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(S!TR/AWs<5£ magazine another JwANGYsuccess!... 
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And Now,, A Few Words From Our Editor... 


Hi Kids! 


Big doin’s here. As you’ve probably noticed, the magazine is now in a 
full-sized standard format! Why, yon ask, did l make this decision to change 
the publication’s size after over two years? Two reasons: 1) Although I’ve 
recently increased the magazine to 56 pages, I found that it still wasn’t 
enough room to feature all the great articles, letters and reviews that I 
wanted to. I was constantly killing pages and pages of text that were ready 
to go, but I had no more room to 
print them in. This was particularly 
true of the reviews, one of the most 
popular parts of the magazine. I es¬ 
pecially wanted to have more space 
tor reviews, and in fact, I am hoping 
to add a couple more reviewers for 
the next issue. (Interested? See “End 
Piece” for more details.) I regularly 
receive far more CDs for review than 
I can usually run in the magazine. By 
going lull-size, we gain about a 20% 
increase in space per page, and I can 
present more of the material that you, 
the readers, have been so apprecia¬ 
tive of. 

2) The cost of producing this 
magazine is quite expensive, espe¬ 
cially the printing costs. However, it 
is less expensive to expand the size 
the magazine’s size, than to add more 
pages. This was a very hard decision to make. I really was fond of the 
half-legal format, and in fact, I’ve gotten many letters from readers, point¬ 
ing our that the size was unique and "charming.” I’m sure I’ll get many 
letters complaining that some of you still prefer the smaller size, but look 
at it this way: you’re getting more bang for your buck! I've been flip¬ 
flopping on the size issue for almost a year, and just recently decided to 
take the plunge. 

For you, the reader, the change is really a good thing. You’re now get¬ 
ting a 20% bigger magazine, and that doesn't mean I’ve simply increased 
the point size of all the fonts!! There will simply be more of everything. 
For our advertisers, the new size makes things slightly easier, since they 
frequently have a pre-designed ad that will now easily fit our new 
format.The bigger size may help us shake the “zine” tag that the magazine 
occasionally gets, too! The only downside of the change is that itwill cost 
more for me to mall the magazines at it’s new weight, and it also may not 
fit in my back pocket as comfortably as before! 

So there you go, it’s a done deal, and is just one of the ways in which 
the magazine will continue to grow. It’s just part of the natural progres¬ 
sion of things, and you'll see many more changes, slowly over the years. 
Rest assured, that this magazine will remain “Dedicated To Unusual 
Sounds", no matter what. 

Have you given any thought to throwing suggestions our way, con¬ 



cerning the Varese Sarabande/Cool And Strange Music! Magazine CD 
collaboration? Our two companies are banding together to put out a CD 
sometime next year based on YOUR requests for what LPs or compila¬ 
tions you'd like to see reissued in CD format. We are really counting on 
your help, and would really appreciate hearing your opinions on this project. 
If possible, could you send me your ideas via e-mail? This helps me keep 
track ol the suggestions a little easier. My e-mail address is 
<coolstrge@aol.com> 

Take a look at our contest in this issue! Scamp Records’ head honcho 

Ashley Warren and I put our heads 
together to give attention to what I 
consider to be one of the most fan¬ 
tastic recordings of ail Cool And 
Strange-dom, Mel Henke’s LA 
DOLCE HENKE. You could win a free 
CD copy ot this gem, and even if you 
don’t win one, I strongly recom¬ 
mend this incredible audio delight! 


Ttjt Carpenters are Cool, dour editor Dana Countryman with 


Richard Carpenter at a chance meeting in Beverly Hills. 


addition of a monthly column by 
regular contributor, Ed Kaz. Ed will 
be commenting on whatever Cool 
And Strange Music springs to his 
quick-witted mind, and will defi¬ 
nitely add a regular touch of humor 
to the magazine, (an attribute that I 
heartily encourage in ALL writers, by 
the way.) Thanks, Ed. 

I just heard from Jeroen van der 
Schaaf at BASTA AudioA/isuals in 

the Netherlands. He writes; 

“I am trying to locate the following labels: San Francisco Records • 
Barbary Coast Records • Manor Music • IVIerri Music. Do you have any 
idea who could help me find them? I need to know who ov/ns the 
masters at this moment. Maybe you could make it some kind of contest 
in your mag? Anyone who gives the right answer can ask for two 
BASTA albums from the catalog. 

Thanks & regards 
Jeroen van der Schaaf 


Uweg 200 


e-mail: basta@xs4all.nl 
Web Page: www.Basta.nl” 

Write to him directly, it you have any info on those labels, and remind 
him of his offer of free CDs, if you successfully locate these companies. 

Finally, congratulations to readers Robert and Jessica Koenig on the 
birth of their first child! Another record collector is born. A 
Enough chit-chat. A/ 

On with the magazine! (/&*$ 
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Letters 

iifu M 

And 



We invite you to write in 

with your thoughts and 
ideas! Send your letters to: 

COOL AND STRANGE MUSIC! 
MAGAZINE, Letters Dept. 

1101 Colby Ave. 

Everett, WA USA 98901 


Dear Mr. Countryman, 

I was always into the strange, weirc and obscure type of music 
ever since I was a young kid.! couldn’t really start collecting any¬ 
thing until I was 16, than I got a job and procoodod to search. Tho 
weirdest song I ever heard was‘They’re Coming To Take Me Away” 
by Napoleon IV, which I think was his only hit song. The weirdest 
album I ever heard was Dr. Demento's 'Devilish Delights’, which I 
borrowed off a friend, and then tried to get my own personal copy 
(which I failed, in my attempt.) The weirdest CD I ever heard was 
by a group called “Dominator". and the name of the CD is called 
“Forbidden Pleasures’. I picked up this CD a few years ago at a 
record store here in Pittsburgh called Eides Records & Tapes. Eides 
is, in my opinion, the BEST store in Pittsburgh for weirc, obscure, 
strange types of music, as well as other music. Anyway. I glanced 
at the CD cover which has a pretty blonde on it and looked at the 
songs on the back. Well, let me tell you. Mr. Countryman, this CD’s 
songs will attract any person who loves the weird and obscure. 
There are eight songs on the CD, but I’ll only write down four; 1) 
Intro. 2) Swallow Me. 3) Necrophilia, and 4) Ultra-Violence After 
listening to this certain CD I knew I had something special. This 
CD, Mr. Countryman, is one CD you MUST keep in your files. This 
is truly a work of an. 

- Nicholas Galore 

Pittsburgh PA 

PS. Thanks for listening, and keep up the good work. Your maga¬ 
zine is the ONLY MAGAZINE that I have ever seen dedicated to 
unusual sounds. Believe it or not, I picked it up at a store called 
“Slacker' in Pittsburgh! 

Dear Dana, 

Enclosed is a check for $12. for a subscription. I received my 
sampe copy of #7 and Factsheet Five was right-on when it said 
'This zine is so great, you'd be crazy not to get it.” Wha: an excel¬ 
lent issue! One thing that REALLY brought back memories: the CD 
review of the Batman theme by Neal Hefti. Was that put out on an 
LP back then? 'Cause I remember that I had a record that looked 


exactly like that one (the cover), and how it was kind of a disap¬ 
pointment to me. I forgot all about that Batman LP I’d had, until I 
saw your review. I definitely think you have landed on a goldmine. 
What a great idea! I hope you have many more years of publishing. 

- Robert Soderberg 

E. Olympia. WA 

Robert. 

The hefti Batman CD is good, but my personal fave is Varese 
SarabanCe's BATMANIA. It's a wild comp of miscellaneous tunes 
inspired by the TV series. Check it out. 

Hello DANA- 

We all know that the real musicians are not only technical bod¬ 
ies pushing the notes out of their instruments. You may have had 
the experence to have me! some of them, and to note that they are 
also playing music with their heads. All of them ? Maybe rot, but 
one did for sure. A friend of mine gave me a great record that was 
made by PIERRE HENRY. This 19? 1 Philips rare release is maybe 
rot-that-cool but issurely very strange... It is called "Mise en musique 
du CORTICALART de Roger LAFOSSE' (music made of the 
Cortrcalartof Roger Lafosse) What the hell is the CORTICALART 
? The exact translation is “Art of the Cortex' - and you got the idea 
- it means that Pierre Henry did the recording with an 
encephalogram-electrode system on his head, plugged 
on his synthesizers, driven directly by his mind. 

Ths dream of every musician to shortcut the diffi¬ 
cult way between the idea and the sound was experi¬ 
enced live in February 1971 at the Museum of Modem 
Art in Paris. The system was invented by Roger 
LAFOSSE, drummer, scientist, and also director of 
SIGMA, an old, intense discovery festival of the south 
of France. The system 
was not exactly as if he 
was ■midifying” his brain - the tiny elec¬ 
tric signals produced by some activi¬ 
ties of the cortex, like the ALPHA 
waves (rest states) and the BETA 
waves (active states) or the move¬ 
ment of the eyes, were picked up in 
seven different places of the head. 

Those seven different sources 
could module seven sound generators 
that the composer nad also to manipu¬ 
late and to mix together. Pierre Henry 
had to find in his mind the right feel¬ 
ings, between restand activity, dream 
and reality, that could produce the 
right music. Some teknoTd fans could 
find here ;he layer-structure of many, 
many tekno-hits. but with so much more variations that they would 
be destabilized. The result is not as funky as the “Psyche rock" of 
“Messe pour le temps present’ (Michel Colombier wasn't here with 

his poppy background staff) but remains very attractive 

Maybe the first quality of Pierre Henry is irony. He is always 
very high in music research but never forgets the humoristic side of 
it. In this work you can check it by the choice of the titles according 
to the very experimental electronic music. -‘Levitation', “Penetra¬ 
tion" (what’s on a man’s mind?, asked Freud), “Cortisouk", ‘Eiectro- 
genese’, ‘Voyage, “Sauts’ (jump),“Hellzapop\ “Limonaire". ‘Fan¬ 
tasia’ / ‘Mise en mjsique dj CORTCALART de Roger LAFOSSE", 
Prospective 21eme siede- Philips 6521 022 -1971- 

- Chazam 

Paris. France 

Dear C&SM, 

Thanks for running the terrific interview with Tiny Tim. He was a 
brilliant and wonderful one-of-a-kind human being and performer, 
sorely missed by everyone who loved him and his music. Hooray 
for Ernie Clark fordoing such a good job on the interview. He is the 
Emperor of Tulipville. Rah' Rah! Rah! 

- Euphemia Pnngle 

Putney, VT 

Dear Cool Anc Strange, 

I think the “everything you always wanted, but never knew was 
out there" idea suggested by Ross Hartsough (Issue #9) is good. 
Regarding the artwork of Jack Davis, fairly similar to Davis is W.T. 
Vinson, although when you have them side by side, you can see 
the big difference An example is “Mickie Finn’s NUMBER ONE 
SPEAKEASY (Dunhill D 50009.) About the Adam Stag Party records 



in the centerfold pictorial (Issue #9). my Vol. 8 has a different na¬ 
ked lady that your Vol. 8. You show vols. 3,4,7,8, and 9.1 wonder 
how far beyond #9 they went? It’s amazing what’s out there! Fi¬ 
nally, on a non-related subject (or maybe it IS related...) 

Anyway, there was an LP titled “Send Me Softly" by Milt Buckner 
(Capitol T-938.) It is now called “Lounge", but was called ‘makeout 
music" in the 50s. It was heavenly stuff. I have seen one cut on a 
compilation, but this album deserves it’s own CD. And maybe it 
has (made it to CD) only I’m net aware of it. Does anyone have any 
information on this music? I’m not quite desperate, but I would very 
much like to revisit the past. To “Cool and Strange Music," all the 
best. 

- Dave Doolittle 

Saskatchewan, Canada 

Dave, 

I hope you'll enjoy the Jack Davis Centerfold in this issue, thanks 
to Ross Hartsough for lending the covers. As far as the Adam Stag 
Party records go, I have no idea how many there were I do know 
that there were sometimes two or more different covers with the 
same volume numberil It can get confusing. I d also like to know 
how many covers of the Hi-lnfidelity records came out. Those are 
the wacky covers that were adult-oriented, but had no record in¬ 
side them! They were like a big greeting card' I have about 4 of 
these. and I’m curious how many more are out there. Readers? 

Hi- 

I just read a great review of Cool And Strange Music (#6) in fie 
latest issue of Factsheet 5, and I’d like to get a copy for myself. I 
checked out the local CD parlor and bookstore, but couldn’t find it 
anywhere. The article about Martin Denny sounds very interesting. 
I’ve slowly been picking up oddly warped and scratched copies of 
his records here and there, and find my¬ 
self fascinated with them. They seem to 
be a cross between Easy Listening and 
avant garde, with a high content of camp 
(or is that post-modem interpretation?) I 
also fnd the records of Les Baxter (espe¬ 
cially “Tamboo!") to be equally 
compelling....and who could resist that 
cover art? Anyway, please could you send 
me a copy? I’ve enclosed four bucks in 
cash, hope that’s okay Thanks. 

- Tim Cannon 
Louisa, VA 

Hi Dana, 

I just received my first issue of C&SM, 
and I think it is the best music magazine I 
have read in a long time. The article on 
The Bonzo Dog Band was great. I have been a fan of theirs for 
many years. Can’t wait for the next issue. Enclosed is a copy of 
last year's Christmas tape. I started making the Christmas tapes 
about 10 years ago for friends The request is now at about 50 
copies each holiday season. 

In the pursuit of rew material for the Christmas tape, I now 
have about 350 Christmas CDs, tapes and albums. Maybe in the 
future you can do an article on odd Christmas and holiday music. 
Keep up the good work and I bok forward to the next issue. 

- Mike Quinn 

St Louis, MO 

Look for Wilhelm Murg’s Christmas record article in this issue! 
We’re also already working on next year's Christmas record piece 
how's THAT for planning ahead! Oh. and thanks for that tape! 

Dana - 

YES! This is the magazine I've been WAITING for! Please start 
my subscription with #8.1 wanted to tell you about the day I discov¬ 
ered your magazine. I’m a filmmaker and was working on my latest 
film that turned into a nightmare for me. After I had spent 2 1/2 
years working on the film, my rather inexperienced producer de¬ 
cided it would be a good idea to try to pull the entire project out 
from underneath me and take all the credit for herself, regardless 
of how much work and money I had already put into trie project. 
Well, it turned into a legal battle and power struggle...all while I was 
still editing the film. One day, fed up with the whole mess, I stumbled 
upon Issue #5 of C&SM at a local record store. I couldn’t believe I 
had found a magazine that had Hasil Adkins and The Del Rubio 
Triplets on the cover. This was right up my alley. I ))}J^£50 
bought it. 
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R.P.M. Records By Collectors...For Collectors 


pm 


rpm... with style 


Joe Meek 

“Let’s Co! Joe Meek's Girls’’ 
RPM166 


Joe Meek 
"Work In Progress” 
RPM121 


Manfred Man 

"Go Up The Junction” OST 

RPM189 


Various 

"Dream Babes Vol 1 

RPM137 


Petula Clark 
“The Pye Years" 
RPM146 


Paul Jones 
“Come Into My Music 
Box" RPM 183 


Tomorrow 

"50 Minute Technicolor 

Dream” RPM 184 


Peter Wyngarde 
“When Sex Leers It’s 
Inquisitive Head" 
RPM187 


I hear a new work 

an outer space music fantasy 


Joe Meek 
"I Hear A New World” 
RPM103 



































Checker, made pretty much the 


sidemenas if they were 
ballplayers, were now settled ;ito 
spet levels in the 'bdrfis and too 


situations reeked' 


system cut their teeth playing, arranging, and 
composing for bandleaders like Glenn Miller. Charlie 


Barnet, and 


comoietcly. 


all you see on. 
\i\s5haawe 
Dance? LPisa 
bunch of guys 
in tuxes and 
ladies in 
evening 
dresses 
hanging out at 
the annual 


baton. Enoch 
Ugh: put on 


jr 1 lit Parade" and stayed with the show 
jugt its move to television. Vincent Lopez. 


Meyer L)ayis to cut Meyer 
Davis Plays rhe Twist’ Cross- 
rnarket hits' found thet way into 
everyone'# repertoire, whether 
they 6t (“A Taste of Honey”) or 
not f Pipeline"). What's that 
song by that English guy 
what's his name... Manfred 
Mann?"Hey. Count Basie, after 
this number, we want you to 
record this 'Doo-Wah Diddy 


they couldjust as well get on TV 
Most bandleaders and their 
musicians traded in their tour 
buses and fast food diets for the 
security of studio digs. Cearthe 
room of ex-big band musicians, 
and the average Esquivel sesson 
would have to be called ‘The 
Sound of Silenced Henry Mfrfcini 


i .r.-nn roi hi i. ‘.juy mj 11 iu&i uu. 01 iu vjy ict o n iviri hcvj a 

newjob: band contractor—and ran little enterprises 
supplying dance music to weddings, partes, and 
coming-out balls. 

A few refused to give up the faith, though, 
continuing to line up gigs and support a 16 man 
payroll, when their competition had become 
groups of 4 pimply-faced teenagers flailing away 


would be dumb enough to buy it? They were 
probably thinking that somebody's dad would buy 
it either as a diplomatic gesture ("See. I dig your 
music, ioo. ’) or as an educational tool (“What is it 
these kids see in this stuff?'). Usually, it was just a 
case of business marginal business, maybe, but 


Banker's Ball. 

Snoozyl-vania. But a few cuts info Side One and 
you run into the theme from “Batman.” thundering 
down cn you like a night tr ain on foi throttle. Who 
saw fbar coming? Somebody replaced the syrup 
with nitro. 

What happened? A check on the back reveals 
the secret: "Arrangements by Charles Albortine.” 
Albertine was the guy who took a trio of guitar, 
accordion, and organ — the Three Suns — and )))»► 
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even/' big Dana 
vetrcsetothe 
occasion. 


'Cuyie a Go Go," these are 


in almosi 


Duke Ellington, who 


creative work, paid the rent With his ‘JMington 


great late 'BG’s suites. Hany James pulis off a 


rown 


wher e you car 


ro one inv 


any material has the 


Wonder Bread 


consistency 


able to get Johnny Keating or Roland Shaw to 
handle the arrangements, the result was worth a 
spin. If not to quote BurTBacharach and Hal David 
walk on by. Keating's arrangements garnered 
enough notice to get a few albums out under his 
own name, for both London and Warner Brothers. 
His sophisticated and densely interwoven charts 
rank with Bob , 

Florence's as 
some of the 
best big band 
writing since 
tire swing era. 

Not that - 


audierce to this album? And the only reason 
parents might buy the thing would as an instruc¬ 
tional aid for their daughters ( "Honey, please stay 
away from guys like this!'). Yet the old letch and his 
ace arranger. Dick Jacobs, produced an irresistible 
blend of bossa 
nova and Latin 
soul. Their 
take on 
"Music to 
Watch Girls 
By"sounds 
ike it came off 


launched them wm 
into outer 
space on such 
classic albums 
as “Movin’ and 
Groovin'and 
“Fever and 
Smoke.” 

Albortine also 
took two of 
the dullest 
bandleaders in 
the business— Les and Larry Elgart—gave them a 
megavitamin inject,on. and took them on their own 
trip "au Go-Go.” sending them "Jerkin’ Around" and 
doing the "Thunder Shake.” As was the case even 
at the height of The big band erctfhe arranger was 


Can't Buy Me Love, shaves 
p down to| respectable cr ew 
doseof sleeping pills to wipe 
I life in the tune. They probably 


ghosting 

for most of Bud Shank's ‘60s aibur 
repayment Florence was able to putout me album 
of his own. on Liberty's World Paciflctabel. Not that 
commercial considerations ever got that far away, 
however it was a collection of Petula Clark/Tony 
Hatch tunes (“Pet Project'). 

Decca in the ‘60s seemed to specialize in 
putting fresh sounds in stale packages. Check out 
veteran womanizer and Latin band legend Xavier 
Cugat leering on the cover of "Feeling Good" - 
evidently describing Cugie’s state, despite being 
between wives Three (Abbe Lane) and Four 
(Charo). What could possibly attract the young 


Smatmssmash'shgie. “Strangers in the Night” by 
singing the last chorus of “doo-be-doos" like Pbrky 
Pig- 

While leading the fourth or fifth incarnation of 
the Glenn Miller band. Buddy deFranco hired Latin 
jazz great Chico O’Farrili to adapt Tijuana Brass hits 
to the trademark Miller sound an unnatural act he 
somehow carried off. Once again, it was usually up 
to ttie arranger to make or break these mergers. 
British bandleader Ted Heath provided a steady 
stream of product for the London label. If lie was 


congregate in Florida and Arizona, providing a 
dependable if unspectacular following and one 
thatiwasjust as happy to forget about that hippie 
music, and stick towel! remembered favorites. No 
need to find somebody to write 4 man sax parts to 
"Stairway to Heaven." 

To think what Charles Albertine would have 
done with it, though... 

© 1998Brad Bigelow 


All photos courtesy of the Brad Bigelow Collection 
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oronj symphonette 
the oranj Qlbum 



Matt Brubeck • Rob Burger • Pat Campbell • Ralph-Carney • Joe Gore 


An adrenaline-fueled far-out 
ride through '60s and ‘70s film 
soundtracks and radically 
reinterpreted jazz standards 


“...a crew of musicians with irrefutable postmodern party credentials” 

—Jazziz 



Also available: Oranj Symphonette Ploys Manclnl 

Visit: www.rykodisc.com 

Rvkodsc Mailorder: I-888-2-EARFUl (1-888-232-7385) 


© 1998 Rykodisc. 15 Years of Spirited Independence. 







THEY MIGHT 

GIANTS 

Surrealists 


Wilhelm 
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Anyone who has enjoyed the music of THEY MIGHT BE GIANTS over 
the years, may have had what I've taken to calling “TMBG Moments.” 
These are times when some small but weird, unplanned event in one's 
life is somehow punctuated or illuminated by the music of THEY 
MIGHT BE GIANTS. 


H ere's an example: I'm driving around King of Prussia, Pennsyl¬ 
vania on my lunch hour, headed toward the bank, while 
listening to TMBG's 1990 album Flood. I'm behind a white van. 
On the back door of the van is a picture of a delicious-looking 
Philly cheese steak, with the single word "Cheesesteakhat" printed 
neatly underneath it. I move into the next lane to pass the van and, as I 
do this, I notice that the driver, 
a man in his '60s, is indeed 
wearing a large, plastic 
cheesesteak on his head. Within 
five seconds of seeing the 
driver and his hat, the line, 

"Everybody wants prosthetic 
foreheads for their real heads/ 
from the song "We Want a 
Rock" drifts out of my tape 
player. I dissolve into laughter 
at this point and literally laugh 
myself all the way to the bank. 

Another incident proves that 
a TMBG song doesn't even have 
to be involved for an episode to 
qualify as a TMBG moment: 

I'm at work about 9:30 in 
the morning and need to make 
a copy of something. I leave the 
safety of my cubicle and head 
over to the copy machine room. 

As I do this, a woman walking 
in front of me suddenly drops 
the breakfast pork chop she'd 
been gnawing oa The pork 
chop lands on my shoe, leaving 
some sticky barbecue sauce in its 
wake, and bounces away. The 
woman spins around, locates the 
lost chop, retrieves it while 
uttering an expletive, and walks off. I go into the copy room and begin to 
wipe the barbecue sauce off my shoe as a laughing co-worker asks, "Did 
so-and-so just drop a pork chop on your shoe?" Now, even 
though They Might Be Giants have yet to write a song 
called "She Dropped a Pork Chop On My Shoe", this 
definitely qualified as a TMBG Moment 

Mo other pop group describes the casual surrealism of 
everyday modem life the way They Might Be Giants does. 

They Might Be Giants is made up of John Flansburgh and 
John Linnell, who've been together since the early 1950s. 

Flansburgh and Linnell met in junior high school in the 70s 
and soon began collaborating on various home taping projects. Their 
first performance together, under the name of "El Grupo de Rock 'n' Roll" 
happened at a Sandinista rally in Central Park in 1952, at which Linnell 


played a Farfisa organ and Flansburgh played electric guitar. The first 
They Might Be Giants gig took place around six months later and, from 
there, the duo began performing on a semi-regular basis, playing 
accordion and electric guitar over backing tracks they'd recorded. 

As another way of presenting their music, TMBG instituted the Dial¬ 
a-Song service 1(715) 357-6962)). Callers who made this toll call to 
Brooklyn were treated to a song that was changed periodically. Dial-a - 

Song continues to exist though 
these days the line is often 
busy. At the same time, they 
began recording the songs that 
would ultimately end up on their 
debut album. They Might Be 
Giants. Released in 1956, They 
Might Be Giants included such 
soon-to-be alterna-pop classics 
as "Don't Let's Start" "She's An 
Angel" and "Put Your Hand 
Inside The Puppet Head." 

Look up this album in the 
Trouser Press Record Guide and 
this is what you'll hear editor 
Ira A Robbins say about it: 
"Their debut album is one of the 
greatest musical things ever, a 
diabolically clever and wildly 
diverse collection of fully 
realized masterpieces that could 

not possibly fail to entertain 
^ even the fussiest, hardest- 
§ hearted idiot" So there. 

TMBG followed up that first 
album with 1955's Lincoln, 
which continued in the first 
album's tradition of songs that 
range from rockin' and poppy 
("Ana Ng", "They'll Need a 
Crane") to downright odd ( "Cage Sr Aquarium," 'Pencil Rain") with a 
little bit of everything in between. Linnell and Flansburgh began the 
1990s with Flood which contains a number of songs that remain 


concert staples to this day, including "Birdhouse In Your Soul" and their 
cover of "Istanbul (Not Constantinople)". The band has spent the pre¬ 
grunge/post-grunge/ "alternative" '90s releasing a string of cool 



No* other pop group describes the casual 
surrealism, of everyday modern life the way 
TUSLf MIOUT BS GICLNTS does. 
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albums (1992's Apollo IS, 1994's John Henry, 1996's Factory Showroom 
) and EPs, and also spent a lot of 
time on the road. 

A spin through the collected 
works of They Might Be Giants will 
lead listeners to songs about 
mammals, the sun, James K. Polk, 
metal detectors, the Belgian artist 
James Ensor, and a number of other 
topics not normally brought up in a 
pop music context. All of this 
history is neatly encapsulated on 
They Might Be Giants? latest album. 

Severe Tire Damage, a live collection 
that should appeal to longtime 
TMBG fans, as well as newcomers. In 
addition to being an excellent 
overview of TMBG's career, Severe 
Tire Damage also contains some 
new material including the swinging 
"Or. Worm," the funny "They Got 
Lost," and several untitled and 
improvised tracks that all seem to 
have something to do with The 
Planet of the Apes. 

According to John IdnneU Severe 
Tire Damage gave They Might Be 

Giants the opportunity to show how working with a full band has 
changed their music. "We've had a band for five or six years now, and 
when we started with the band we tried to reproduce the music John 
and I did as a duo. We wanted to make the band sound like that, but 
after touring around with the band for awhile we began to get much 
more freeform and improvisational. We thought the show was different 
enough from anything we made on a record that it would probably be 
good to capture it on an album." Regarding the improvs on Severe Tire . 
Damage, Linnell says, "We were writing the names of one of the Planet 
of the Apes movies somewhere on the set list each night. It was a way 
to give structure to this random, freeform thing." 

Linnell is reluctant to speak about specific musical influences on They 
Might Be Giants, saying "It's always a hornet's nest getting into the 
question of influences" He also notes, "A lot of our really important 
influences aren't even so much to do with music. There are other 
cultural things that influenced us, including some personal things, like 
friends we hung out with in high schooL" From their early days onward. 
They Might Be Giants received a lot of attention because Linnell played 
an a accordion, an instrument rarely seen in rock back in the day. Linnell 
didn't really have any formal training with the accordion and ap¬ 
proached it based on his previous experience as a rock keyboardist 

'I'm not much of an accordion afficionado, which is funny because 
I've sort of dedicated my scene to the accordion. I don't really play in 
the style of the accordion player. I don't really use the left hand all that 
much and I don't use the chords on the left hand, I just play the bass 
notes. I'm just trying to play a Paul McCartney bassline on the bass 
notes. Which doesn't always work," Linnell added, laughing. 

In addition to work writh They Might Be Giants, both Flansburgh and 
Linnell have initiated solo projects. Linnell recorded two CPs for 
Flansburgh's Hello Music label. The first, State Songs, was a set of five 
songs, each named after one of the United States, while the second. 
House of Mayors, was a series of songs inspired by various mayors of 
New York. Meanwhile, Flansburgh launched Mono Puff, an eclectic band 
whose second album, the groove-laden It's Fun To Steal was released 


earlier this year. 

Future plans for They Might Be Giants call for a new album next year 
and the intriguing possibility of a children's album. Linnell says he's not 
entirely certain how a kids' record would work at this point, but says 

that one possibility would be to 
come up with the music extempo¬ 
raneously, sort of along the lines of 
the Planet of the Apes improvs. 
"That would be fun for us to do 
with children's music, which 
wouldn't be exactly hard-rocking 
stuff," Linnell says. Linnell says that 
he still feels like there's much he 
and Flansburgh can do within the 
context of They Might Be Giants. 

"Oh sure, yeah. What's exciting 
for us, what makes it interesting, is 
that we don't even know what's 
going to happen next" It's a good 
thing that John Linnell feels that 
way, because as long as there are 
cheesesteakhats and flying pork 
chops in this world, it could 
certainly use THEY MIGHT BE 
GIANTS. 

- © 199£ Rich Wilhelm 




Thunks to John Linnell,J.R. Williams, Heidi Anne- 
Noel Silvanicat Girlie Action Publicity, and Jen¬ 
nifer Schmidt of Restless Records. 
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GEORGE LOWE: COAST TO COAST 


By David Greenberger 


Four years ago George Lowe's voice was first affixed to the visage of the erstwhile Hanna-Barbera super hero Space 
Ghost. Now the very sound of Lowe saying anything has become completely entwined with his animated counterpart. 
Like puppet and puppeteer, they are one. Purveyors in the voice trade from Mel Blanc to Billy West have fashioned their 
voices into so many different characters that they become as invisible out of character as Peter Sellers. However, some 
small nuances aside, to hear George speak is to hear Space Ghost speak. As this fourth full season of Space Ghost: 
Coast To Coast was beginning I spoke with Lowe via phone. 


David Greenberger: Do people recognize your 
voice on the phone or anywhere else? 

George L 

owe: All the time. In fact, I was at the doctor’s 
office yesterday and one nurse who’s known me 
forever said, “How’ve you been and how’s the 
cartoon?” and the first nurse turned around 
and came back and said, “I knew I knew him 
from somewhere!” 

DG: I’m noticing, without a certain flair and 
vigor that's particular to the Space Ghost 
character, I can hear a bit of a Southern 
accent in your voice. 

GL: Yeah, when I let my guard down it’s kind of 
like listening to CBS newsmen when they’re 
not on the air. If you catch those guys when 
they’re being more casual you can hear that 
most of them are from Texas. When I go into 
the character 1 tend to get into this very 
Northern—almost Midwestern maybe— 
accent or non-accent mode. But I still get 
caught on some words. 

DG: That’s one of the things that makes the 
Space Ghost voice so catchy. It’s almost like 
he’s trying to figure out what he wants to 
sound like on his own show. It all sounds 
very natural. 

GL: The neat thing about it is they went in to 
this with no preconceptions, which was nice. 

My first inclination was to try and do it like 
Gary Owens, which of course was totally not 
the thing to do. What got everybody laugh¬ 
ing—which I didn’t realize at the time—was 
when I would just sit there and rehearse the 
lines and they'd be in there doubled over. 

They’d say "Hey, do It again like that!” Like 
what? Just reading it, oh okay, (in monotone:] 
"Zorak, I am going to put this spank ray to 
work on your buttock.” 

Most of the time I’m still not conscious of the 
ones that really break them up, which is good. 

It s me just generally blurting. If I go into this 
altered, just blathering state that I go into, then 
that’s when it tends to be happy time. 

DG: I love the Incorporation of those bits of 
talk that are clearly George-based, like when 


there was the muttering about not getting an 
acknowledgment for the fruit basket yon sent 
to the network at Christmas. 

GL: I was just in such a mood ‘cause I always 
send this big fancy basket and I felt like, "Gee, 
you think somebody might have sent me a coffee 
mug or a thank you note.” And there was one 
when we got off on a topic about rap or 
something one day and 1 was pretty much 
talking like I am now. Is there anything funnier 
on the planet than somebody blatantly 
Caucasian trying to do ‘hood speak, you know, to 
try and sound hip. And it may have been the Ice 
T show, I can’t remember, but that found its way 



DG: Do you have a background as an inter¬ 
viewer? 

GL: I had done radio and I had done television in 
Tampa for a while. I did PM Magazine. Actually, I 
was a news anchor for six months right out of 
college—that was awful. It’s certainly nothing 


I'm a stranger to. In fact, here in Atlanta I used 
to do a thing called The Lightning Round where 
I would take whatever celebrity came and I 
would ask about fifteen questions - however 
many I could cram into a minute, l would just 
throw out as many absurd questions as I could 
and the guest had to try and answer as many as 
they could in a one minute period. 

DG: Like the lightning round on Password. 

GL: Exactly. Only stuff like, “If you were a 
cartoon character, who would you want to be?" 
DG: Do you like being heard and not seen? 

GL: I like it, because you don’t have to put on a 
tie. You don’t have to shave everyday, which is 
real nice. It’s really cool when you walk in 
and boom! — two hours later goodbye. It’s 
sweet. 

DG: So you don’t want to be in a Space 
Ghost costume as the Grand Marshall in a 
| parade? 

£» GL: Nooo! I wouldn’t mind standing there 
in a suit and being the grand martial as 
| ‘The Voice Of.” No, I had my run in that suit. 

They used to get me to go to these cable 
5. conventions, back when we were maybe a 
year old. It was really awful, that suit. My 
jg theory is, if they want punish Bill Clinton 
I he should wear the Space Ghost suit for a 
I couple hours. 

: DG: Do you have any dream guests you 
wish you could have on? 

GL: I wish we could get Letterman on. Jon 
Lovltz I think would be a riot. Kelsey 
? Grammar, I wish we could get him in there. 

DG: Any favorite guests? 

GL: Always have been a fan of the Michael 
| Stipe episode, really enjoyed having him. 

_J £ Charlton Heston was fun. 

DG: You don’t do the actual interviews 

yourself much now do you? 

GL: I did some of the real early interviews. I did 
Carol Channing, Michael Stipe, David Byrne. 

DG: Do you find that you have a different 
connection with the ones where you did the 
interview? 

GL: I enjoyed the heck out of doing the 
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interviews. In fact I could have done Gary Owens, 
^pr^^LT / but that one disappeared for whatever reasons. 

LwJZwwb He was m y ^gpQ w ^ en i was mtle. 

DG: Were you familiar with the original Space 
Ghost show when you were growing up? 

GL: In fact, that’s basically what I did every Saturday. My buddy 
Tom used to come over and we’d sit there and get food all over the 
floor and watch Space Ghost every week. 

It's weird how life works out, isn't it, because I used to watch it 
every, every Saturday, just religiously. When I got called to do the 
audition I thought wow, how cool would that be, if. And the next 
thing I know, “if" happened. 


- <§> 1998 David Greenberger 


Special thanks to Cathy Williams at Rhino Records, Mike Manning 
at the Cartoon Network , and of course, George Lowe. 
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Rod McKuen- Re-issue of this Beatsville 

classic 19SO Lp. A unique 
look into Beat Culture. First 
time ever on CD. Comes with 
bonus tracks plus a picture 
font on CD. 


Futurismo 


Soundtrack to a font-Various 
Artists [Including Tony Conrad, 
Members of Mercury Rev, 
lnronarumori and others] 
Fxperimental music inspired by 
the Italian Futurist Movement 
1908-1943. CD includes the 

|)Q 3 "T) 3 dA F °nt 

&dq/7 Cp is 


1 800 72 2 5080 

www.p2 2 .com/records 

PO Box 770 Buffalo NY 14213 USA 


DUrriKutecl through Cargo, Crosstalk, Revolver. Forced Fvposure, Get Hip, Parasol and others. 
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Ouit friends at Scamp Recoup have genehously deposited a hefty easeful! of Mel Henke's 
fantastic CD "La Dolce Henke", in oust offices and we he heady to give 'em away! 


If you've never heard this amazing album, 
you're In for a real treatl This Is one of the 
real masterpieces of all bachelor-dom. the au¬ 
dio equivalent of a combination of the sexy, 
high-gloss of a vintage 1962 Playbog maga¬ 
zine, Incredibly swinging big band music, sug¬ 
gestive female banter, and a wicked, wacked- 
out sense ofhumorl This CD MUST be In your 
collection. If It Isn't already. C«rSM Editor. Dana 
Countryman sags "This Is one oF mg fa vorlte 
album of all time, and I enthuslastlcallg rec¬ 
ommend It to angone who reads this maga- 


•La 


DOLCE HENK 


To win one of these great CDs. just send us 
a postcard or an e-mail with your name 
and address (no letters, please.) Our supply 
Is limited, so after all entries have been 
received, we will randomly select the 
winners from our patented Cardboard Box 
O' Potential Winners ” The contest ends on 
Jan 15th, 1999. 


Send entries to: 

V / ftec/te ~tt t*r 

1101 Colby Ave. 

Everett, WA USA 98201 
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THE JOURNEY BEGINS: TURN THE POWER ON, TURN THE VOLUME UP, KLOSE YOUR EYES, 
OPEN YOUR MIND, AND TRAVEL DEEP WITH-IN, TO THE VERY KORE OF YOUR BE-ING! 


TO ORDER KALL TOLL FREE (800) 456'9178.FOR INFO KALL (805) 528 2282 

^ONCE YOU TAKE THE JOURNEY.YOU WILL NEVER BE THE SAME^ 


\ EVOWORLD@aol.com StarMax www.EVOWORLD.com 
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starmax@evoworld.com Siwi VAlUy, CA 93065 www.aimcmc.com/evo.html 


Evolutionary Vision Organization 
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*THIS ISSUE’S SPOTLIGHT CD 


from Wah-Woh record* of Spain. Originally, this wai a one- 
off to be sold at the 1962 Seattle World's Fair - o souvenir 
of the 'world of the future exhibit", and contained narration. 
The CD contained both a version of the complete program 
with and without the talk. The vinyl sticks to the music. 

Mineo makes Joe Meek's I HEAR A NEW WORLD sound 
like amateur night in England by comparison. The mix of 
highly-skilled futuristic orchestral music and tweakazoid early 
electronica indeed is truly incredibly cool and strange music. 
It's also perpetually interesting and compelling to listen to, 
over and over and over and - okay honey. I'll turn it off. 

It's not danceable, nobody is singing "zu-zu-zu" or "POW! 
POW!'. It doesn't make tiki's appear in your living room. 
Instead, it grabs your imagination in a nonspecific way and 
lets your mind wander. This early stride towards ambient 
electronica gives us a glimpse, not only of what that world 
might have been, but also that it didn't need to be so uninter¬ 
esting as music. 

With any luck, Mineo will find a way back into the incred¬ 
ibly strange music business. In a perfect world, this music 
would be performed as classic Americana (in the Charles 
Ives sense, not the Junior Brown). An important missing link. 

(Wah-Wah Records, C/riera Baixa N 14 Bjs, Barcelona 
0800, Spain [e-mail: Wah-Wah@mx3.redestb.es]) 

- Skip Heller 


Ennio Morricone ■ A Fistful Of Dollars - Original 
Soundtrack Recording • Razor & Tie 82171-2 

------ This soundtrack, composed and con- 

* smwSb ducted entirely by Ennio Morricone, was 

bis first of three soundtracks br The Man 
P irAjiX With No Nome trilogy of Spaghetti 
! fiiWrl - Westerns directed by Sergio Leone and 
starring Clint Eastwood. A Fittful Of Dot- 

- tors, (1964) was quickly followed by For 

A Few Dollars More (1 965) and the epic The Good, The Bad 
And The Ugly (1966). The original liner notes proclaim 'the 
music matches the excitement note for note, shot for shot", 


Joe Meek and the Blue Men • / Hear A New 
World ■ Triumph c/o RPM Records, 41 
Garfield Rd., London, England E4 7DG 

■ Joe Meek was a true sonic innova¬ 
tor, the Thomas Edison of the rock 
era, maven of pop experimenta¬ 
tion, and record producer - and in 
about that order. Meek, when given 
a truly fine song, could produce it 
in a way that only camo with a personal ideology of 

sound, a skewered perspective, and a whole other 
way of figuring out what would work. Witness such 
masterpieces as "Have I The Right" and "Telstar". But, 
as extended Joe Meek listening proves, there were 
uninspired songs whose production was a bunch of 
weird sound effects and Buddy Holly-isms. 

First out in 1 960, / Hear A New World - Meek's 
sonic picture of life in outer space - has long been 
the legendary concept album that few people ever 
heard. Originally released as a stereo demonstra¬ 
tion record, it sold poorly and contained no hit singles. 
Afficionados of Meek insisted World put its creator 
on a par with Esquivel, Brian Wilson, and Perrey & 
Kingsley. World isn't oil that, but it's never boring, to 
be sure. Many of these songs sound wore obviously 
fashioned after fhe American '50s rock Meek loved, 
distorted by strange keyboards, out-of-tune pianos, 
outer space sound effects, echo, tape manipulation, 
and then some. 

That Meek could manage so many effects from his 
combination of homemade signal processing gear, 
primitive recording technology, and his own imagi¬ 
nation is testament to his studio prowess. His visions 
of life in space are, to be polite, quaint, his orchestral 
sense crude compared to Russ Garcia or Attilio Mineo. 
But his boundless energy, as well as way of always 
finding creative ways to paint his picture are often 
thrilling. Meek's dark life and death have elevated 
him to mythical status, and his recordings are often 
accorded the adjectives of myth. But / Hear A New 
World, for its dafedness and erudite, reveals that Meek 
heard pop music in a way nobody had before him — 
making this the most aptly-titled record of its time. (Tri¬ 
umph c/o RPM Records: distributed by Cargo 
Records, 1525 Homer, Chicago, IL, 60622, (800) 
369-6159) -Skip Heller 


Various Artists • Hard Rock Cafe Surf/Hard Rock 
Records & Rhino Entertainment Co. R2 75256 

| —— Everyone's getting on the bandwagon of 
W the Surf revival, so it shouldn't be surpris- 

F ing that those Standard-bearers of the 

jfj Standard, those Mighty Morphin' Mer- 
chandisers of the Mundane, those Har- 
Wm lingers of the Hockneyed-yes, the Armani 
suits-and-ponytcils execs at Hard Rock 
Cafe - have fo-med an Unholy Alliance with those Renowned 
Redistributors of Retro-Rock, Rhino Records - to put out a surf 
greatest hits compilation. After all, K-Tel already came out 
with a pretty nice one last year. 

That said, what you get is pretty hard to argue with Things 
start out as they should with Dick Dale & The Del-Tones' 
"Miserlou" (fitting, as this song's inclusion on the Pulp Fiction 
soundtrack had as much to do with Surf's Second Wave as 
anything), fol owed by the riff every surf bassist knows by 
heart, The Chantays' "Pipeline," tho vocal fun of The Beach 
Boys ('Surfin'USA") and those Beach Boys-wannobes Jan & 
Dean ("Surf City"), extended versions of The Surfaris' classic 
hits "Surfer Joe" and "Wipeout," The Sandals' "Theme from 
'Endless Summer,' " (ya gotta love those backup singers' 
"Ooooool'"s| and o slew of classic instrumentals from the 
likes of the Ventures' "Hawaii Five-O" (still holding up as the 
coolest drumbeat ever, even almost 35 years later!) You also 
get The Pyramids ("Penetrotion"), The Mar-Kets ("Surfer's 
Stomp"), The Belairs ("Mr. Moto"), The Astronauts ("Baja"), 
The Lively Ores ("Surf Rider") and Eddie & The Showmen 
("Mr. Rebel"). 

Pleasant additions to the usual suspects are Jack Nitzsche's 
epic production "The Lonely Surfer" and the lone represen¬ 
tatives of Modern Era Surf, San Francisco's drum-machine 
propelled Aqua Velvets (the excellent ballad "Spanish Blue"). 
Beyond that, ‘here are really no surprises here at all. Pretty 
much like the Hard Rock Cafe itself. (Rhino Entertainment 
Company, 10635 Santa Monica Blvd., Los Angeles, CA 
90025-4900) -Tom Warner 


and since there was A LOT of shooting in the film, the 
soundtrack had a lot to live up to! It did, and still does. This 

wasn't a typical soundtrack for tho timo (but then again, it 

wasn't a typical western, either), as Morricone conducted 
not only an orchestra, but included in his arrangements har¬ 
monica, whip cracks, whistling, and funeral bells. 

He then wove this into a series of bizarre instrumentals 
using twanged-out guitar, Bolero themes and vocal wailsthat 
all conspire to create the feel of cheap life and death in the 
dusty Italo-Tex plains. The main title theme, "Titoli", opens up 
the CD with a battery of cracking whips, flute trills and heavy 
bells being struck. The reoccurring chant "We can fightl" 
appears throughout, and those quick flute trills were constantly 
cued into the film whenever Clint found humor in his surround¬ 
ings. "The Chase" is an explosive theme with driving bass 
guitar, military snare rolls, and of male choir "aaah"s, that 
bury a spindly Western guitar riff. "The Result" is peppered 
with insane harmonica blares while "Theme From A Fistful Of 
Dollars" is the return of the memorable main theme, with 
mournful cornet. The final track, the 1 4 minute "A Fistful Of 
Dollars Suite", reprises most of the previous themes, artfully 
edited together. An excellent package. (Razor & Tie Enter¬ 
tainment, L.L.C., PO Box 585, Cooper Station, New York, 
NY 10276.1 • Seth Wimpfheimer 


Mease tell the dealers 
and record compa¬ 
nies you saw it in 
Cool And Strange 
Music! Magazine!! 


Atillio Mineo • Man In Space With Sounds (LP ver¬ 
sion) • Wah Wah Records WLP 001 

B gl8 Mineo is one of those whose brilliant com- 

55 mand of craft was only unleashed for one 
album on an obscuro label • a plum left 
to die on the vine. Mineo is truly worthy 


Tommy & Jimmy Dorsey ■ Swingin' in Hollywood 
Rhino Movie Music R2 75283 

Consider this exotica roots music. This CD gives you three of 
the primary sources of exotica—big band music, musical vir¬ 
tuosity, and Hollywood's backlot interpretations of foreign 
lands-in one package. A collaboration be- ))})^ 35 
- SM31A3H GO DONVH1S CNV ~IOOD ' 
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VARESE VINTAGE 



SUNSHINE DAYS vsd-5932 

Pop Classic* Of The ‘60s, Volume Four 

Various Artists 



SUNSHINE DATS VSD-6933 
Pop Classics 0 1 The ‘60s, Volume Five 
Various Artists 


Hard To Find Oldies - Rare Singles - 
Unreleased Tracks - First Time Stereo 
Fully Annotated Compilations 

-"©ays 

./pop classics of the ‘ 60 s 

Produced and compiled by the same team that brought you BUBBLEGUM CLASSICS. Follow up 
releases to the highly successful three volume series SUNSHINE DAYS, POP CLASSICS OF THE 60S 
VOLUME ONE, TUIO and THREE. 

Featuring the top ten hits: 

• THE 5VTH STREET BRIDGE SONG (PEELIN' GROOVY), Harpers Bizarre 

• PLEASANT VALLEY SUNDAY, The Monkees 

• UJINDV, The Association 

• ANGEL OF THE MORNING, Merrilee Rush & The Turnabouts 

ond more! 

These collections also feature many tracks rarely available on CD, including: 

• THE JOKER WENT WILD, Brian Hyland 

• SUGAR TOUIN, Nancy Sinatra 

• BOWLING GREEN, Everly Brothers 

• PRETTY BALLERINA, The Left Banke 

• THINGS I'D LIKE TO SAY, The New Colony Six 

• SWEET PEA, Tommy Roe 

Volume Four includes three tracks making their CD debut and Volume Five includes two tracks 
making their CD debut (16 tracks each). 


Also Available: 


Each package has an eight page booklet with extensive liner notes. 


SUNSHINE DAYS vsd-5801 SUNSHINE DAYS vsd-5802 SUNSHINE DAYS vsd-5803 

Pop Classics Of The ‘60s, Volume One # Pop Classics Of The ‘60s, Volume Two # Pop Classics Of The ‘60s, Volume Three 
Various Artists Various Artists Various Artists 


thg best of the free design 

fl highly sought oftcr collection oF material From this '60s pop 
group. TH€ FREE DESIGN is a pivotal vocal group that spear¬ 
heads the current '60s soFt pop revival. This compilation was 
produced in cooperation with CHRIS DEDRICK, leader and main 
songwriter oF TH€ FR€€ DESIGN. The release Features an eight 
page booklet including rare photos From Chris Dedrick's 
personal photo collection as well as new liner notes by Elliot 
Kendall. The CD includes the bonus track YOU ARE MV LOVER 
From Chris Dedrick's unreleased 1972 solo album (1 7 tracks). 


eesiOFthe 


Kites 

Fu?i r0 



Produced by foodiUgHl 


THE FREE DESIGN vsd- 5954 
Kites Are Fun 

The Best of the Free Design 




VARESE 

SARABANDE 


Available at Records Stores Everywhere or 

To Order Direct Call 1-800-VARESE-4 (1-800-827-3734). 

Visit our website: www.VareseSarabande.com 
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Kansas City may be the birthplace of jazz but for some reason a lot of folks still think of 
cowboys whenever they hear anything about Missouri. Let's get one thing clear right up 
front We don't carry six-guns and we don't drive cattle down Main Street At least not 
between the hours of 7 a.m. and 6 p.m. Now let's talk about record stores... 



\mA6EMCQRDM0E 


631-m ej 


RECYCLED SOUND 


RECYCLE D SOUND S ( Westport &_Main {616} 531-48 9 0) 

When I began collecting unusual records several years ago this was the 
shop I discovered first. Back then they were called Din Cheap Records. Their 
new moniker may have a 
more respectable sound 
to it but I still refer to it 
by the old name. I guess 
it just appeals to the mi¬ 
ser in me. 

This is a great place to 
go if you're just in the 
mood to browse. Their 
selection isn’t quite large 
enough to ensure that 
you’ll find that one spe¬ 
cial item that you're look¬ 
ing for, but it is eclectic 
enough so that going 
away empty-handed is 
nearly impossible. Espe¬ 
cially with their great 
prices: I'm talking $5 and 
under for most vinyl. (What can I say? I’m cheap.) 

An exceptionally large discount bin is also a plus.The 45s, while 
available in abundance, are disorganized. But digging is half 
the fun. Right? They also carry some CD's and cassettes but 
the majority of the store is given over to vinyl. The only caveat 
I have is that the staff has a tendency to play some rather abra¬ 
sive music way too loud. Sometimes I almost feel as if they're 
daring me to stay in the store. The bottom line is this is the 
place to stop first on your shopping excursions. If they have 
what you’re looking for it will be ^expensive, and if they don’t 
you’ll probably find something else that, suddenly, you can’t 
live without. 

The radio station I work at used to be an E-Z listening sta¬ 
tion back in the late 60s and early 70s, before switching to a 
light-rock format and more recently to classic rock. When they 
made the changeover to CD’s, all the vinyl was moved down to 
the basement and forgotten about, except by the few employ¬ 
ees who, like me. would spend a few hours each week digging through the 
archives for records to dub to cassette. 

But then one day the entire collection disappeared. It wasn't until a few years 
later that I found out that it had all been purchased by the folks at The Music 
Exchange. I’m telling you this so you will understand just how large a selection 


these guys have. That entire archive was swallowed up by their inventory like a 
raindrop in the ocean. 

Without a doubt the largest selection of used vinyl in the Midwest. Their old 
digs were so crowded that browsing was a chore but the new 
place is much more spacious. It's almost too much of a good 
thing, as some shelves are impossible to reach without a lad¬ 
der. And don't even f/wn/rabout checking this place out if you’re 
in a hurry Searching through their inventory is an all day activ¬ 
ity. With this cornucopia of fine vinyl come a few sour grapes. 
If you’re like me, that buried treasure you uncover is made all 
the sweeter if you can get it for a buck fifty. Well, that ain’t 
gonna happen here, folks. “Collectors prices" is a term that 
springs to mind. (By the way, did I mention that I'm cheap?) 
However, steep as the prices seem to me they’re fair, so if you 
aren’t as much of a tightwad as I am you’ll probably have no 
complaints. 


A nice little shop. Rather small with a decent selection and 
pretty good prices Sort of your friendly neighborhood record 
store. A lot of Jazz. Not much more to say. 


THE ANTIQUE M ALL 
( 1 2 3 46 $ 71 Hwy 1 8 16) 
761-2221i 

More of a thrift store 
than an antique mall. 
About fifty or sixty 
dealers are lumped 
together under one roof 
like a giant thrift 
convention. While no 
one there deals 
exclusively in vinyl, 
there is always quite a 
selection of it 
available.And cheap, 
too. (Just like I like it.) 
For some reason, the 
majority of the records 
available fall into the category of early 70s weirdness. Bad disco and cheesy 
spoken word stuff. I haven’t the foggiest idea why that is, but it’s an interesting 
phenomenon. 

Happy shopping, all. - © 1998 Timothy Friend 
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• I FTTFPQ CtUtl bum Va 5 saw him perform a killer version of Dylan’s "Leopard Skin Pil-Box 

J LF ‘ * J _ ‘ 9* _ Hat’ with Sam Butera and the Witnesses—does anyone know if he 


I was so excited about it that I blew off working on the film that 
day, and instead drove out to the reservoir, laid a blanket out in the 
sun and read the issue from cover to cover. Unfortunately, the whole 
film mess continued for several more months - in the end I got my 
Director and Editor credits, but lost control of the film, but I contin¬ 
ued to buy the next couple of issues whenever I saw them at one of 
Baltimore’s coolest bookstores, Atomic Books Finding a maga¬ 
zine that covers the Ikes of Dr. Demento and The Shaggs has 
made life a little better. Please keep up the good work. 

- Ski 22 Cyzyk 

Balbmore, MD 

P.S. How ‘bout an article on Bert Kaempfert? I used to collect 
his records, but there got to be too many and the later ones (from 
the 70s) really sucked. Also I'd love to see some articles about Ed 
Copp & Jim Brown, orGloria Balsalm. I know very little about them, 
but I’ve liked what I’ve heard and wculd like to know more 

Hi Skizz, 

Glad we could make your day a little easier with the magazine. 
Great to hear! I 'll register your request for articles on those artists 
Anyone else out there want to second those requests? 

Gosh, 

I just adore your magazine. You really MUST reprint those early 
issues. So many of your new readers are jonesing for a complete 
set (and I normally am NOT a *completist.*)Afew questions: 

1) Does anyone out there know about Columbia University Edu¬ 
cational Records? They put out well-intentioned novelty records. I 
have ‘little Square Dances on Human Rights* and ‘Little Songs 
for Living Longer." The lyncs for these lively ditties (about reckless 
driving and smoking in bed) were wntten by Hy Zaret. 

2) Does Ed Kaz really live in Shellpile, NJ? I’ve been there twice 
- ils the most desolate place in New Jersey (except for Bivalve 
which is right next door.) The second time there, I bought crabs off 
of the back of a truck. 

By the way, it’s freaking me out that so many people I've met 
along the way show up in your pages (Hi J.R., Wayno. Dale A !) 
Birds of a feather, I guess. Keep up the great work! Another ‘Gal’ 
reader.. 

- Anne D. Bemsten 

New York. NY 

Dear C&S Folks. 

Enjoyed Issue #9, especially the les Baxter artide. It’s a shame 
that he didn’t get to appreciate his ‘comeback.’ Lynda Carter was 
the last person he recorded with. I recently issued my latest issue 
of Esoteric Popular Culture, featuring an interview with Ms. Carter 
and mentioned Les to her. By the way, I’m working on having a 
local college radio show, including the strange music discussed in 
the magazine. I wonder how many radio shows feature the same 
music? Anyone who wished to write me would be appreciated 
Thanks! 

- Robert Koenig 

POBox 1672 

Mineola. NY 11501 

Hi Dana. 

If you're looking for ideas still for CD reissue comp’s. Here's 
one that's not been done and it’s past time it should be done: A 
Moog rock comp!! All that hard to find stuff plus all the fave's. 
Now why has this not been done yet??? 

Cheers, 

Kevin 

via the Internet 

P.S. I dig your ‘zine. I picked up a copy at Tower in LA on 
Sunset, placed prominently in the Exotica/Lounge section. 

Dear Dana and Company: 

Belated congratulations on your second anniversary, and many 
happy returns to Matthew as well! You folks have had a wonderful 
couple of years, though you must be working awfully hard to pro¬ 
duce a magazine of such consistent high quality. Cool and Strange 
is one of two publications that I read from cover-to-cover, including 
all ads and small print-Psychotronic Video is the ether one. so as 
far as I'm concerned you’re in great company. 

I especially enjoyed the Les Baxter/Bonzo Dog Band/Jonathan 
& Darlene articles, and my favorite pece from the past would have 
to be the one on Louis Prime, because I'm such a big far (I once 


ever recorded it’ He said it was The only Bob Dylan song that I 
ever understood"). The Courtney Bombeck/Ed Kaz! interview was 
also a delight, and I'm looking forward to future efforts by either of 
them. 

Your product line is most welcome, too—I've already received 
my t-shirt and bumpersbeker—have you thought about producing 
a calendar? I've been a fan of strange music since the early 60 s 
when I would cut school and scavenge the sale bins of Times Square 
record shops (my dumbest find from that penod being an Asian 
version of "Alley Oop' entitled ’Cholley Oop' by a group called the 
Hong Kong White Sox, who were probably four wh.te guys from 
Bayonne ). That particular incarnation cf Times Square is long gone, 
but it's great that strange music has not only survived but expanded 
beyond the novelty category. So thanks for all the great stuff, and 
keep up the good work! 

- Jim Mulroney 

Benicia. CA 

Jim- 

No calendar in the works yet We're too busy publishing the 
magazine! Thanks for your encouraging comments. Let’s see if 


any readers can 
Prima ques- 

Dana 

A friend 
and gave me 
Perrey inter- 
to hear he's not 
sending him a let- 
know when he 
what 



help you with your Louis 
tion.. 


came over last night 
a copy of to the 
view - great! So nice 
forgotten. I will be 
ter soon. I'd like to 
will be m California and 
G e r s h o n 


Kingsley 

is doing now. I first heard 
‘The In Sound from Way Out* 
during summer camp in 196,1 was 9 then. 

It just turned my head around! I found a copy and played it 
fer all my friends, and even took it to school with me. Sadly, after a 
few years it warped and was partially unplayable. Luckily, I found 
another copy-stereo, this time in a cutout bin. years later. 

Also bought the Walter Sear/Dick Hyman/Richard Hayman stuff 
on Command in the early 70s. I just spoke to Walter a few weeks 
ago, he still runs his recording studio in Manhattan and seemed 
glad to know anyone remembered his one album, 'The Copper- 
Plated Integrated Circuit.’ Of course, it was a Switcted-On Bach" 
that realty put the Moog and electronic music on the public scene, 
- another great album. Just wanted to let you know you weren't the 
only one taking Perrey/Kingsley albums to class. Good work! 

- Mike Zuccaro 

San Diego, CA 

P.S. Do you remember that ‘Visa to the Stars' off ‘In sound...' 
was used on an Exxon (then Esso) gasoline commercial? 

Greetings, 

When I heard that Rev. Suzie the Roozie was wnting the article 
of ‘Music To Mood Swng By* I was shocked. Ever my wife was 
shocked, as she is all too aware of my compulsive hunting of these 
very titles and my plan to write such an article. I have to admit that 
I was very pleased with her work and would like to thank her tor the 
painstakng research and the fine light she held these works in. 

I can t wait to see the changes you have planned for the No¬ 
vember issue. I understand that it is probably costs more, but I am 
a big fan of the gloss cover (ie. issue # 2 ) and would cheer to see 
its' return. Thanks for making the world a better place with your 
magazine. 

- Mark Rafter 

Portland, Rl 

Hi there - 

First off, thanks for !he swank. Your magazine is EXACTLY 
what I’ve been looking for. I've only been a fan of cool and 
strange music for about two years now, (I was weaned on 
Capitol's Uttrakwnge Vol. 3 - Space Capades and Esquivel's first 


couple Bar/None comps), but I've already experienced the 
downside cf loving this kind of music - so much out there, yet so 
information available. Thanks to your web page, however. I 
discovered the wonderful magazine that keeps the flow of 
information coming. I only wish I could still get issues #1-6... 

I haven't seen issue #10 yet. but l read a post about it on the 
‘exotica' e-mailing list regarding Varese Sarabande's desire to 
collaborate with C&SM or a reissue/compilation project. I just 
wanted to put in a vote: Les Baxter's Space Escapade. 

Thanks again for the mag, and keep the goods coming! 

- Robert Bourque 

Calabasas, CA 

Hey Dana!, 

I got home yesterday to find a very cool gift in the mail. Thank 
you so much for the Zappa samper CD. I’m shocked and amazed 
to have been one of the first entries, youbetcha! Not only is Cool 
and Strange Music a great read, but it also remembers it’s readers. 
You have a subscriber for life. Heewack!! 

Thanks again, 

Dave Gofstein 

Phoenix, AZ 

Congratulations, Dave. Glad you liked your pnze. Check out 
the contests in this issue, too. Also, you may want to look at our 
Web Page from time to time, as wo occasionally have contests 
there that arenl menboned in the magazine. Our Web address is 
<www. coolandstrange. com> or <http://members.aol. corr/coolstge/ 
cootpage.hmt> 

Hi there! 

Real smart magazine you've got going. I especially loved the 
Tiny Tim and Bonzo Dog Band articles. And perhaps the biggest 
treat of all is seeing that so many other people appreciate Mrs. 
Miller, the mere mention of the name makes me smile She is, in 
my opinion, the greatest chantreuse of this century — I can’t wait 
for someone to give her the much deserved inking — it's Miller 
Time. 

I’m sure that you get about 6,000.000 requests like this, but is 
#7 sold out? I realty want to read the interview with Ms. Wiggens of 
thee Shaggs. Also, if it is, as I know #3 is, do you have any hints of 
where I might be able to find information on the Shaggs, as wel as 
the brilliant Steve Young and Industrial Musicals (I found out about 
your mag through a radio appearance of Young's on WNYC’s "Noise 
Pollution*)? 

My subscription check shall arrive shortly. Onward and upward, 
Daddy-o! 

- James Cahill 

Pelham, NY 

P.S. Have you ever read LCD or listened to WFMU on internet 
simulcast? The DJ Dave The Spazz, a Nipsy Russell scholar, would 
make a wonderful contributor to your magazine 

James, 

I do haw a limited number of #7 issues here, as wei as #8, 9 & 
10. We occasionally come into a new small quantity of some back 
issues when a distributor sometimes sends us unsold newsstand 
copies. They are available on a First-Come , First-Serve basis. No, 
I haven't been able to get internet simulcasts on my computer, yet. 
Just as wel as I have music coming out my oars as it is!! 

Dear C&SM. 

Here some Varese Sa'abande/C&SM CD Project Suggestions: 

Robert Drasnir: Chant of the Moon ‘Voodoo!’ - the exotica clas¬ 
sic 

The Surfmen: Orchid Lagoon ‘Hawaii’ - from the LP released 
by Somerset Records. ‘The Surfmen play a program of favorites 
from our fiftieth and most beautiful State...’. 

The Ensemble of Seven: Taboo "Exotic Fantasies' - from the 
10’ EP, which also features two version of‘Quiet Village’ & one >of 
‘Caravan'. Does anyone know if creator Larry Seven ever released 
anything else? 

John Keating: The Unknown Planet ‘Space Experience’ - the 
best cuts are the Keating onginals such as this tune This ‘now 
sound' LP also includes cringe-inducing versions of ‘Jesus Christ 
Superstar' & “Rocket Man." 

[uncredited]: Pot Part)' ‘Only :n America* - contains the classic 

line "Will drugs pave the ro3d of destruction for the Now Genera¬ 
tion?* This is originally from the Teenage Rebellion soundtrack, by 
Mike Curb (our ex-lieutenant governor) with Davie j))g^ 

Allan & the Arrows. Terrific/hilanous album, by the 
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with David Lynch 


Available on CD 
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l’atome: smoothly disturbing sounds for 
a pre-apocalyptic age. 
concept disque™ now available, je ne sais quoi. 















KING OF THE FUZZ GUITAR 


held in my hands more of those high-octane fbzzed out instros that 
drove me mental. I was on my way! About thirty Allan-related albums 
and as many singles later, I was able to contact Davie through lloki 

_ Records. He replied, and another monster was 

created over the course of two years: I decided to 
3 publish a magazine that would carefully, and with as 
OlSKJIKfl much research as possible, lay down some sort of 
9 uide t0 Davie’s career in the sixties. It was a 
confusing, frustrating story: songs were constantly 
1 being retitted, and were bounced from soundtrack 
'/ - ^ album to Arrows albums. The Arrows became a 

S&*^**w\ P^thora of re-named “groups," and Davie’s session 
I work on other artists’ records from 1965 to 1968 
A was astonishingly prolific. But it was all worth it when 
gplj I finally met Davie one Sunday in Los Angeles at a 
9 m record convention where he was set up with a table 
for autographs. 

When I walked over to him and introduced myself; he and his lovely 
girlfriend Janine demanded I accompany them for the rest of the 
session. Another mind blown, as they say! Davie kindly submitted to 
this radio interview April 13.1998 on WNT1-FM 91.9 (Centenary 
College, Hackettstown, N J). On the air of Gregg Gehrlein’s Sweaty 
Palms show was myself (SW), Gregg (GG) and Davie (DA). 

Andhereitis: 


About fbur years ago, I bought an album that changed my life. It was 
called The Cycle-Delic Sounds Of Davie Allan & The Arrows. It was a 
mono version, with a promotional stamp on the back coven and was 

priced at $50.00.1 thought it a bit steep, but it was _ 

explained to me that it was not only a rare album, but ym 

an extremely good one. Luckily the record shop I 

spotted this in knew me too well, and played the first SOUNDS 

track on Side Two, “Another Cycle In Detroit." I & f (£* 

freaked. I couldn’t believe my ears. I spent countless fit 

paychecks throughout the ’80s trying to find 'lacr 

something this fantastically raw, fuzzed-out and yet 

executed with such finesse’, It cracked me up - it was f -j|31jl|| 

so good. I threw down the money and ran home. This 

created a monster 

By the next month, I was beating a path to every 
record store in existence, in search of more records 
by Davie Allan 8 The Arrows. I already owned both 
Wild Angels soundtracks and abeatup 45 oPBIues’ Theme" I found 
nothing until a record store employee told me (with a sealed copy of 
the Thunder Alley soundtrack in his hand! the magic formula: The 
Sidewalk Sounds are really The Arrows. Had he not been an 
extremely reliable source, I would've balked. The album was WAY 
overpriced, but I bought it anyway. 

When I got home and played it, I discovered that he was right: I 


SW; When did you first form The 
Arrows? 

DA: Well. I guess 1963. because there 

were a few records that came out. They 

didn't say "The Arrows," but they were 
the embryonic version of The Arrows. 
Actually, the first Arrows record came 
out on the Sidewalk label; Apache ‘65 
came out in late ‘64. Then the Tower label 
picked it up and put it out in January. 
1965. and it became Tower’s first hit 
SW: Was this before Ian Whitcomb’s 
"You Turn Me On"? 

DA: Yeah. His was a much bigger hit, but 
ours came first. And that started The 
Arrows. 

SW: I remember reading in Goldmine 
tha t The Arrows were almost named The 


between 

were |T 1 

kicking 

around names, and that's the one we 

settled on. 

SW: It always had a nice ring to it, and an 
alliterative roll off the tongue. Too bad it 
wasn t used more often on the tracks you 
played on throughout the ‘60s, instead 

oL. 

DA: "The Sidewalk Sounds"? (chuckles) 

SW: Exactly. Bu 1 1 don’t know if we have 
time to list them all. Let’s see: there was 
u The Visitors'“The Hands Of Time”, 
“The Sidewalk Sounds T. 

DA: And the 1 ist goes on and on. 
SW:And that's probably the main 
reason why an impression was never 
made on the public at large. Of course, 
“Blues’Theme"and “Apache ‘65“ were 
hits credited to The Arrows, but if your 


DA: Yeah, 
there were 
a few 
names 
being 
kicked 
around, 
and that 
was one of 
them. I 
cant 

remember 


cAPACHE 'bsmm 
C’MON <DO THE 
(FREDDIE 
SCRATCHY 
TWINE TIME 

•Red ‘Hoses &9r cA Blue Lady • Tee ‘Fee 
‘Tomahawk ■ Blue Guitar ■ Communehe 
■The 'Hebei (Without Cawte) 

•Diane’s Theme • Indian Giver 


Clockwise, from L: Drew Bennett, 
Russ Viot, Davie Allan, Larry Brown 
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The Unknown” riff on their version of 
“Faster, Pussycatr from The Smell Of 
Female. 

DA: Oh. yeah! You played me that last one. 
That was amazing! 

GG: Well The Cramps are pretty hip 
curators of old riffs, and they do great things 
with them! Nothing much gets by Lux and 
Ivy, that's for sure. I'm sure they're big fans 
of Davie, without a question. 

(To Davie): Could you talk about some of 
your guitar influences when you first 
started? 

DA: The first one, and this surprises people, 
was Elvis Just seeing him on TV holding 

that guitar. I turned to my Mom and said, 

:raigh t out of “That’s what I w r ant to do." (Laughs) And 
then the first real guitar idol was Duane 

■ Eddy. 1 bought ail his records and learned 

plilliPS^B • ■ ; ' ; - 

h '!!U*v >: k I wa. pi.n 

: . At. 1 ' :.• 

• - *•’ •’ '• . . \ 1- ■ 

ones that got me going. 

: - GO: What about Iravis Whammack' 

■ "Sera 1 :chy." I even did a cover version of i: on 

’• ; A Tin 


producer had used the name “The Arrows," 
on it, to he fair to all the tracks they played 
on, then The Arrows certainly would’ve 
cast a larger impression on the record 
buying public. Why all the bogus names? 
DA: Well, I guess they wanted to make it 
look like they had quite a roster of acts, that's 
all I can come up with. 

SW: A mutual friend of ours, Brent Barker, 

has always maintained that this was all 

down to your producer’s obsession with 

same 


GG: Davie, it seems tome that over the past 
few years, with so many small labels popping 
up whose main reason is producing 
instrumental or garage hands, that your 
influence has been felt more now than it has 
before. Do you get a lot ofm usicians telling 
you how much your music hasmeant to 
them? 

DA: Oh, yeah, definitely quite a few Every 
time I hear one of these new CDs, I’ll hear 
something that gives me the feeling they 


Phil Spec tor. Spector also used the 
group of session players and named their 
records to all different groups to give the 
illusion of a congregation of people under 
his sole tu telage. Anyway, back to another 

r u — r 


group froi 
group, bu 
you coulc 


ve sworn 


SW: Do you remember the first record you 
ever bought? 

DA: Well. T didn't, g^t into LPsreal quick, 
but I remember one of the first things I 
picked up was "All Shoolc Up” by Elvis. 
Then I got into all of Duane Eddy’s singles. 
SW: I always envisioned your record 
collection being half soundtracks; is that 
true? 

DA: Oh. definitely. At least a dozen Mancini 
soundtracks, some James Bond soundtracks: 
I even got some musicals, like Rodgers & 
Hammerstein, things like that. (Pause) 
...Bernard Hermann, from the Alfred 
I litchcock films like Psycho. I’ve even got 
something I bet is really obscure. It's the 
soundtrack to Baby Face Nelson, 


Sinatra. I 
can’t help 
but think 
that it was 
shame thk 
(except for 


The Arrows "pick synchins” to Apache '65 


one of my ‘60s soundtracks. I take it as a 

tribute. It’s amazing. I’m really quite 
flattered with all of it. 

GG: There seem to be so many instrumental 
bandsnowadays that you’ve influenced 
DA: I'aidoing a project right now with 


Arrows ’ tracks ha t appeared in the him! 
And one of the best soundtracks you 
worked on in the 4 60s, for the film The 
Angry Breed, didn ’t even have a soundtrack 
album issued! 

DA: Yeah, a real shame. 

SW: It seems that if The Arrows had the 
promotion and the right A&R direction, 
you guys could’ve done much better. But I 
begrudgingly give your producer, Mike 
Curb, bis place in rock forgetting The 
Arrows signed. 

GG:And was that the last good thing he 
ever did for m usic? (la ugh ter) 

SW: (sarcastically) Yeah! But let’s not forget 
Donnyand Marie, Debbie Boone, The Four 
Seasons~.(more la ugh ter) 

GG: —and the Mike Curb Congregation, (yet 
even more laughter) 

DA: Well, they sure had a lot of hits. Well, 
you can't take away from him the fact that he 
and I put The Arrows together, and I’m still 
doing it, so I can at least say “thank you” to 
liim for that. 

SW: Mike, if you ’re listening, all I can say is: 
put that box set out-NOW! And all will be 
forgiven, (pause) Well maybe not! (laugh- 


We re doing a CD for Looxout it 11 be 
15 tracks. They asked me to be a guest 
artist, and it’s really becoming a 
{Phantom Surfers meet The Arrows” 
project! I’m really excited by it It 
should be out this September. 

GG Exceilen t! We can’t wait to hear 


SW: Not only in the past five years 
have there been bands paying tribute 
to The Arrows, bu t there were even 
some from the ‘60s. The Great Society 
(with a pre-Jefferson Airplane Grace 
Slick) did a song called “Grimly 
Forming” that used the “Blues’Theme' 
riff in the chorus, while the melody 
line from “Theme From The Wild 
Angels ” was lifted by Alice Cooper 
on his “Reflected. ” And, of course, 

The Cramps doing the “Theme From 


Stylin' in '65: Paul Johnson of the Belairs, Larry 
Brown and Steve Pugh hover over Davie Allan 
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years. But Apache '65 
may have been only 2- 
track. When we did 
overdubs, we transferred 
them. 

GG. You just bounced 
them? 

DA: Yeah. We’re defi¬ 
nitely stuck with some 
mono recordings. And 
there should be some 
multi-track recordings 


Arrows material? 

DA: Yeah, there is. But unfortunately, so 
much of it is not in good shape. And it’s a 
shame, especially in the case of Devil's 
Angels. That session was a big studio 
musician's union session, with people like 
Hal Blaine and Carol Kaye. And where the 
heck is the multi-track of it? We did that on 
a 16-track machine. And to press up a mono 
version of it today is criminal. I hope that if 
Curb ever decides to do a decent box set, hell 
do some searching and try to find the multi- 
tracks. 

GG: Well if he doesn’t wan t to do it, I know 
tha t there sat leasts dozen re-issue la bels 
that would jump at the chance, if they could 
work ou t some kind of arrangemen t 

- DA. I’ve heard from 

so many of 
them...they’ve 
written to me in the 
hopes that I had the 
tapes! And boy, do I 
wish I did! (pause) I 
wish Capitol had 
them, but Curb owns 
it all; he bought it all 

k GG.Andhehas 
actual physical 
possession of these 

DA: As far as I know, 
hef has them all. 


starring 


Mickey Rooney. It’s some neat jazz music, 
and I’m not a jazz lover. The guy’s name w 
Van Alexander. I don't know if I’ve ever 
heard his name again. _ 

SW: 1967 was a year of 
shining achievemen t 
for The Arrows. The 
group released Blues' 

Theme and Cycle- 
Delic Sounds Of.-, two 
phenomenal albums. 

There were many 
sessions as well, and a 
welter of sound tracks 
you worked&n. Did 

you have the time to do i 


really a sKame. Take “Blues'Theme.’ Thei 
no -way to fix this one: It was recorded cm 
track justdor Peter Fonda’s introduction 


wcxrmm i 
DA: (Lac 
was sessii 


monster 


the next morning We 
worked for twenty- 
four hours straight, 
and all we did was 
take a lunch break, or something. That was 
back when I had the stamina to stay up that 
many hours (laughs). 

SW: A recording board of how many tracks 
was typical for the studios you worked in? 
DA: Well, I think they changed over the 


Davie Allan & The Arrows Toda 

Dave Provost (bass), Davie Allan (guitar), David Winogron< 


during the beginning of The Wild Angels. 
We never planned it out as a single. If we 
had, I’m sure we would’ve done more with it. 


All photos courtesy of the Seth 
Wimpfheimer Collection 


Ou. Are there j ust boxes ana boxes ot t 


The continuing saga of Davie Allan’s ever-expanding discography was made apparent a month prior to this interview. A single 
Mercury {Notion/Bumble Bee ‘65) surfaced at a New Jersey record convention for $2.50. The weird thing about the albums and 
singles Davie is on from the ‘60s? They’re either REALLY cheap or REALLY expensive. Either that, or they’re either sealed or 
COMPLETELY trashed and beat up. But right now, The Arrows’ output is as prolific as it was in the ‘60s, and complotely mint to 
boot! Their new release, Fuzz Fest is out now on both CD and LP, and the non-album single, “Shape Of 
Things To Come”/ “Vanishing Breed” are both available from Alive/Total Energy Records, P.O. Box 

7112, Burbank, CA 91510. A brand new CD of all new material, ^ _ _ 

Byke-A-Delics is also out! (Gee Dee Music, Luruper Chaussee 125, 

And the compilation Del-Fi Does Del-Fi features The Arrows E^Tiir 

covering the Bobby Fuller Four surf classic “Our Favorite Martian,” Mm * BE A Brail tcffuL 

unique to that release (Del-Fi Records, Inc., 8271 Melrose Avenue, : WSri '-! ®BfB B 

Suite 103, Los Angeles, CA 90048). And for something to read while m/J BP 1 m/j fOl 

partaking of these aural pleasures: FUZ, the magazine that details By' MSL 

Davie’s career from the ‘60s, with a complete discography and ral feH~‘ ' hL Wr *I m 

unreleased photos galore! ($5.00 plus $3.00 postage in the US; $5.00 
postage overseas). Send payment to: Seth Wimpfheimer, 519 Birch 
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STEP RIGHT UP AND GET YOUR OWN FULL 
COLOR WAYNO BRAND POSTAL CARDS! 


$6.50 FOR TEN CARDS • MIX OR MATCH DESIGNS 

SEND CHECK OR MONEY ORDER TO: 
WAYNO «PO BOX 11934 
PITTSBURGH, PA 15228-0934 


SEND SASE FOR COMPLETE LIST OF UNUSUAL ITEMS! 
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US: $13 CD/S10 LP 
CAN: $15CD/$11 LP 
W ORLD: $1T CD/S14 LP 


MuSick Recordings ' 

202 W. Essex Ave. 
Lansdowne, PA 19050 USA 


HIE FATHOMS 
overboard' CD/LP 
Superkool surf with 
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Lf ^VTT* I fJ fjL V turntable. (To store recording, replace paper strips)." 

^ «¥#■**•* Well.J TRIED all that, only to end up pulling out the ol'dependable duct tape. Need- 

less to say, my turntable was NOT amused. 

i*r%33S C The second wave of instructions told me to place the needle '‘by hand" exactly 

tlimk m ^ 1 ■ where the arrow said "START HERE.” I watched helplessly as my poor needle hung on 

Wm ^ llE S H jft V fc S r for dear as the recorc * v °l ent, y bucked and bumped. And exactly how HI was the 

Fl ? Well, imagine for a moment the agonizing sound of a needle nicking, cutting, and 
scraping against bare cardboard ...only worse. 

The first voice I could make out amidst all the white noise was that of Bing Crosby, 
sincerely crooning "Oh that ROLL-A-MATIC! Oh that ROLL-A-MATIC", done to the 
tune of 'Oh Those Golden Grahams, "which was done to the tune of. uh. 

Next. Louis-tArmstrong - considered by most to be THE most influential figure of 
the Twentieth Century-grcwls. "I’m so ecstatic, I'm havin' fun, my ROLL-A-MATIC is 
making me the smoothest one. Ain’t Misbehavin’, I’m SHAVING myself for you.. ' 
Ewww. 

Not to be outdone by this Shave-a-Palooza, The Hi-Lo’s display their ‘razor sharp ’ 
harmonies on 'When you’re shaving, when you're shaving..." Say it ain't so. Hi-Lo's. 

It’s a darn shame there wasn't enough room on this disc for some other artists 
from the Columbia roster, who no doubt woulc have LOVED to sing out the praises of 
the ROLL-A-MATIC. Like maybe Bob Dylan? "EVERYbody must git shaaaaved." 

Or perhaps Simon and Garfunkel? "Where have you gone, ROLL-A-MATIC-O 7 A 
nation turns its hairy chin to you.” 


$ Over the years, I’ve come to realize that music collecting shouldn’t be limited strictly 

^ to LPs and 45s and 78s (or CD's or 8-tracks or wax cylinders for that matter). Indeed, 

* there are countless musical items that defy categorization, yet still demand close scru* 

. tiny. 

I Here then, is my first attempt to categorize the uncategorizeable... 

j 

» “BO y WITH THE MATCHES*' 

* This very special 5” red record came from Little John Records, and was manufac- 
tured in 1950 by the highly underrated Precision Plastics Company of Philadelphia. 

{ Writing credit for “Boy” is given to a mysterious individual known only as "Ballard." 

Kaye? Hank? Florence? None of the above? Probably... 
j The label’s artwork paints 

f HHp||aa|r Vi j 

with chainsaws), whilst the o' 
I homestead goes up in flames. To 

J I vy 1; T V | 1 g drive the P°i n t home, a happy 

•j. 11 j \ JjB * 11 cluster of lit matches perform a 

* li ^ L vlii nightmarish Ring-Around-the- 

3 ~ U /I; Wnf 1 Rosie. And if those searing images 

-J £^^m -c a-e not traumatic enough for a 

* ®0Y WITH THI 2 ^ un g chiic s fragile eg. 

! MATCHES 

I p* all-male chorus as they taunt and 

3 tattle: 

j "Billy's house is all burned down/AII burned down/All burned down/Billy’s house 

* is all burned down/Because he played with MA TCHES." 

* (I’ve also heard that playing with matches leads to bed-wetting, but that’s a dis- 
J cussion for a different magazine.) 

- While I don’t have the 1950 arson statistics in front of me to see if Ballard’s com- 

* position had any effect on American Youth, I can certainly envision a young and im- 
w pressionable future Talking Head David Byrne listening intently. Could “Boy With the 
-J Matches ’ have been the inspiration for "Burning Down the House? 1 ’ You make tne call.. 

j “MUSIC TO SHAVE By" (Various Artists) 

1 This cardboard record was dropped into magazines in order to promote a new elec- 
| trie shaver 

^ “This is the first H-FI record- HIH 

W M -A ■- 

- Rol-A-MatiC Slav*’ "MuSiC tO I ; it I 

§ SnaveBv ! wasbrowth:tousv>a !/iUb’IO lO bfltiVO i'V ~ 

3 ar amazing process kno^ as I ✓ 

i “Auravision"; a by-product of | 

Cdumba Records Let me tel I *•«» 

: 

t j 

y I W; :: ; I j 

off t 

v back and press recording to 

\-z*zx Y5 5M J- - i 2 *?* r* '*+- L • i' 2 ^ p* . 


MIRAGH/i THINK WE'RE ALONE NOW" 

Toramx Jame$ arid the Shondells 

There's nothing very rare or unusual about the songs, but the particular method 
of delivery is. It's a “Hip-Pocket _ . . ,. 7 

record, since my automatic turntable refuses to play it (Can you blame it? Especially 
after the duct tape episode?) You had to own one of those fab “carry-around” players 

tsm. y*s 

B| ga-ROOV-iest Austin 

^3 Powers threads, cap- 

2 ' 


It’s Cool to be Strange, Ed Kaz! 

Shel’ Pile N.J. USA 

E-mail 1 <CapnQuirky®aol.com > 

-© 1998 Ed Kaz 
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Udp ua oufit Our next LP Cover feature will be 

in* mm wmu aw * all m 

Send us a color photo (or reduced color xerox) 
of your favorite, and you could win the GRAND 
PRIZE of a COMPLETE collection set of Issues 
#1-10 of this magazine! 

I’ve pulled some of my LAST reference copies 
to put together this once-in-a-lifetime prize, and 
there’ll ONLY be one awarded! 

If you’ve ever wanted to get ahold of some of 
our back issues, (you cant most are long SOLD 
OUT), get busy and send your favorites in! You 
could land this complete collection, if our unbiased 
panel of judges chooses your cover! Send as many 
as you can want! (Sorry, photos can’t be 
returned.) Non-Grand Prize winnersg receive a 
couple of new CDs from our promo collection, too! 


COOLMV Slum MUSIC! 

'// ~t*K’ 

1101 Colby Ave, Everett, WA USA 98201 


We're algo looking for gojne groovy L? covers of Bikini Babeg. Hipnogjg Records, and Bizarre Religious Records! 
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LETTERS CeMl.jUMpg .20 

Gold" • DICK HYMAN Time Is Tight The Age Of Electronicus" 
• THE ZEET BAND Moogie Boogie' “Moogie Woogie" • RON 
FRANGIPANE Smile A Little Smile For Me ‘Rated X For Excite¬ 
ment" «CHRISTOPER SCOTT Wishin'And Hopin' "More Switched 
On Bacharach • ELECTRONIC CONCEPT ORCHESTRA Je 
Taime...Moi Non Plus “Electric Love" • GERSHON KINGSLEY 
Nowhere Man "Music To Moog By" • MORT GARSON The Ride 
Of Aida (Voodoo) “Black Mass Lucifer" • CLAUDE DENJEAN Honky 
Cat ‘Open Circuit" 'ENOCH LIGHT What The World Needs Now 
Is Love ‘Spaced Out” • HUGO MONTENEGRO Porcupine Pie 
‘Neil's Diamonds" • RUTH WHITE Polka From The Age Of Gold 
"Short Circuits" • RICHARD HAYMAN Dansero “Genuine Electric 
Latin Love Machine" • GIL TRYTHALL Folsom Prison Blues 
"Switched On Nashville - Country Moog" • THE MOOG MACHINE 
Spinning Wheel ‘Switched On Rock’ • WALTER CARLOS What's 
New Pussycat? ‘By Request" • WALTER SEAR Hey Jude The 
Copper-Plated Integrated Circuit: Plugged-ln Pop'' 

- Ford Shacklett 

San Francisco, CA 


You asked for requests of albums never before on CD. I would 
love for Sally Field's Flying Nun album and singles to be reissued. 
The strangest song I've heard lately is ‘New York, New York" sung 
by Strawberry Shortcake, from the delightfully awful album ‘Straw¬ 
berry Shortcake LIVE!" on Kid's Stuff Records. I collect mostly 
children's records, so let me know if you wan: to explore that par¬ 
ticular valley of the cool and strange. 

- Greg Ehrbar 

wonder@ao.net 

via the internet 

Dear Dana, 

Re-reading old issues of the mag, I was intrigued by a com¬ 
ment in passing in the #7 issue s Michael David Toth interview of 
Dick Hyman. He says ‘Regarding your honky-tonk piano album 
fad in the days of Knuckles O'Toole and your other aliases..." Well, 
when I think of all the presumed "hokey" Knuckles' albums I’ve 
passed up out of ignorance...well. I don’t pass them up anymore 
and got to wondering: What were some of his ‘other aliases"? Do 
you know? How about other Coo and Strange personalities, did 
they use other aliases? 

I really think you or someone (in the know) should do this ar¬ 
ticle. Of course, it'll mean you won't be able to find any more Knuck¬ 
les' albums, but what the hey... Can't believe you’ve done 10 is¬ 
sues already! Too cool! 

- Ross Hartsough 

Honesdale, PA 

Dear Cool and Strange, 

Many thanks for the Stan Freberg interview issue. I wasn't sure 
it was one of the back issues available and was going to request 
that you xerox it for me. A number of years ago I took “sick" from 
work and sat around with a couple of beers and comic books and 
watched TV. I turned the dial around and came to THE BENNY 
HILL SHOW. I was never really a fan of his. I was added (i.e.: 
drunk) and not really going to go anywhere, so I watched. He did 
Freberg's “John and Marsha" routine, exactly copied it except for 
the music. The credits did not credit Freberg at all. Benny Hill was 
credited as the writer. Hill was notorious for ‘borrowing - . A couple 
of years ago I wrote to Rhino Records after the Capitol Collector's 
series of Freberg's came out. I suggested they do a collection of 
some of the “B" sides and the ‘hard to find stuff. I once saw an 
advertisement for a Freberg single called "Swimsuitsmanship". The 
dealer wanted $50 for it. A bit steep in my view. The information on 
the film "Geraldine" and the routine “Flaming Lips" was new to me. 

I hope the film still exists. 

I have a book that says that after Freberg did the Johnnie Ray 
parody Try", Stan had to keep his schedule arranged for a few 
years in order to avoid accidentally meeting Johnnie Ray Freberg 
was unsure of how Ray would react. If Freberg was going to do a 
video anthology, I was wondering if it would include the long un¬ 
seen "Chinese New Year's' special he did that was sponsored by 
Chung King, aired two or three times, last time in 1963 or there¬ 
abouts, or the TV pilot called ‘Frebergland". I've got to get myself 
off to work. I have other information to respond to (such as the tape 
I have that someone dubbed for me of the Jerry Samuel's second 
Napleon album...it's about an hour long.) 


- Robert Sirignano 

Wilmington. DE 

Aloha Dana, 

Thanks for the #10 issue of Cool and Strange Music. I espe¬ 
cially enjoyed the article on Esquivel and the centerfold of Hula 

girls. I also look forward to more articles on exotic music. Why didn’t 
you tell me you were looking for Hula girl record covers? In my 
collection of about 2000+ Hawaiian LPs, I probably have a few 
hundred with Hula girl covers. Nude, semi-nude, etc. Keep the 
magazine coming! 

- Wallace Pfeifer 

Joliet, IL 

Dear Dana, 

Please send wheelbarrows cf cash, rotating shift of pom star¬ 
lets or whatever it takes to make Mr. Wilhelm Murg happy. His fine 
Bonzo Dog Band story (have you seen the Washington-based band, 
Death Cab For Cutie yet?) and his endorsement of Mr. Quintron’s 
latest opus made me so happy, my wife had to beat the smile off 
my face with a meat :enderizer. 

And as a former denizen of Western Pennsylvania. I'd like to 
shout ou: at Wayno, who is a gentleman, a scholar and an all- 
around nice guy. Congratulations on C&SM’s second anniversary. 
May you have a song in your heart, and a spare set of phonograph 
needles; :hese days, both things are becoming increasingly rare. 

- Jason Pettigrew 


Cleveland, OH 



PS. Have I missed an article on the 
work of Laurie Johnson? Somebody's 
gotta readress the balance in the 
^ wake of that crap AVENGERS 



Hey Dana! 

Here's my subscription renewal! Excellent still!! Three LPs I'd 
like to see on CD: 1) Roger Ruskin Spear - Both his LPs (Unusual 
and Electric Shocks) plus whatever else is out there. 2) Aorta -1 st 
LP (Aortaand X-ray photo on cover) '68? on Columbia 3) Mel Blanc 
- There must be hundreds of Mel Blanc tunes out there! Also Dana 
-1 wrote to you about SICK ALONG WITH US - of course, you had 
a copy and teased me by putting a photo of the cover in the mag. 
Do you know where i can buy one? Or could you tape it for me? I 
haven't heard the album in over 30-some years now! I loved it back 
in 1964-ish! Help! 

- Randy Ellis 

PO Box 521 

Bordentown, NJ 08505 

P.S. I collect oddball Xmas things -1 can't wait to see what you 
guys came up with. 

Hello C&SM! 

I really like the magazine. I bought #7 from the Continental 
Records ad and got hooked. Through them, I joined their record 
club and got issues #5 & 6. Double good deal! Through my friend 
at HepCat in Orange. CA. I got #9. Now all I need are numbers 1- 
4 (good luck there.) Keep up the good work. 

- Richard Beeman 

Garden Grove. CA 

Gents- 

So ‘Mama Will Bark’ was, in your words, "a song that abso¬ 
lutely nobody dared to mention in any Sinatra eulogy?" Ring-a- 
ding-wrong! I’m attaching a copy of my Sinatra obit from the May 
30th, 1998 Billboard, which refers specifically to that especially 
godawful piece of wax. Your writer Pat Reeder also bent Frank's 
comment about the tjne slightly: The exact quote, to Tommy Th¬ 
ompson of Time (cited in "The Frank Sinatra Reader," a most 
swingin' anthology), was, ‘The only good it did me was with the 
dogs." Credit where credit is due? Keep up the great work. Your 
mag's a gas, and it was nice to see my friend Bro' Cleve holding 
forth on the magnificent Esquivel. 

- Chris Morris 

Senior Writer 

Billboard 

Los Angeles, CA 
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Hey Dana. 

Just got though my first issue (#10) and I’m thrillec with the 
magazine. The article about Esquivel was great and I thought 
your piece on Jean Jacques Perry was fantastic. It's rare to read 
a music magazine these days without feeling like the authors/ 
editors/reviewers are just writing about the music because they 
get paic to do it, not because they love to talk about it. I can't 
rememter the last time I had so much fun guessing what article 
would be on the folbwing page. Congratulations on creating such 
an unusual and entertaining magazine! Thanks! 

- Chris Santillo 

P.S. I noticed that you reviewed record stored in Toronto in 
this issue. Have you already covered the Boston scene or is that 
feature on the way? 


I am a charter subscriber of Cool and Strange Music and have 
enjoyed every issue immensely. I have a weekly shew at a club 
here called KNOCK KNOCK, where I play all kinds of Cool and 
Strange Music. A few articles which I would love to see are Lenny 
Dee, and Dan Hicks and His Hot Licks. My parents used to go see 
Lenny Dee play back in the sixties when he did the supper club 

circuit, and he's one of the crowd pleasers of my show.especially 

when you play the albums at 45 RPM! I also like mixing in stuff like 
the Mahavishnu Orchestra and instructional records. Newcomers 
don’t know what to think, and the regulars come back for more! 
Keep up the good work! Any special deal for a lifetime subscrip¬ 
tion? 

- Bill Bartling 

Orlando. FL 

Dear Y’all at Cool and Strange, 

I'm trying to find a copy of The Turned On World of Mrs. Miller', 
by ... Mrs. Miller, or the Ameret (?) record label. After I heard her 
rendition of ‘Up Up And Away' a few months ago on a local station, 
have been looking for a copy ever since. I guess it's that vibrato of 
her's that really gets my goat. If you know if it's been reissued or 
something, I’d love :o know. Thanks a lot! 

- Cal Prescott 

carl@cprescott.com 

Hi Carl, 

Yahoo!! Another Mrs. Miller fan! She is a pet project of mine, in 
fact., we have an article on her upcoming sometime soon! I have 
been attempting to obtain ALL of her records. 

THE TURNED ON WORLD OF MRS. MiLLER is actually a boot¬ 
leg , so legally I must tell you that bootlegs are illegal. 

Now that that's out of the way it's a wonderful bootleg. 

Stay Cool! 

Hey Dana: 

Not to get too bogged down in rock & roll stuff in C&SM. but I 
was glad to see Bil ! Johnson's review of the Liquor Giants. How¬ 
ever, there are 4 other albums, not 2! I know because the LGs are 
my faves and I have ‘em (and there are other nearly as good simi¬ 
lar bands: Insanity Wave, the DM3, the Revelers, Love Nut, Gigolo 
Aunts). They makes a good change of pace from old LPs! 

In Tom Warner's Bikini World review, its essential to note that 
Untamed Youth, just by being the best new surf band, inspired other 
people to try it. That was back in '87, before there was an Estrus 
label, before there was a Boss Martians (who even recruited UY's 
drummer!). The only thing Pulp Fiction did was encourage people 
to misuse the word “pulp." 

Also if Ivan from the Space Cossacks is such a fan of the Shad¬ 
ows, why does he think they're surf? Keep up the good work. 

- Patrick Lozito 

Patnck— 

The SOMETHING FOR THE KIDS CD ,s a great one. Some of 
the songs are downright hauntrtg, if you ask me. I picked up an¬ 
other CD of theirs , but it didn't impress me as much. 

I'll keep my eyes peeled for the other bands you mentioned. 
Thanks! 

Hello Dana Countryman, 

I read about your magazine in a small Dutch record collectors 
mag caled "Smiling Ears". It's great that a magazine sixh as ‘Cool 
& Strange Music" exists in these times of web pages and internet 
sites. Real paper is like virgin vinyl or telephones ))j|^34 
that ring. In a way I’m old-fashioned maybe, but 
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2 High Dive - Bill Lewis 

3. Wild Twiit - Rollercoasters 

4. Soupy Shuffle Stomp - Bruce Johnston 

5. La Bamba - Bob Keene Orchestra 

6. The Goose - Part 1 - 

Don Markham 6 The Marksmen 

7. Here Comes Ringo - The Tributes 

8 Come On. Let's Go - The Enchanters 

9 Willie 6 The Hand Jive - The Moongooners 
10. Moon Shot - Bruce Johnston 

a/K/a ‘Soupy Shuffle Stomp Pt 2‘ 

11 Phone Call - Mystery Artist 

12 MacK The Knife - Bob Keene Orchestra 

13 Jimmy's Party - Jack Herbst 

14 Hard Way Four - Little Joe Washington 
15. Swim Beat - Bill Lewis 


POOL PARTY 

DFCD 71264 - $11. 


L Mazatlan - Bruce Johnston 

2. Dancing In The Sand - Wayne Hollers 

3. Church Key - The Gonzos 

4. BiKini - RicKy Dean 

5. Aguavelva - Dave Myers 6 The Surftones 

6. Sammy The Sidewalk Surfer - The Surfettes 

7. Surfin Queen • Larry Bright 

8. Only Donna s Friend - Tom 6 Larry 

9. Twist To KCBQ - The Centavos 

10. Okie Surfer - David Gate; 

1L Surfers Delight - Bruce Johnston 
12 Twist & Freeze - Bob Keene Orchestra 

13. Little Betty Limbo - Ricky Dean 

14. Surfboard - Rene & Ray 

15. Bongo Beach - Preston Epps 


SWINGIN' SOUNDS FOR YOUR NEXT SEASIDE SHINDIG! 




Coming in January: 
JUNGLE JIVE — Del-Fi goes exotica! 


Its always summer here in Southern California and you Know what that means: more 
rare 6 unreleased tracKs on CD here for Pool Party, our latest digital platter boast¬ 
ing tasty appetizers. Kicking things off in fine fashion is bongo royalty Precton 
Epps with "Watusi Boogie" a rug-cutting extravaganza worthy of any backyard 
barbecue. Note the steady grooves of such rare appearances as bass-twangin' "High 
Dive" by Bill Lewis and the crazy twist version of "La Bamba" by The Bob 

-'-w..... Keene Orchestra. Further finger-snappin' instrumental excitement 

can be found in "The Goose - Part 1" by Don Markham & The 
Marksmen and the attitude-drenched guitar of Little Joe 
Washington on "Hard Way Four." Plus lots more! 


Welcome to our annual DEL-FI coastline shindig, a swingin summer affair 
with a majority of platters that have rarely or never made it to CD. Dig 
the never-seen-the-light-of-day track “Mazatlan" by Bruce Johnston, years 
before he joined The Beach Boys. David Gates checks in (well before his 
time as the driving force in the soft rock supergroup Bread) with an ode 
to his homeland. “Okie Surfer." Several other gems appear here for 
~~ the first time, so naturally surf psychos on every coast Will 

need to add this to their collections. The delightfully 
demented liner notes inside by Garrick H.S. Brown tell 
the complete story of 1963's Ultimate Beach Party: 
“The Swingers' Summit" 


: | RECORDS, INC. 


FREE POSTAGE IN THE CONTINENTAL U.S.A.H • 1 -800-99 DELFI 
P.O. Box 69188, Los Angeles, CA 90069. Visit Del-Fi online: www.del-fi.com • e-mail: info@del-fi.com 












































The Man, His Motorcycle, and His A^BljM?? 

by Aten Pgtterson 


i 



D uring the height of Evel Kneivel-Mania, (a period most historians place 
in the years 197 3-197?), a nation held 

breath in anticipation of all i g\ 

thing Evel. Back then, as 1 n. 

now, merchandisers were 1^ Jfi > 

only too quick to cash in on \ 

whatever was the going rage. \U!w* 

Thus, the golden age of Evel 

spawned a frenzy of related J JhT]l§5||& 

ephemera - Mattel 0 toys, 1 1 

lunch boxes, comic books, I j 

made-for-TV movies, pinball 1 

games, even a “Happy Days' 1 _ | 

episode in which the Ponz L. ,T " _JZ__ - 

foolhardily risks life and limb \ ^Mgj 

attempting an Evel-esque jump in the parking lot of j 

Without question however, the most bizarre ar- i Jr 
fifact from this ora is this 1974 Amhorct Records j 
release entitled simply and succinctly *Evel Knievel.* j 
Lovingly packaged with a suitable for framing 10" X j Jiff ■P 
12" autographed color glossy of the man himself • j 
the album is a testimony 


|usf cried, she said nothing but just cried.* He adds unnecessarily, The Canyon's 
a vast open space with a jagged edge on the other side* - thanks for clearing that up, 
Eve buddy. 

The centerpiece of the album however is the existential *1 Gotta Be Me* state¬ 
ment of purpose, the pointedly-titled "Why/ At the climax of the press conference, 
Evel breaks into this self-penned and self-absorbed sonnet to himself, reciting jfiis 
piece of god-awful dogggrel in his best Jack Webb-like monotone. 

The overdubbed, cheesy strings, which seem to swell up out of nowhere, just 
add io the surreal effect. A sample of his philosophy: Tm just like you and you and 
you and your wife/I need to be me and live my life.* (Clever rhyme scheme, that.) 

The other highlight of the album appears on side two; "The Ballad of Evel 
Kneivel* in which an "Up With People* on sedatives glee-club breathless gush their 
hosannas to their suddenly messianic daredevil: "He can move a mountain/ He can 
calm a raging river/Once he puts his mind to if/There's nothing he won't try.' 

-- ^ Back in my college days, a group of friends and I were so in- 

| spired by this hymn, we would hold hands, shut 
our eyes and sway back in forth in exalted commti- 
I nication with the Evel one. We would then each give 
et7 ;"' > I personal testimonials of how the Evel one perma- 

- l non 1 1y changed our lives. (One friend had an oepo- 

( cially moving story about how he saw Evel as a spe- 
HV clal guest star on an episode of The Bionic Woman. 

|j Once he saw Evel help out Jamie Sommers in an 
I hour neG d, be was never the same.) 

Rumor has ft that one of Bob Dylan's kids (not 
I Jakob, the one who makes commercials) is interested 
I in making a feature film on the Evel one. Could such 
^ J a film, coupled with his new emergence in commer- 

f " J cials (ESPN, Domino's Pizza, etc) inspire a new resur- 

—^ I gence in all things Evel? A second coming of Evel- 

j mania? Stay tuned, as we all know, stranger things 
11 have happened. 

Mat I ! - © 199? Alan Patterson 


crap would sell as long as it was emblazoned with j 
the Great One's likeness. I 

Although Evel doesn't himself engage in any I 11 
histrionic performance artistry a la Bill Shatner J /9 

(thank God), beyond reciting his self- justification 
treatise "WHY*, his larger-than-life presence per- I 
meates the album. The record is a hodgepodge of | mw/BM/ 
whatever tho producers cou Id scrape together in time 1 
to cash in on the much-hyped Snake River Can- I 

yon Jump, and its' tone is set with the over-ear- - — _ 

nest narrator's reverent rhapsodizing in the opening 

Prologue. This running commentary, accompanied by melodramatic strings, in¬ 
trudes throughout the course of the record bestowing the necessary "thfs-is-really- 
im porta nt-stuff* tone. 

An excerpt from the press conference announcing his grandiose intentions 
allows the listener the rare vantage point of experiencing the big E's wit and wiedom 
up-close and personal. Occasionally, however such a vantage point also allows one 
to experience the darker side of this ego-driven man; to wit his bitter declaration: 
"My greatest satisfaction will be my beingable to come back across that canyon and 
spit in the face of those who fold me it could never be done.* (As it turned out, Evel 
didn't get the opportunity to do much spitting, after pulling his chute as soon as he 

jumped.) 

Reminiscing about the time he accompanied his wife, three kids and poodle, 
Uugsy to the top of the Canyon ramp to view the absurdity of what hp was about to 
attempt, Evel gets a little misty eyed: "We got to the top of the big ramp... and she 


evel couapsss after h/s record ea/ls to chart 
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j LETTERS CMi.hMtP9.30 

- way, well worth looking for. 

J - Telstar 
S Guelph, Ontario, Canada 

J Dear C&SM. 

S The first thing that comes to mind for me is there is no pop 
' moog comp. Maybe the people that make these decisions don't 
J think anyone can sit through 70 minutes and 28 tracks of fat. bub- 
SJ biy. juicy electronic macness. They're probably right! As a Dig fan 
2 of the Moog sound, putting together a collection of classic moog 
5 LP’s was one of the first projects I put together with my new CD-R 
thingy. Here is the playlist. I did my best to exclude anything al- 
§ ready on a CD. All vinyl is near mint and I’m very pleased with the 

4 results. 

*• HARRY BREUER March Of The Martians ‘The Happy Moog' • 

j HOT BUTTER Song Of The Nairobi Trio ‘Popcorn* • RICK POWELL 
^ I Walk The Line ‘Switched On Country* • SID BASS Spanish Flea 
“ “Moog Espana” • CHRISTOPHER SCOTT Wives And Lovers 
| 'Switched On Bacharach • ELECTRONIC CONCEPT ORCHES- 

5 TRA ‘Grazin' In The Grass ‘Moog Groove' • MARTY GOLD Nor- 

. wegiai Wood ‘Moog Rays The Beatles" • MORT GARSON Hair 
J ‘Electronic Hair Pieces' • CLAUDE DENJEAN Sugar, Sugar 
S ‘Moog!’ • ENOCH LIGHT Marakesh Express ‘Permissive 
^ Polyphonies" • • HUGO MONTENEGRO You Are The Sunshine Of 
J My Life ‘Hugo In Wonder-land' • GIL TRYTHALL Polk Salad Annie 
if ‘Switched On Moog - Nashville GoW • DICK HYMAN Time Is 
* Tight The Age Of Electronicus' • THE ZEET BAND Moogie Boogie' 

J ‘Moogie Woogie' • RON FRANGIPANE Smile A Little Smile For 
$$ Me ‘Rated X For Excitement’ • CHRISTOPER SCOTT Willin' 
2 And Hopin' ‘More Switched On Bacharach • ELECTRONIC CON* 

1 CEPT ORCHESTRA Je T'aime . Moi Non Plus ‘Electric Love' • 
GERSHON KINGSLEY Nowhere Man ‘Music To Moog By' • MORT 

§ GARSON The Ride Of Aida (Voodoo) ‘Black Mass Lucifer • 
4 CLAUDE DENJEAN Honky Cat ‘Open Circuit"-ENOCH LIGHT 
*5 What The World Needs Now Is Love ‘Spaced Out' • HUGO 

2 MONTENEGRO Porcupine Pie ‘Neifs Diamonds’ • RUTH WHITE 
i Polka From The Age Of Gold ‘Short Circuits* • RICHARD HAYMAN 
” Dansero ‘Genuine Electric Latin Love Machine" ‘ Gft. TRYTH&LL 
J Folsom Prison Blues ‘Switched On NashviHe - Country Moog' * 
| THE MOOG MACHINE Spinning Wheel ‘Switched On Rock" • 
“ WALTER CARLOS What’s New Pussycat? *By Request - • 

j WALTER SEAR Hey Jude 'The Copper-Plated Integrated Circuit: 

Piugged-in Pop* 

• - Ford Shacklett 

J San Francisco. CA 

^ Dana, 

You asked tor requests of albums never before on CD. I would 
SJ love for Sally Fold s Flying Nun album and singles to be reissued 
2 The strangest song I've heard lately is ‘New York, New York* sung 
s by Strawberry Shortcake, from the delightfully awful album 'Straw- 
Sj berry Shortcake LIVE!' on Kid's Stuff Records I collect mostly 
§ children's records, so let me know if you want to explore that par- 
4 ticular valley of the cool and strange. 

* * Greg Ehrbar 

J wonder@ao.net 

S via the internet 

§ Dear Dana. 

S Re-reading old issues of the mag. I was intrigued by a com- 
. ment in passing in the tl issue's Michael David Toth interview of 
J Dick Hyman. He says ‘Regarding your honky-tonk piano album 
S fod in the days of Knuckles O'Toole and your other aliases...' Well. 
■ when I think of all the presumed ‘hokey’ Knuckles' albums I’ve 
J passed up out of ignorance...well. I don't pass them up anymore 
33 and got to wondering: What were some of his ‘other aliases'? Do 
1 you know? How about other Cool and Strange personalities, did 
4 they use other aliases 9 

*$3 I really think you or someone (in the know) should do This ar- 
2 tide. Of course, it'll mean you won't be able to find any more Knuck- 
4 les' abums. but what the hey... Can't beiieve you’ve done 10 is- 
^ sues already! Too cool! 

2 - Ross Hartsough 

4 Honesdale, PA 

4 Dear Cool and Strange. 

Many thanks for the Stan FreDerg interview issue. I wasn't sure 
it was one of the back issues available and was going to request 


that you xerox it for me A number of years ago I took ‘sick’ from 
work and sat around with a couple of beers and comic bows and 
watched TV. I turned the dial around and came to THE BENNY 
HILL SHOW. I was never really a fan of his. I was addled (i.e.. 
drunk) and not really going to go anywhere, so l watched. He did 
Freberg s ‘John and Marsha' routine, exactly copied it except for 
the music. The credits did not credit Freberg at all. Benny Hill was 
credited as the writer Hill was notorious tor ‘borrowing’. A couple 
of years ago I wrote to Rhino Records after the Capitol Col lector's 
series of Freberg's came out. I suggested they do a collection of 
some of the “B' sides and the "hard to find stuff I once saw an 
advensement for a Freberg single called ‘Swimsuitsmanship’. The 
dealer wanted $50 for it A bit steep in my view. The information on 
the film ‘Geralcine’ and the routine ‘Flamng Lips' was new to me. 
I hope the film still exists. 

I have a book that says that after Freberg did the Johnnie Ray 
parody ‘Try', Stan had to keep his schedule arranged for a few 
years m order to avoid accidentally meeting Johnnie Ray. Freberg 
was unsure of how Ray would react. If Freberg was going to do a 
video anthology, I was wondenng if it wculd include the long un¬ 
seen 'Chinese New Year's* special he did that was sponsored by 
Chung King, ared two or three times, last time in 1963 or there¬ 
abouts, or the TV pilot called ‘Freberglarvd*. I've got to get myself 
off to work I have other information to respond t 6 (such as the tape 
I have that someone dubbed for me of the Jerry Samuel's second 
Napoleon album...it's about an hour long.) 


Wilmington DE 

1 Aloha Dana, (|j 

Thanks for the #10 ssue of Cool and Strange Music. I . 
dally enjoyed the article on Esquivel and the centerfold of Hula 
girlsJ also look forward to more articles on exotic music. Why didn’t 
you. tell me you were looking fa Hula girl record covers? In my 
collection of about 2000+ Hawaiian LPs, I probably have a few 
hundred with Hula girl covers. Nude, semi-nude. etc. Keep the 
magazine coming! 

-Wallace Pfeifer 
t IL 


Look for an upcoming article on the great music of Hawaii' I'm 
ally getting into Hawaiian muse, something that you car, pretty 
uch find in ANY thrift store 


Please send wheelbarrows of cash, rotating shift of pom star¬ 
lets or whatever it takes to make Mr. Wilhelm Murg happy. His fine 
Bonzo Dog Band story (have you seen the Washington-based band. 
Oeaffi Cabfot Cutie yet?) and his endorsement cf Mr. Quintron's 
latest opus made me so happy, my wife nad to beat the smile off 
my face with a meat tenderizer 

And as a former denizen of Western Pennsylvania, I'd like to 
shout out at Wayno. who is a gentleman, a scholar and an all- 
around nice guy. Congratulations on C&SM's seccnd anniversary 
May you have a song in your heart, and a spare set of phonograph 
needles; these days, both things are becoming increasingly rare. 

- Jason Pettigrew 

Cleveland. 

P.S. Have I missed an article on the work of Laurie Johnson? 
Somebody's gotta redress the balance n the wake of that crap 
AVENGERS rrovie. 

Hey Dana! 

Here’s my subscription renewal! Excellent still 1 ! Three LPs I'd 
like to see on CD: 1) Reger Ruskin Spear - Both hs LPs (Unusual 
and Electric Shocks) plus whatever else is out there. 2) Aorta - 1 st 
LP (Aorta and X-ray photo on cover) ' 68 9 on Columbia 3) Mel Blanc 
- There must be hundreds of Mel Blanc tunes out there! Also Dana 
-1 wrote to you about SICK ALONG WITH US - of course, you had 
a copy and teased me by putting a photo of the cover in the mag. 
Do yoj know where I can buy one? Or ccukJ you tape it for me? I 
haven’t heard the album in over 30-some years now! I loved it back 
in 1964-ish! Help! 

- Randy Ellis 

PO Box 521 

Badentown. NJ 08505 

P.S. I collect oddball Xmas things -1 can't wait to see what you 
guys came up with. 


Randy, 

I don’t own a copy of the SICK ALONG WITH US album-some¬ 
one just sent me a photo of the com which I had n my pheto file. 
I’ve printed your address in the hopes that someone will have pity 
on you, and send you a cassette of that album. Good luck and let 
me know how the search goes! 

Hello C&SM! 

I really like the magazine I bought #7 from Continental Records, 
and got hooked Through them. I joined their record club and got 
issues #5 & 6 . Double good deal! Through my friend at HepCat in 
Orange. CA. I got #9. Now all I need are numbers 1-4 (good luck 
there.) Keep up the good work. 

- Richard Beeman 

Garden Grove. CA 

Gents- 

So ‘Mama Will Bark" was. in your (writer's) words, ‘a song that 
absolutely nobody dared to mention in any Sinatra eulogy?' Ring 
a-ding-wrong! I'm attaching a copy of my Sinatra obit from the May 
30th, 1998 Bilboard. which refers specifically to that especially 
godawful piece of wax. Your writer Pat Reeder also bent Frank s 
comment about the tune slightly The exact quote, to Tommy Th¬ 
ompson of Time (cited in The Frank Sinatra Reader.' a most 
swingin' anthology), was, “The only gooc it did me was wth the 
dogs.' Credit where credit is due? Keep up the great work. Your 
mag's a gas. and it was nice to see my friend Bro' Cleve holding 
forth on the magnificent Esquivel. 

- Chris Morris 

Senior Writer 

Billboard 

Los Angeles. CA 

Hey Dana . 

Just got though my first issue (#10). and I'm thrilled with the 
magazine. The article about Esqjivel was great, and I thought 
your piece on Jean Jacques Perry was fantastic, it's rare to read 
a mus-c magazine these days without feeling like the authors/ 
editors/reviewers are just writing about the music because they 
get paid to do it, not because they love to talk about it. I can't 
remember the ast time I had so much fun guessing what article 
would be on the following page. Congratulations on creating such 
an unusual and entertaining magazine! Thanks! 

- Chris Santillo 

Somerville. MA 

P.S. I noticed that you reviewed recorc stores in Toronto in 
this issue. Have you already covered the Boston scene or is that 
feature on the way? 

Chris , 

Indeed, we are working on Boston coverage of the Cool And 
Strange Record Store Report for a future issue! 

Dana: 

I am a charter subsenber of Cool and Strange Music and have 
enjoyed every issue immensely. I have a weekly show at a dub 
here called KNOCK KNOCK, where I play all kinds of Cool and 
Strange Music. A few articles which I wotfd love to see are Lenny 
Dee. and Dan Hicks anc His Hot Licks. My parents used to go see 
Lenny Dee play back in the sixties when he did the supper dub 

dreuit and he's one of the crowd leasers of my show.espedally 

when you play :he albums at 45 RPM! I also like mixing in stuff like 
the Mahavishnu Orchestra and instructional records. Newcomers 
don’t know what to think, and the regular come back for more! 
Keep up the good work! Any spedal deal for a lifetime subscrip¬ 
tion? 

• Bill Bartling 

Orlando, FL 

Bit, 

No lifetime subscription deals, but thanks for the compiment! 
Also tnanks for the article suggestions; anyone else out there sec¬ 
ond Bills article requests? 

Dear Y'all at Cool and Strange. 

I’m trying to find a copy of ‘The Turned On World of Mrs. Miller’, 
by Mrs. Miller, on the Ameret (?) record label. After I heard her 
rendition of 'Up Up And Away’ a few months ago on a local station, 
have been looking for a copy ever since. I guess it's that vibrato of 
her's that really gets my goat. If you know if it’s ))g^52 
been reissued or something. I d love to know. 


\ 
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CD "Reviews CMi.ivmVg.n 

1 tween Rhino and Turner Classic Movies, 
Swingin' in Hollywood offers 21 cuts 
■ JjyjfpP- * , taken from appearances and outtakes by 
Tommy and Jimmy Dorsey's big bands 
« in seven MGM musicals made between 
1942 and 1945. Tommy, who special¬ 
ized in ballads featuring his mellifluous trombone solos, and 
Jimmy, who smoked through rave-ups on sax and clarinet, 
led two of the most successful big bands of the time. Both 
brothers were at the top of their class as musicians, inspiring 
more than a few youngsters to pick up an instrument (or put 
one down in despair). 

This CD includes two of their signature tunes-Tommy's 
"Song of India" and Jimmy's "Hawaiian War Chant," that 
would later be covered by Martin Denny, Esquivel, Enoch 
Light, and many others — as well as a few bars of Tommy's 
mojtfamous numbor, "I'm Getting Sontimcntal Over You" as 

the intro to the first cut, "We'll Get It." The musicals these 
performances come from are mostly well-forgotten: "Ship 
Ahoy," "DuBarry Was a Lady," and "I Dood It," oil starring 
Red Skelton; "Lost in a Harem," an Abbott and Costello com¬ 
edy set in French Foreign Legion-land, "Broadway Rhythm," 
a revue including Nancy Walker (Rhode's mom) performing 
"Milkman, Keep Those Bottles Quiet;" "The Thrill of Ro¬ 
mance," a Van Johnson/Esther Williams flick; and "Girl 
Crazy," a mutation of Gershwin's Broadway hit into the last 
Mickey Rooney/Judy Garland picture. Likewise, it's doubtful 
that many listeners hove been yeorning for the release of 
cuts such as 'Katie from Haiti" or "National Emblem March." 

As Will Friedwald's excellent liner notes point out, some 
solid jazz performances do occasionally slip out on "Swingin' 
in Hollywood." Both bands included some great and to-be- 
great names in jazz—Buddy Rich, Buddy de Franco, Dodo 
Mamarosa, and Ziggy Elman—as well as two of the ero's 
best arrangers, Sy Oliver and Sonny Burke. In the end, how¬ 
ever, none of these factors by itself sells "Swingin' in Holly¬ 
wood." For fans of Hollywood musicals and big band 
completists, this CD is worth checking out. Mainstream ex¬ 
otica fans, though, can find better ways to spend their listen¬ 
ing dollars. (Rhino Entertainment Company, 10635 Santa 
Monica Blvd, Los Angeles, CA 90025-4900) - Brad Bigelow 

Various Artists • Legends of Ukulele 
Rhino Records R2 75278 

With the release of "Legends of Ukulele," 
from Rhino, we could be swimming in uke- 
mania quicker than you can whistle "My 
Dog Has Fleasl" Perhaps that'san alarm¬ 
ing prospect for the uninitiated, but this is 
your chance to get overyour uke-phobia. 
'Legends of Ukulele" is a compilation of 
some of the finest uke masterpieces by some of its greatest 
practitioners, covering 70 years of ukulele history. Lovingly 
assembled by Jim Beloff, former Associate Editor at Billboard 
Magazine and now guru of the late 20th century Uke Re¬ 
naissance. this collection brings together an impressive vari¬ 
ety of styles, genres and techniques. 

Leave your "plinky" preconceptions behind and savor the 
lush chord melodies and sweet lines of finger-picking in Ohta 
San's "Little Grass Shack,' Nelson Waikiki's "Misty," or 
Beloff's own "For the love of Uke." Then strop yourselves in, 
as the rollicking strums of Johnny Marvin on "12th Street 
Rag,' Cliff Edwards on "That's My Weakness Now," and 
British-uker George Formby on "My Ukulele" will have you 
out of your chair and air-uking in no time. 'Uke Soid It," by 
Roy Smeck, o stringed-instrument virtuoso from tho doys of 
Vaudeville, is another gem. Smeck's technical brilliance alone 
is stunning (you'll want to break out the headphones for this 
one!), and the rich textures he produces from a soprano uku¬ 
lele will leave you wondering why guitars need two extra 
stringsl 

From the cool ukulele-jazz of renowned studio bossist, Lyle 
Ritz; to the bluesy soloing of Howaiian pop star, Troy 
Fernandez; to the postmodern arrangements of The Ukulele 
Orchestra of Great Britain; the ukulele today showj no signs 
of weakening after a career in popular music spanning nearly 
a hundred years. And, yes. Tiny Tim's here too. 

„< (Rhino Entertainment Company, 10635 Santo Monica 


Blvd., Los Angeles, CA 90025-4900) 


TTte City of Prague Philharmonic • manic: The Es¬ 
sentia! James Homer Film Music Collection 
Silva America SSD1089 

On this 2-CD collection, The City of Prague 
Philharmonic, conducted by Nic Raine, 
hove re-recorded 22 scores from 20 mov¬ 
ies composed by James Horner. His re¬ 
sume' includes the soundtrack scores for 
Apollo-13, Deep Impact, Braveheart, Leg¬ 
ends Of The Fall, Glory, Star Trek II: The 
Wrath Of Khan and...maybe you've heard of it...Titanic, 
omong many others. 

These are typically slick, commercial scores for movies that 
ore equally so. All the themes are obvious cues for specific 
scenes (action, panoramic opening shot, tearjerking pathos, 
nighttime danger, romance on the high seas, etc.), and bear 
the usual trademarks of overblown, high-budget soundtracks, 
with nothing too cool, strange or weird to ruin the stream¬ 
lined veneer of it all. That's entertainment, as they say, and it 
stays the course of big production themes thet blow out of 
high tech theater speakers with High Definition/Dolby attack. 

Close your eyes, turn the volume up, and you can easily 
imagine that you're out shopping for a home theater system! 
High production values aside, it's only when the composer 
forsakes the territory he understands so well, that it becomes 
dumsy. Like utilizing rock instrumentation weakly— [Field Of 
Dreams ) or synthesizes [Red Heat/Russian Streets), which 
comes off like a Tangerine Dream album from the '80s, played 
at 45 rpm. 

It's one thing to address a composer's work in an impres¬ 
sively executed and recorded 2-CD set. But as the word TI¬ 
TANIC takes up one fifth of the cover, and there are but two 
tracks from the film included (yes, one is the symphonic ver¬ 
sion of "My Heort Will Go On"), its integrity becomes some¬ 
what challenged. That's entertainment, as they say... (Silva 

Screen Records America, Inc., 1600 Broadway, Suite 910, 
NY, NY 10019) - Seth Wimpfheimer 

Combustible Edison • The Impossible World 
Sub Pop SPCD 431 

A trip to Utopia should make you Forget 
the dreariness of the world around you. 
And with /, Swinger, Combustible Edison 
slipped us behind a hi-fi, propped a cock¬ 
tail in our hand, shook us out of a scare¬ 
crow stupor and invited us to step into a 
new world of elegance and exotica. 
Theirs was a concoction evoking the likes of Les Baxter whose 
music had the ability to make the moon as habitable as a 
suburban living room. Wipe the moondust off your CD player 
again, friends, because after a year of recording, CE has 
landed on earth again. Unfortunately, instead of being the 
centrifugal force of the Lounge culture, this release may prove 
that CE is now no more than a mere satellite. 

With The Impossible World , Combustible Edison prove 
they ore still masters of shaking the ingredients of novelty, 
mixing elegant, infectious pottages with dathet of old school 
exotica. The arrangements seem uniquely crafted to cater to 
the Lounge-o-phile's thirst for sophisticated cocktail music. But 
on electronic nebula of sounds and samples (courtesy of 
soundscape engineer Scanner) swallows up the band's cre¬ 
ativity, and only a part of what it Combustible Edison seems 
to exist here. 

Miss Lily Banquette's token hypnotic chorm becomes 
trapped in a dimension of overdone production. The care¬ 
fully crafted musical style of CE become trite ond stale, get¬ 
ting tangled up in cheesy effects and annoying synthesizer 

sounds. There are moments when the band's eclectic talents 
shine through the electronic murkiness, such as "Cat-O-Nine- 
Tails," which manages to whip CE's quirky appeal to life again 
(o toast to Brother Cleve and the Millionaire on saving this 
one), but the remainder of the songs seem to have been vic¬ 
timized by feats of synthesized bungling. Combustible Edison 
have always successfully transported us out of our living rooms 
to some otherworldly utopia, but don't be surprised if you 
find yourself falling asleep on this vehicle to paradise (Sub 
Pop, PO Box 20645, Seattle WA 98102). 

- Giancarlo Davis 


- Dave Wasser Dead Ringer ■ Atomic Cocktail 
Wowsville Records DR-1001 

Tfc “ Somewhere between a steamy hot bath 

ond a luscious cool cocktail is Dead 

Ringer, one of Los Angeles' premiere jazz 

outfits. Direct from the Heortland of 
lounge, this quartet's latest output is best 
listened to when nursing a hangover, try- 
Horner. His re- ing to forget all of last night's regretful 

Itrack scores for occurrences. Like the sweet tang in o cosmopolitan, vocalist 
Braveheart, Leg- Kathleen Frosca's bittersweet voice (evoking the likes of Lavay 
Star Trek II: The Smith and Connie Champagne) floats almost effortlessly to 
d of it...Titanic, the top of all of the covers on Atomic Cocktail. It's obvious 
that Frasca has been abandoned on the same barstoo! as 
is for movies that Juno Christy and Julie London (misty, my dear, misty), but 
cues for specific there's a bright clarity in her singing that seems to carry ihe 
irjerking pathos, secrets to life's most intricate riddles. The trio (Ron Rennels 
, etc.), and bear on guitar, Marty Butwinick on bass ond Steve Matyas on 
get soundtracks, drums) is nothing short of mesmerizing: it's a little something 
ruin the stream- cool to keep your eardrums chilled. 

> they say, and it Despite its name, Dead Ringer sounds like nobody else in 
hot blow out of the field. The band is invariably refreshing, in that it's a side- 
m/Dolby attack. step from the onslaught of jump swing bands whose trumpets 
i you can easily and trombones hove blown most of the old school lounge 

> theater system! bands off of the moin stage. This is lounge in its finest hour; 
n the composer where pieces by Porter, Rogers and Hart and Gershwin be- 
, that it becomes come pure synaesthesia, a wonderful world of sound goes 
sakly- [Field Of down as easily as o perfect martini. Most of the songs wax 

Streets), which rhapsodic. From Ruby and Bloom's plucky "Give Me the 
the '80s, played Simple Life" to Jobim's languid "Desafinodo" to Dennis' meh 
ancholy "Angel Eyes." 

>rk in an impres- It would appear that many lounge bands out there may 

as the word Tl- well benefit from listening to Dead Ringer, who seem to es- 
tere are but two chew the indulgence in production and synthetics for a 
i symphonic ver- cleaner, simpler, yet more sophisticated sound. So sit back: 
becomes some- this is music (or you, a beanbag, a cocktail and the irrepress- 
Tey say... (Silva ible rhythm in your toes. 

woy. Suite 910, (Wowsville Records, 819 East Palm Avenue, Burbank , 
th Wimpfheimer Co., 91501) - Giancarlo Davis 

i World George Shearing • Black Satin/Whtte Satin 

Razor & Tie RE 216^2 

—l -c-» A starchy sociologist doesn't need to tell 

us there are many degrees of separation 
between The Romantic (hopeless or oth¬ 
erwise) and romance itself. Most of us that 
bat our eyelashes or go slackjawed with 
the French or Italian singing waiter (or 
e and exotica. waitress) atonally crooning some senti- 

es Baxter whose mental rustic elegy know by now that love can't be bought 
habitable as a for o healthy tip. If your libido is about to go limp at this 
• your CD player point, relax. George Shearing has just entered your life, and, 
:ording, CE has if you listen, is willing to stay for o night cap. 
ad of being the On this two record disk (Black Satin ond White Satin), 
ease may prove George has both seduction and romance constantly at the 
tip of his fingers, and his keyboards (acoustic, electric, and 
e Edison prove battery-operated) sets the whole room fluttering and vibrat- 
ents of novelty, ing faster than a bed with a coin slot. Block Satin is the seduc- 

of old school five side: It's the femm® fatale coming straight at you with 

afted to cater to that dark gleam in her eye. Tracks such as "If I Should Lose 

•cktoil music. But You" and "Nothing Ever Changes My Love for You' are noth- 

es (courtesy of ing less than mambo aphrodisiacs, complete with a string 
the band's ere- section tethering the mood and a titillating bongo to keep it 
lo Edison seems from losing interest. Other tracks, such as "Moon Song" and 
"Starlight Souvenirs' are symphonic rhapsodies that will make 
harm becomes any heart go vibrato. White Satin goes past the "Getting-to- 
ction. The care- know-you-phase," ond is best listened to before (much be- 
i ond stale, get- fore) the token cigarette. This side proves to us that Laura is 

ring synthesizer not only a dream, but also o flesh-and-blood girl (and one 

i eclectic talents who has needs, too). And Shearing's version of "Dream" 

as "Cot-ONine- can be easily made flesh with his electric keyboard and a 
jeal to life again bottle of champagne. Quite simply, with both White Satin 
e on saving this and Black Satin, Shearing has proven here that his music feels 

> have been vie- better around a nude body than a satin robe. (Razor and Tie 

nbustible Edison Entertainment, PO Box 585, Cooper Station, New York, NY, 
our Irving rooms 10276) • Giancarlo Davis 


Orchestra or Great Britain; the ukulele today showj no signs find yourself falling asleep on this vehicle to paradise (Sub Fireslgn Theatre • Give Me Immortality Or Give Me 

of weakening after a career in popular music spanning nearly Pop, PO Box 20645, Seattle WA 98 102). Death • Rhino 75509 

a hundred years. And, yes. Tiny Tim's here too. - Giancarlo Davis Firesign Theatre's dense, symphonic, 

(Rhino Entertainment Company, 10635 Santo Monica Joycean style of multilayered comedy is like ^ 
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Available from Basta 
Basta@XS4all.nl 
www.basta.nl 
(See review in this issue!) 


"On first reading, this 
stuff seems merely 
hilarious. Then it 
grows on you and 
becomes strangely 
moving. Then the 
moving stuff seems 
funny, and the funny 
stuff seems moving. 
And finally, you're 
stunned by the 
realization that we all 
live on the Duplex 
Planet." 
- Matt Groening 

Subscriptions: 

SI2 for 6 issues 
Sample issue: S2.50 
For a full list of books. CDs 
and comics, send SASE to: 

The Duplex Planet PCB 1230, 
Saratoga Springs, NY 12866 
e-mail: 

duplanet®global2000.net 

SINCE 1979 



DUPLEX 

PLANETI 


The real truth about coffee, 
dogs, sandwiches, haircuts, 
vampires, toasters, shadows, 
television, dancing, Mona Lisa, 
Harry Truman, faith, hope, 
trust, and the part of us each 
that moves forward into and 
through the final years of life. 



As heard on public radio: 


FUN FOR THE WHOLE FAMILY! 


CASSETTE TITLES INCLUDE 


Jim Copp Tales, Fable Forest, Thimble 
Corner, East of Flumdiddle, A Fidgety 
Frolic, A Journey to San Francisco with 
the Glups. Cumdrop Follies. Schoolmates. 
The Sea of Glup. 


CD TITLES INCLUDE 


Agnes Mouthwash and Friends, 
Flibbertigibbets on Parade, 

A Journey to San Francisco with the Glups. 


The Recordings of 
Jim Copp and Ed Drown 

"For small fry and sophisticated adults" 

Playhouse Records is pleased to offer nine audio cassettes and three compact discs. 

“Fresh, clever and inventive' 

-Time Magazine a 

"They belong on the short shelf of true American children's classics." J 


-David Owen. The Atlantic 


“...a series of tales that are deliciously fresh and funny. 


-The New Yorker 


“...will allow the imagination to soar. 


-The New York Times 



TO ORDER, CALL 1-800-613-6968 

PLAYHOUSE RECORDS, P.0. BOX 36061, LOS ANGELES, CA. 90036 

e-mail: playhytone aol.com httpV/members.aol.com/playtiytofle 


COOL?\nD SFfflNoE MuSId Eleventh Issue! • Nov. ‘98 ■ Feb. ‘99 



















po«t icno'i* 


ift?E U ! lfH tHE DEVILS Dfi'KHttf, 


tummsj 


KOBtnr wiLLiAfns 


Featurmj 
uiconventicnal 
soind adventures 
and daring 
enjeavors in new 
electronic music. 


FREE COMPILATION C D 
WITH EUERY UJEBSTORE ORDER! 


Borut Krzisnik 
• Currents of Time 

The brand new CD fron me prolific member of 
Borghesio and Laibach brings you experimental 
avanf garde guitar landscapes in a variety of 
unexplored musical territories. Surreal soundscapes 

like you've never heard aefore! 


Robert Williams 

• Date With the Devil's Daughter 

_l:_.:.L _ __i__l.it_.I 


Vince Kosa 
* Nothing On Earth 

One of the co-conspirators frem Hungarian 
atmospheric kingpins BP. Service, Vince creates 
an unforgettable adventure that will fee felt the 


Brand new studio recording with a colorful array of 
humanoid and electronic textures from the former 
drumner of Captain Beefheart and the Magic 
Band, featuring musicians from De>o, Mothers of 


Dr. Walker 


Blue & Holdim 


• dlinda Street 

Mesmerizing electro-orchestral soundscapes,from 
die musical collaborators of Frank Zappa and the 


Double CD of Germany’s feeding electronic masters 
Hplge- Czukay (Con) and Dr Walker {Air liquid) 
2 /2 hours of soric assault with powerful rhythms and 


A heedy contortion of 


electronics of 'he highest 


soundtrack creators of the notorious 


animated series. 


abstract atmospherics. 


ALSO AVAILABLE: MORE TITLES FROM PAUL SCHUTZE, BP. SERVICE, ALIEN FARM, HYRO, HUNGRY GHOST, 
FIBRE, LIFESAVER LABORATORIES, PUGS, COMING SOON: BLUE AND HOLDING, DEEP FACE - VINCE KOSA 
AND FREQUENCY NOMAD, GENETIC PIRATE (MEMBERS OF TEST DEPT), CONTROLLED BLEEDING. 


TONE CASUALTIES [a division of klaskt csupo inc.) 
1258 North Highland Ave. Hollywood. CA 90038 
Phone (323) 463-0145 Fax (323) 463-8709 

© 1998 TONE CASUALTIES (BMI) ALL RIGHTS RESERVED 
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a Magic Eye print; at first it's just a cha¬ 
otic jumble, but once it comes into focus 
it can be mind boggling. Their early Co¬ 
lumbia albums, released between 1968 
and 1976, were state of the art, train-of- 
consciousness, comedy epics; all the 
themes and shits slowly cross-referenced and interconnected 
into a brilliantly funny, and occasionally disturbing, apoca¬ 
lyptic whole. By using the noise pollution of our times, such as 
TV and radio shows and commercials, and B-movies os a stort¬ 
ing point for their satire, Firesign Theatre presented a pretty 
good argument that the media is a store house of our society's 
past psychosis, and it's constant barrage is causing some¬ 
thing even worse. 

Their new album, Give Me Immortality Or Give Me Death 
Rhino, is vintage Firesign style applied to the end of the world 
as we know it. It's a broadcast from an annoying tolk radio 
station (that changes it's format every five minutes,) on the 
last day of the millennium. Joe Camel is forced into retire¬ 
ment, a possible Virgin Mary "babe" is chased through traf¬ 
fic by news choppers, and the station coffee pot is about to 
be hit by the millennium bug. Commercials for the mattress 
store, "Unconscious Village," a going out-of-body sale, and 
"U S. Plus/ the multiconglomerate that owns such concepts 
as "Now," are Interspersed with a right-wing talk show ("It 
wasn't JFK who was shot in Dallas, it was Bing Crosby,") and 
a therapy show hosted by the author of SEX WITH MY HAT. 
The CD is a noisy, viciously funny indictment of contempo¬ 
rary media and the culture that is addicted to it. Like a lot of 
sahre albums, Firesign's ecrly work is dated. A young per¬ 
son approaching a classic, like DON'T CRUSH THAT DWARF 
HAND ME THE PLIERS (1970,) would have to read a few 
books on the sixties to get half of the jokes. 

Now that the four original member have reunited for this 
stab at the contemporary world, Give Me Immortality Or Give 
Me Death is a perfect way for newcomers to approach this 
classic satirical troupe. If you are interested in comedy re¬ 
cordings, Firesign Theatre's work is essential listening. (Rhino 
Entertainment Company, 10635 Santa Monica Blvd. Los An¬ 
geles CA 90025-4900) - Wilhelm Murg 

Evo • The Dedikation Suite 
Starmax 911 

John "EVO" Lo Re, who wrote, per¬ 
formed, engineered, (and probably had 
to put the booklets into each copy of this 
release by hand), seems to have been in¬ 
fluenced by every spacey concept that 
has come his way. If I had to put this CD 
into a category, it would end up in the 
new age section, but EVO's really too old school, and way 
too noisy, for the "maximum meds" crowd. In his liner notes, 
EVO stresses that his music "should be listened to AS LOUD 
AS POSSIBLE" to relax the mind. This is in keeping with his 
"'FIGHT FIRE WITH FIRE' Principal." It's hard not to like this 

guy. 

EVO's "Sonik Skullptures" (as he has dubbed his pieces,) 
sound like they were created by an angry Dick Hyman, 
Moondog flying a battle cruiser, or Mike Oldfield on steroids. 
Nothing is sampled; every tone is as synthy os possible, which 
is a large part of the CD's charm. The only non-electronic 
tones come from EVO's pounding, epic drumming; it's like 
the man is trying to summon King Kong. 

Musically, EVO bounces around from the tinker-toy melody 
of "llluzions" to the BEN-HUR-in-spoce overture "Into-rt," and 
the tribal drumming on "Voy-age." One of my favorite tracks 
on the disc is "Solar-is," a fairly minimal piece with some nice 
synth "choir" voices. However, like most of the tracks on the 
CD, it sounds like a bolero used to inspire the troops in a 
Frank Frazetta painting. (By the way, EVO's low-tech cover 
art is about a far from the master illustrator as you can get.) 

Overall, there is a consistency to EVO's musical vision, 
and it's pretty damn macho. Recommended for fans of good, 
old fashioned space-synth music that doesn't lull you to sleep. 
(STARMAX, 908 Hillview Circle, Simi Valley, CA 93065) 

• Wilhelm Murg 
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Various Artists • Just Can't Get Enough: New Wave 
Halloween • Rhino RS 75291 

Frightening, scoring, chilling, alarming, 
disquieting, unnerving, daunting; These 
are just a few of the words my thesaurus 
informs me can best describe this musi¬ 
cal collection Don't ya hate Christmas 
CD's? They're only good for about a 
week before the holiday and then that's 
it. And as much as it looks good on paper, who REALLY wants 
to have Christmas Spirit all year round? Not I. But it's way 
different with Halloween. You can be macabre in October, 
and January, and April, and... That's why I dig the idea of a 
Halloween CD. And Rhino (bless their little horn) delivers once 
again; A collection of 1 5 creepy cuts from 15 creepy New 
Wave artists. 

And let's face it: Most of those wacky late 70's-early-80's 
pos’-punks looked and acted as if it was Halloween every 
day. I mean, have you ever seen Siouxsie Sioux's makeup 
and fashion choices? Yeeeeesh. In fact, there are six tracks 
on this disc alone entitled "Halloween"; That's real value. B- 
52 Fred Schneider complains "I Have the Devil in my Car". 
I'm thinking this would come in handy on the LA Freeway, 
no? "The Munsters Theme" by Comofeens is a delightfully 
cheesy treatment of a delightfully cheesy song. Power Popster 
Dove Edmunds' "Creature from the Black Lagoon" is always 
fun to have around—makes me want to dig out some of his 
old 80's vinyl. "Repeat When Necessary" anyone? 

And speaking of creatures, don't miss "Creature with the 
Atom Brain", by one of the scariest dudes in rock, Roky 
Erickson. Roky—from the late-lamented Texas Psychedelic Jug 
Band The 13th Floor Elevators—reminds us all to moke sure 
we've taken our medication. Three-chord-wonders The 
Ramones deliver an almost sensitive (by their standards) treat¬ 
ment of "Pet Cemetery", based on the Stephen (I banged out 
two books this afternoon!) King flick of the same name. OK 
OK Rhino. I admit it. I "Just Can't Get Enough." 

Keep the holiday compilations comin'l I can hardly wait 
to hear "New Wave Yom Kippur." (Rhino Entertainment Com¬ 
pany, 10635 Santo Monica Blvd., Los Angeles, CA 90025- 
4900) - Courtney Bombeck 

Swyvel ■ Glinda Street 
Tone Casualties 9831 

There's a scene in Raymond Chandler's 
FAREWELL, MY LOVELY where the de¬ 
tective, Philip Marlowe, is beaten, given 
a shot of heroin, and thrown into the bock 
room of a whorehouse, (beautifully 
played by Robert Mitchum in the film ver¬ 
sion.) Glinda Street could be the 
soundtrack running through Marlowe's mind during that ex¬ 
perience. It is an expressionistic blur of the different types of 
music we associate with disturbing, stylized film scenes. 

Glinda Stroot (which "may or may not concern amnesia 
in the aftermath of o car crash," according to the booklet), is 
a beautiful, haunting instrumental work that connotes film noir 
better than many of the recent movies that have tried to cap¬ 
ture that elusive, shadowy mood. It's o grainy tone poem 
about the nightmare alleys of the mind. Parts reminded me of 
John Zorn's SPILLANE, Henry Moncini's early incidental 
music, Bartok's more experimental compositions. Nurse With 
Wound's industrial work, the opening of Goddard's 
ALPHAVILLE, and Angelo Bcdalamenfi's soundtracks to David 
Lynch's films, but not directly. It's more in establishing the 
same feeling, connecting with the seme slumming muse. 

The two-man team that makes up Swyvel, Scott Wilk and 
Todd Yvega, brilliantly combine all of these influences and 
capture the underlining tonal language of anxiety, uncertainty, 
longing-, broken dreams, and surrealism that is present in these 
genres The CD connotes a world of hard-boiled phantasms 
and existential romanticism of the city of angels. Apparently, 
the music on this CD is entirely electronic, but it sounds lav¬ 
ishly orchestrated. Rather thon use stondard synthetic tones, 
Swyvel has created an electronic orchestral sound that 
"breathes” like the real thing. The tones linger and swirl like 
smoke in the aftermath of a shoot-out in a cathedral Glinda 
Street is a great soundtrack to a movie that doesn't exist. 

Highly rocommended for rain-soaked, late night drives 

through decaying neon lit streets. (Tone Casualties, 1258 
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Tina Louise ■ it's Time For Tina 
Tainted Records OGL 81598-2 

Before lending on Gilligon's Island as 
Ginger (1964-67), Tina Louise had 
nearly a decade of prior work or stage 
ond screen, including the musical Li’l 
Abner in the former category and God's 
L/tHe Acre in the latter. This reissue of her 
1957 album is o B-grade outing which 

finds her sashaying her way through a dozen more-or-les» 

standards. She’s something like a sub-Julie London. However, 
where Julie managed to take a limited range and approach 
and create o medium-sized body of work with varying merit 
(in no small part due to the choices made in production, ar¬ 
rangement and song selection), Tina wasn't able to make 
much of her '50s bombshell persona anywhere. She moves 
along quite pleasantly, but solely on the strength of each song. 

Tina Louise is as good as thousands of other lounge sing¬ 
ers who never recorded but made their living singing through¬ 
out the hinterland. Heck, I was at a wedding last month that 
featured a singer who was easily the equal or better of Tina, 
but she didn't have me pondering the significance of a CD 
reissue of a 40 year-old album There's a reason why this 
was her only album, charming as it is. But, as they say, charm 
is a dime a dozen. For those wishing to celebrate the '50s as 
a decade of surface appearances, fhisis a suitable soundtrack. 
Of note: Coleman Hawkins is one of the album's featured 
players. (Tainted Records,- Distributed by Oglio Records, PO 
Box 404, Redondo Beach, CA 90277) - David Greenberger 

Jim Copp & Ed Brown • The Best of Jim Copp & Ed 
Brown Vol. 1 ■ Agnes Mouthwash & Friends Vol. 2 
• Flibbertigibbets on Parade 
Playhouse Records CD1 & CD2 

Jim Copp is on American original - writer, 
musician, performer, entrepreneur. Fol¬ 
lowing brief careers os a nightclub enter¬ 
tainer ("James Copp And His Things" 
shared billing with such jazz greats as Art 
Tatum, Teddy Wilson and Billie Holiday) 
and a society columnist for the L. A Times, 

he began making wire recordings of his 
original songs and stories. He sent one 
of these demos to Capitol Records, who 
weren't interested Copp as a performer, 
but had Jerry Lewis record one of his 
pieces ("The Noisy Eater'). 

Copp was dissotisfied with the result (and the measly roy¬ 
alty he received) and decided to try and make his own 
records. Armed with three Ampex tape decks, an arsenal of 
musical instruments, ond a limitless imagination, Copp per¬ 
formed the voices, sound effects and music with the help of 
his friend Ed Brown, and taught himself to make multilayered 
recordings. Copp & Brown eventually released nine LPs on 
their own label. Playhouse Records. 

Mott Groening has said that he intended 'The Simpsons" 
to be a program that "rewards you for paying attention." 
The same could be said of Copp's records. You have to listen 
to them many times to catch all of the jokes and omusing 
turns of phrase. Copp never shied away from using "big 
words" that might hove listeners reaching for the dictionary, 
either. His music is weird and intense, yet eminently hummable. 
Populated by a crew of lunatic characters (from shrill teach¬ 
ers to talking bottles), the stories are literate, witty, sometimes 
dark, and never condescending, and they don't pretend to 
be anything other than entertaining fun. 

This pair of discs, although filled to the digital limit at over 
70 minutes each, leave the listener wanting even more of 
Copp & Brown's marvelous recordings "for small fry and so¬ 
phisticated adults." Fortunately all nine original albums are 
available on cassetie. and a few LPs may still be around. 
(Playhouse Records, PO Box 36061, Los Angeles, CA 
90036) -Wayno 

No Artist Listed • Sex-O-Rama 2 
Oglio Records OGL 889108-2 

Imagine this scenario: You're invited to dinner at the house 
of o friend who's a professional chef of great renown and 
wants to debut some new creations for you You get there, 
but your chef friend isn't home. Instead you're )))f^ 
greeted by his nephew from Toledo who in- 
• SMdlAdH <IO 03NVH1S <JNV 1003 - 
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#^ome of the biggesi selling records of all time have LET'S WOR< TOGETHER: THE BEST OF CANNED HEAT) 
.'W been marketed ior the hof^^te Br.g Crosby's Canned Hea: was the rea deal when it came to West Coast 
“White Christmas/' Gene Autry VRudolph Tne Technicolor blues. Co-founce' Bob "The Bear" Hite was a ra- 

RetTNosed Reindeer,” and THE PHIL SPECT0R CHRISTMAS bic olues scholar and collector with 20,000+ records in his 

ALBUM (afe^ately used m the opening of my favorite noli- personal archive, which he wrote about in the fanzine he 


standard verson of "The Chipmunk Song," then gees into an 
argument between Alvin and "The Bear", who wants to use 
the studio to record a Christmas boogie. Hite probably also 
wantec to punch his manage- for getting him into this mess, 
but we don’t hear that on the record. It goes into Hea/s boogie, 
with Alvm jumping in, out of rhythm. The spngstops, another 


imed down out throajjevery Decern- 


argument ensues, The Bear stai 


J out now to run a credit card through 


mous c 


• ber until the end of time. The,older a piece of'crap gets (ike 
. '‘Jingle Bell Rock,") the mere “nostalgic" tbedomes That’s 
5 why record ng artists of every generation, in every genre, 
v have tried to pick up somgextra Christmas cash by reieas- 
i ing a Christmas record: James Brown. Spike Jbnes. The 
^ Ventures, Booby 'Boris’ Pic*ett, Slim Whitman, Esquivel, 
TheMuppets, John Lee Hooker, Dickie GoodmmRun-DMC, 
jt Herb Alpert& The Tijuana Brass, Joe Tex, The Qaliftma Rai- 
5 sins, Fats Waller Buck Owens, Kale Stiff BasifRathbo^e 
Ah, the memories, the memories... 

/ Even atheistic grinches like John Lennon have hopped 
^ into the sleigh to cut a record rdf the holiday rush Here are 
hf a few of my persona', somewhat cbscure 5 avoriies tba r lis- 
^ ten to while I aim at begging.Santas and olay demolition 
5 derby in the mall parking lots.! 

Most people have a pretty strong bpimon when it ccmes 
5 to the high and squeaky sound of The Chipmunks. Some find 
^ "The Chipmunk Song” to be the yule: me equivalent of cnew- 
» mg aluminum foil after naving had a root cana:. However, Alvir, 
; Simon, and Theodore, ; inexplicably r e- recorded the song c jr- 

J mg tne social unresfbfthe ate 1950s witn their.psycheceno- 
boogie labelmates Canned Heat (avai'abie or theEMOmport 


is especially useful for goirg,through those painfully sweet 
X-mas albums your parents have stored up in the attic. How¬ 
ever. playing f Johnny Mathis album at 78 rpm could rip a 


r your lascmauon with hign-pitcned, annoying voices is 
still unsatiated after a few Cnipmurx records, check out the 
prep jbesceni yelps of future pseudo kiddy-porn actress Pia 
Zadora in “Hooray Per Sanfa Claus," by Milton Delugg & The 
Little Eskimos. The song comes from the 1964 holiday con- 


m the same breath with such 


legendary, inept cmwd pleasers like PLAN 9 FROM v 
OUTERSRACF ard ROBOT MONSTER The plot is about the £ 


founded. The band racked up two major hits, “Going Up The 
Country " and "On The Road Again,” played at Woodstock, 
recorded with John Lee Hooker and Little Richarc. and were 
highly respected for their insight into the blues. However all 
of that was tnrown out the window on th $ duet with Ross 
Bagdasanan’s laughing gas voiced alter egos 

This unusual battle of the bancs record begms with the 


pane tubing r thei' headgear, and are aided a robot with a 
mail-slot in.his stomach. The giy playing Santa Captain Kan 
garoosihe role to deal It, Most people start rooting for the 
Martians halfway through the film (or at leas: an otherworc y 
ana: probe to knock theW-HS-Hooutof the guy playing 
Sami) 

The fttfe g'een Martian in the film was played by . )W 


tleienth Issue! • Vov. •98 ■ Feb. ‘99 COQLAhD ST MNlt MuSlG 39 

^ 1 */ </</</ / - - 















CWMSTMAs W s ^ 


Zadora, who later (as a short adult} gained notice for her 
trayal of the incestuous, naked teenage jaitbait in such 
as BUTTERFLY and THE LONELY LADY (readers wisnir 
research this matter further are directed tc the October 1 
issue of PENTHOUSE.) “Hooray For Santa Claus” is dor 


« of Sound.) Pig and her little 

1 pecially when the key char 

^ they're kids. However, it’s hai 

^ “rhymes’ , the grown-up tyrici 

\j ing ’hooray" “yea. yea, 


leased as a single. It was also available on the Rhino U?THE 
GaDEN TURKEY ALBUM THE BEST SONGS FROM THE 
WORST MOVIES. However, to get the full effect* you realty 
need to rent the video. 

Being an only chid, my favorite memories of the holidays 
have always been the amazed iock on my dogs faces when I 
would slap the batteries into a noisemakng toy. I’ve always as¬ 
sociated dogs with the season, so one of my favorite record 
ings of all time is The Singing Dogs' early 1960 s release 
"Jingle Bells," which usually gets played about once a year on 
the radio Unlike the Singing Cats CDs from a few years ago, 
The Singing Dogs record i$ far more complex than just a 
sampled animal noise played on a digital keyboard. The engi¬ 
neer figured out which "notes” the various dogs were bark¬ 
ing. then edited them together to make a melody It’s a vir¬ 
tuoso example of studio editing that took a few precious weeks 
out of someone’s life. The dogs are completely in tune as they 

in place of the 


have to go move the spr 


© imWUmMurg 


sing "Woof. Woof, WooLWoot Woof, 
words "Jingle Bells, Jingle Bells.’ The only breed I can defi¬ 
nitely identify is the unmistakable baritone woof” of a Saint 
Bernard tor the "all” in the Ine".. .all the way ” This classic track 
is available on Rhino’s DR. DEMENTO PRESENTS THE 
GREATEST CHRISTMAS NOVELTY CD OF ALL TIME, along 
with such other yuleude chestnuts as the 
"The Chipmunk Song” and Cheech & Cho 
and His Old Lady.” 

For something more adult, t 
Doesn’t Cop Cut on Dope." Mul 


>r, comedian 


to remember 


and painter (or for 


70s; that old dude in the ':im "Sabrina,”) ongmalf released 


?S. 
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record and REFER MADNESS. "On D 
never on smack!" 

One great overlooked holiday novelty recording s National 
Lampoon's "Kung Fu Christmas" from NATIONAL 
LAMPOON’S GOODBYE POPThs 1975 masterpiece was 
written by a group of people who were about to make com¬ 
edy history on a little shew called ‘ Saturday Nght Lve ” Tne 
lyrics were written by Brian Doyle-Murray, Bill Murray and tne 
late, great Gilda Radner, with muse written ard arrangeG oy 
Paul Shaffer. While the title is an obvious send-up of Carl Dou¬ 
glas 1974 hit ‘Kung Fu Fighting," the muse of “Kung Fu 
Christmas” is a perfect blending of over-orchestraied 70s’ 
soul ballads, and Spectoriai production values. The lyrics, 
beautifully moaned by David Hurdon and a Spinners-like 
backup group, are a twisted mixture of socially relevant lyncs 
about life n the ghetto and sexploitation .magery worthy of 
Dolemite himself 

'Santa Ciaus makin’ the “Soul Train scene, slickin’ down 
his bearc with Afro-Sheen - Eeme, meenie and mime-moes, 
frost in the ghetto and snow up your nose...” 

Unfortunate^ one can't have everything; the Fu lyrics at 
the end are covered up by Racne' anc Christopher Guest’s 
absurd p:!bw tak that soyncs ike something from a Pam Grier 
movie You can barely make out "Baby, oaby, make your day 
complete, with iightmr' hands and lethal : eet. Lavender caddy 
and Superfly cbthes.. Kung Fu fightin' under mistletoes..." 


der! On Bfitzen! But fusing classic from The Residents Santa Dog." Ir case you 


ns in 1972 

^ be a nativonat treasure, but some find hs humor a 
« Well, on this track it’s Mull at the height of his smugness. He 
? mixes a cynically torgue-in-cheek anti-drug message with a 
warm, full-blown, early , 60s-sty i eti holiday production. The 
outcome is like some unholy cross between a Perry Como 

y V,S~ ^ 


*/r - 


Not all X-mas music comes out of the pop genre, e\en 
though it might seem like it by the time December 25th rolls 
around. Some interesting stuff can be found in other sections 
of the used record shoo. Sonny Boy Williamson was a demen¬ 
ti school, razor-packin' bluesman. Known as 
oaf for his sinister looking goatee, Williamson was as 
amous for his g'ufi, surrealistic raps as he was for his evil harp 
lowin’. "Santa Claus,’ cut for Chess in 1960. madeabout as 
sense as anything else the man recorded. He uses the 
;y Claus'; in place ol the word "presen:," when 
s the song that much more aosurd The “story'’ is 
uying hifc what he needs for “Santy Claus." 
She hides It in her "dresser draw” 

“Waaa that started me la ramDlin’, lookin' all in my baby's 
dresser draws, trym’ to find out what did she bougnt me fo’ 
Santy Claus." 

It goes on with the landlady seeing him pulling out at of 
his baby’s dresser drawers She calls the polce on him, out 
even when the law arrives, Sonny Boy continues pulling out 
drawers. The song, like everything else Williamson recorded, 
is subliminal obscene, at the very least. It’s available on 
Rhino's BLUE YULE, but trust me, you need to ask Santy for 
the two-disc ESSENTIAL SONN v BOY WILLIAMSON from 
Chess 

Com ng out of Tacoma, Washington with their hands in 
the pockets their blac< leather jackets, The Scnics absolutely 
defined the garage-punk pose in the mid-1960s. E^ery song 
they recorded was a grungy, snotty, three chord, three-minute, 
over-amplijpd wonder. ThJr attitude came on so strong that 
it sounded like they broke into a pawnshop, stole some gear, 
held up a liquor store, then picked the ! ock at the recording 
studio Their nasty contribution to the legendary ETIQUETTE 
CHRISTMAS ALBUM, “Santa Claus” (set to the tune “Farmer 
John/7 is about shoving the old man arcund while lead singer 
Garry Roslie spews out their want list, "Yeeesh, Santa Claus, 
I've been waiting so long, now don’t you. don’t you do me 
wrong, i wanna brand new car, a twanggy guitar, a cute HP 
honey, an' tots of money.. ” But apparently even Santa has a 
boiling pcrnt, as conveyed by the heavy echo on Rosie's yells; 
“An’ just said 'nothin! Nothin’! NOTHIN' 1 NOTHIN’ 1 NOTHIN 1 
... AWWW, NO! I'm gonna get nothin’ for Christmas..." The 
song is an angry, black-leather ca-oi from the shop class kids. 
It’s available on Rhine's THE BEST OF COOL YULE 
For a more Industrial Holiday, there’s the strange and con- 


e snow up 
wronp the 


aren’t familiar with the band, The Residents have recorded fa¬ 
mous songs in such a manner that the listener can experience 
hearing what the songs sound like on heavy narcotics, even 
when stone cold sober. Their original music is extremely 
twisted, disturbingly funny and often, unexplainabiy beautiful. 
Lyrically, everything is pretty free, often recorded in such a 
manrer that it's hard to understand, yet you always get the 
idea that it must add up to something. The two-minute “Santa 
Dog” is all of the above. Tfie music is a simple electrons 
melody. The lyrics are virtually indecipherable, but there 
seems to be a play on “God" reverseG tc “Dog.” mixed with 
an out-of-tune ve'Sion of “Jingle Bells" 

"Ring, ring, ring, a wrong, wrong wrong, tl 
Santa’s sleeves...ring, ring, ring, a wrong, wrong 
horsed and frosty words." 

I’ve lived with this recording for over fifteen years and I'm 
still not sure what it’s about. It’s an annoying work of sheer ge¬ 
nius. 

Unfortunately, the most astounding lounge/hohday TV 
specal of all-time has never been replayed; "Dean Martin's 
Christmas at Sea World,” from 19771 think. It's one of those 
things that makes you question whether you are dreaming or 
having a nightmare from eating a big pizza pie. This ho iday 
special was completely shot under the sweltering California 
sun. The Dmg-A-Ling Sisters danced in red, furtrimmed biki¬ 
nis, while Dino swaggered around with a martini in one hand 
and a cigarette in the other. The h.ghlight was Dmo, comfort¬ 
ably numb, wobbling over the sice of a tank while singing 
Hark The Herald Angels Sings" to Shamu, the killer whale. 
I'm convinced that Dean died on Christmas Day due to the bad 
karma he built up doing this show. It was a perfect marriage 
of 70s’ kitsch and the cutting edge of loungecore. Someone 
needs to release this thing on video. 

There’s a Datfy Duck cartoon where he pops out ol a 
freezer as Santa and confuses Porky Pig and his dog. 
Lattimore, oy getting them to sing a chorus of ‘Jingle Bells." 
As they sing, Porky looks over at the calendar and sees that 
it’s July. I a 1 ways thought that was a reference to how Holiday 
records, movies, and cartoons were made. In order to get a 
recofd out by Thanksgiving (the $p ritual start cf the commer¬ 
cial season) the performers usually had to record these songs 
: n the middle of the summer with the air conditioning on toll 
he same applies to writing about holiday music. 


— 
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vites you in and leads you to the kitchen. 
Dishes clearly haven't been washed in 
several days, stacked as they are in one 
side of the double sink. The other side is 
filled with brackish water, murky and 
laden with unidentifiable detritus. Know¬ 
ing you were coming over to eat and that his uncle was called 
away unexpectedly, he made sandwiches. A tray of bolo- 
gna-and-nothing-else sandwiches sit on the counter. He picks 
it up, but, apparently tipsy for one reason or another, the 
sum of the fray's cargo slides off and into the sink. Splashing 
beneath the surface for just a moment, the former sandwiches 
bob to the surface as their component parts 

Notable musicians from Mike Bloomfield to Mitchell Froom 
to Gary Windo have composed music for porn films. There's 
a reason that this corner of their work is rarely if ever heard: 
it was a paycheck and little more. Sex-O-Rama 2 confirms 
this and further dilutes the proceedings by dint of none of the 
selections being original soundtrack music — it's all recreated 
anew (hence, the sandwich in the sink). This is nifty little curio 
in concept, but none of it stands too well on it's own without 
some steamy visuals. And cnyone with even a radio would 
do better to select from that source if looking for a musical 
accompaniment to sex. (Oglio Records, PO Box 404, 
Redondo Beach, CA 90277) - David Greenberger 

The Phantom Surfers and Davie Allan ■ Skaterhater 
Lookout! Records LK204 

- This has got to be the ultimate surf punk- 

; S meets-the-godfather scenario. The Phan¬ 
tom Surfers have been nothing but wor¬ 
thy '90s instrumental action, while Davie 
Allan's legendary fuzztone guitar has 
been buzzing through amps since the mid- 
60s with his group, The Arrows. And the 
combination of these two has produced a classic instrumen¬ 
tal album worthy of immediate purchase. "Curb Job" opens 
up this monster with reverb-ed runs and Allan's monster 
fuzztone leads pushed to the fore. "Sidewalk City" follows, a 
spirited slob up on "Louie, Louie" with Phantom Surfer Mel 

Bergman's ripping a low, low fuzz rhythm over a splintery 
Allan fuzz-out. It doesn't stop there, though: they run through 
an amazing cover of The Ramones' "Sheena Is A Punk 
Rocker" with shimmering leads, rewrite The Hondells with 
"You Meet The Nicest People On A Harley" and cover Davie 

Allan & The Arrows' own 'Blues' Theme (Vocal)". Nice to 
hecr that Allan's approach here is even louder and more 
visceral than the buzzsaw of the original 1966 version. 

The album is filled with high-octane instrumental classics, 
like "The End Of A Skater", which is the stuff of smoking amps 

as Allan's guitar hits fuzz overload while a psychotic wail 
permeates throughout. The Maz Kattuah-penned "(The Sound 
Of) Breaking Glass" is a spirited Terry Terauchi rave up, while 
"Grindhouse" (one of three Allan/Bergman collaborations) 
is a spellbinding romp with extensive fuzz rifting, precision 
rhythm backing and a whole lotta feel. Arrows fans will re¬ 
joice at the inclusion of three new Allan compositions: "Devil 
Dust," "Supercycle (Love Theme From Skaterhater)" and the 
amazing "Drag Run." This last track sounds like vintage '67 
Arrows, a raw rave up thot ends being pushed through a 
nerve-wracking echo chamber for way too long. It’s low-fi, 

high class visceral piece of business and probably the best 
new instro CD of this year. Recommended. (Lookout! Records, 
P.O. Box 11374, Berkeley, CA 94712-2374) 

- Seth Wimpfheimer 

Miss Bee Spoiled • Lotus Blossum 
Basta 30-9082-2 

It's alwoys exciting to get a new release 
from the fine folks at Basta Records in 

Amsterdam For over a dozen years, this 
label hos both reissued as well as repli¬ 
cated glorious, oftentimes neglected, 
music from the past. Raymond Scott, Leroy 
Shields, Andr6 Popp, Roger Roger and 
Dennis Farnon have had original recordings resuscitated, or 
have had their compositions painstckingly replicated. 

Many of Basta's albums begin as projects for the national 


Dutch radio and the nucleus of musicians are all members of 
the radio orchestra. This latest release features the lo/ely vo¬ 
cal stylings of Beatrice Van Der Poel, an actress and singer 
appearing under the guise of Miss Bee Spoiled. Working with 
producer/bass player/mastermind Gert-Jan Blom, this album 
is reminiscent of recording's Blom and guitarist Ton Van 
Bergejik produced years ago as "The Boulevard Of Broken 
Dreams". While that project focused on American "sac songs" 
from the first half of this century, this album is intended as a 
set that would be performed by, say, Billie Holiday (as the 
wob sito statos), or any jazz/blues diva from that ora. 

A number of the songs contained herein are stalwarts that 
are still performed today by performers out on the blues cir¬ 
cuit ("My Daddy Rocks Me", "If I Can't Sell It, I'll Just Sit On 
It"), but are tastefully presented with a small combo . Miss 
Bee's fine version of "Don't You Make Me High" contains 
the original lyrics, which understandably didn't make Maria 
Muldaur's radio hit of 25 years ago (".you'll wind up ask¬ 

ing for some fine brown purse"!!). This delightful, albeit very 
short CD (27 minutes) is especially recommended to fans of 

bands like the Squirrel Nut Zippers and 8 1/2 Souvenirs, os 

well as jazzbo's who'd enjoy classic-style arrangements re¬ 
corded on vintage equipment in a high fidelity environment. 
(Basta Audio/Visuals http:// www basta.nl Distributed in 
the U.S. by Allegro • (503) 257-8480) - Brother Cleve 

They Might Be Giants • Severe Tire Damage 
Restless Records 01877 72965-2 

—. m/m There are two kinds of live albums: those 

p mff fithat capture one night in a performer's 
*t*n**l 0 an,es Brown's first album at the 
-■ \ 4 J Apollo Theater is the absolute classic in 
Whqj ca * e 9 or y)/ an ^ those that gather per- 

Wm f° rmances from a number of shows (Joe 
t.JlTflJ j ac | cson / 5 n ve j 980.j 986 is a great ex¬ 
ample). 

They Might Be Giants' latest album. Severe Tire Damage, 
is a live record that lands squarely in the second cctegory, 
with a few surprises. The album opens with a new studio track, 
"Doctor Worm," a foe-tapping tune about a drum-playing 
worm that evokes the sound of classic 1960's pop singles by 
Tom Jones, Dionne Warwick and Petula Clark. Following 
"Doctor Worm" and the brief title track, the live performances 
begin with 'They Got Lost," a funny autobiographical song 
that's never appeared on aTMBG studio album. 

Severe Tire Damage should appeal to people who are 
curious about They Might Be Giants, as well as hardcore 
Giant-heads. The cross-section of material from all of "MBG's 
albums (including "Birdhouse In Your Soul," "Istanbul (Not 
Constantinople") and "Ana Ng" ) provides a good introduc¬ 
tion to the band and, in most cases, these live renditions add 
some new spin that makes them more than retreads of the 
studio versions. Longtime fans will enjoy the new songs and 
will probably go nuts ovor untitled tracks 1 8-24, which are 
live improvised tributes to "Planet of the Apes", performed in 
a variety of styles (lounge, heavy metal, jazz fusior, disco, 
etc.) 

Of course, some fans may quibble about song selection, 
and the continuity of the album isn't perfect (always a poten¬ 
tial problem with a live compilation), but the combination of 
rockin' live versions of TMBG classics, a handful of cool new 
tunes, and the "Planet of the Apes" jams that will surely make 
Roddy McDowell smile, wherever he is, represents all that is 
good and fun about They Might Be Giants. (Restless Records, 
1616 Vista del Mar St., Los Angeles, CA 90028-6420) 

- Rich Wilhelm 

Ren & Stimpy • Ren & Stimpy’s Crock o’ Christmas 
Kid Rhino R2 72906 

I don’t think I'll ever forget the first time I 
stumbled upon "The Ren & Stimpy Show". 
What a (happy happy joy) joy to behold 
• a rude and rowdy animated spectacu¬ 
lar masquerading as a children's cartoon 
show. An updated marriage of Looney 
Tunes and Mad Magazine, with menac¬ 
ing, lewd and subversive undertones. How long could they 
get away with it? Well, not very long. Creator John Kricfalusi 
continued to push the boundaries of good teste until he was 
finally fired by the network, to whom he had sold the rights to 
his characters. (The infamous, oft-bootlegged 'George Liquor, 


f .-' 1 


American" episode that finally did him in is a frightening piece 
of social satire). 

After his exodus, "The Ren & Stimpy Show" became a 
watered-down imitation of itself, catering to the gross-out hu¬ 
mor of it's 8 year-old target audience before being canceled. 

A quick peek at the Cartoon Network will show you its' heri- 
tage: retro-styled cartoons which all look alike and aren't very 
funny. Ren & Stimpy have returned to CD for this holiday tie- 
in, which features many of the characters and jokes from the 
television show (Cousin Sven, sink scum, the pipe-smoking 
man and his wife, etc.) 

The plot revolves around our heroes heading out on 
Yaksmith Eve for caroling and shopping, and what happens 
along the way. The dialogue sections serve as segues be¬ 
tween the lures, which are either comic versions of traditional 
X-mas songs, or original compositions. "Fleck The Walls" and 
"The 12 Days of Yaksmas" capture the sound of vintage 
musical comedy albums (like Bernie Green's "Musically Mad" 

), but the rest is pretty generic. Voice actor Billy West shines 
as usual in o variety of roles. Maybe I'd like this better if I 
were 8 years old. (Rhino Entertainment Co., 10635 Santa 
Monica Blvd., L.A., CA 90025) • Brother Cleve 

Joe Meek • 304 Holloway Roaa — Joe Meek: The 
Pye Years Vol. 2 • Sequel Records NEX CD 216 
Joe Meek • The Joe Meek Story: Vol. 5 — The Early 
Years - Sequel Records NEMCD 882 (UK imports) 

After learning Joe Meek, the guy who 
wrote "Telstar" (arguably my all-time fave 
instrumental), wos kind of a mutant-Phil- 
Spector figure in the UK, I tracked down 
I Hear a New World by Joe Meek & the 
Blue Men (on CD, RPM Records, UK 
1991), accurately self-described as "an 
outer space music fantasy." It featured some way-out pro¬ 
duction treatments and crazy space sonnies, and it's liner 
notes indicated that he brought a similar inventiveness and 
quirky verve to a string of UK pop/rock recordings, some of 
which are collected in these Sequel CDs. 

While The Pye Years Volume 2 justifies Meek's cult fol¬ 
lowing, listeners should not expect the level of bizarre ex¬ 
perimentation on I Hear a New World. The Meek production 
sound on this collection has an echoey atmosphere that by 
all rights should sound distant, but is irreconcilably thick and 
in-your-face. Meek established himself as a star producer as 
he brought innovation and style to this universe of early/mid- 
1 960s UK performers, whose unknown status with American 
audiences offers a sense of clternate reality displacement. 

There arc several mighty catchy numbers in this 26-track 
collection, which includes five previously unreleased record¬ 
ings. Meek also composed or co-wrote several of the Vol¬ 
ume 2 tracks, but had no composer role in some of the disc's 
more memorable tunes, specifically some crunchy rock tracks 

by an outfit called The Riot Squad. They appear in a repro¬ 
duced advertisement promising "Pop-Tableaux - Burlesque • 
Parody" all decked out more gonzo than the Bonzos. Yow! 

Volume 5: The Early Years is part of Sequel's same Joe 
Meek series as the aforementioned CD, with the first volume 
being a double disc set. By this sixth disc. Sequel seems to be 
scraping the bottom of the Joe Meek bar- 
JfPi rel for the most diehard Meek completists. 

& -WM Due to their early vintage and his lesser 

production roles, these recordings for 
I r~ which Meek acted as co-producer or en- 

lilBKl,"!. a ; gineer have little of the trademark atmo¬ 
spheric "Joe Meek sound." 

The liner notes on Volume 5 claim "it was ultimately Joe's 
ability to create a silk purse from a sow's ear which really 
justifies his 'genius' status." I, however, wasn't convinced that 

he redeemed these performances, mostly eunuchized re¬ 
hashes of US hits like "Cry Me a River' and "Charlie Brown"— 
there's a reason you've never heard of most of these 1 950s 
British crooners, big band leaders, and skiffle musicions. 

The occasional track doos smoke and sizzle though, like 
the opener "Georgia's Got a Moon' by Betty Miller. A de¬ 
gree of charm can sometimes be distilled from the smarm, 
plus the trip through this Earth-Two hit parade of unknown 
names has on odd esoteric appeal. Voluminous liner notes 
are relentlessly written in a tone that should humble most 
American-based music know-it-alls ("As we all know, 

Joe of course produced and/or engineered many « 


^AIV 1003 - SMOIAOH CJD 0ONVHXS aNV 1003 - SMOIAOH <13 09NVTLLS QNV 1003 * SP401A03I 03 OON WILLS ONV 1003 


000LMD SFMNgL MuSla Eleventh Issue! • Nov. ‘98 ■ Feb. ‘99 






^RANGe CD Reviews • COOL AND STRANGe CD ReVieWS - COOL AND STRANGe CD Reviews - COOL AND STRANGO CD ReVieWS - COOL AND STRANGe CD ReVf, 


* COOL AND STRANGe CD ReVieWS - COOL AND STRANGe CD ReVieWS - COOL AND STRANGO CD Reviews COOL AJV^ 


of Lonnie Donegan's early hits..."). While The Early Years is 
worthwhile and probably a godsend for Meek completists, 
Volume 2 is potentially much more intriguing for the less 
hardcore fan. (Sequel Records, West Heath Studios, West 
Heath Yard, 174 Mill Lane, London, England NE6 1TB) • 
Michael David Toth 

Martin Mull • Mulling It Over/A Musical Oeuvre- 
View of Martin Mull ■ Razor & Tie 7930182178-2 


muujng [YOU HAVE NOW ENTERED AN 
CZl AMERICA ON LINE PRIVATE 


CHATROOM 

PROGRESS:] 


C Bombeck: Yeah, weli... those plaid shirts are pretty scary. 
Edmundkaz; They really are, Courtney. 

Edmur>dkaz: I don't wear them anymore. 

Edmundkaz: I wore them for decades 
Edmundkaz: Piaid flannel. 

Edmundkaz: I thought I was John Fogerty or something. 
C Bombeck: (Glancing down to make sure ’I'm* not wear¬ 
ing plaid ... nope ...) 

Edmundkaz: Gotta run now. 

Edmundkaz: I gotta write about MARTIN MULL. 
Edmundkaz: Another one of my famous SPEED REVIEWS. 
Today is the deadline! 

C Bombeck: For any reason in particular? 

Edmundkaz: Dana sent me the CD. 

Edmundkaz: Remember Martin Mull’s old music stuff? 

C Bombeck: NO! 

Edmundkaz: Back in the eaaaaaaaarly seventies. 
Edmundkaz: He was funny and smarmily sarcastic. 

C Bombeck: What’s it called? 

Edmundkaz: Mulling it Over: A Musical Oeuvre-view of Mar¬ 
tin Mull. 

Edmundkaz: It includes: “Ventriloquist Love” 

Edmundkaz: "Margie the Midget"... 

Edmundkaz: “Dueling Tubas"... 

Edmundkaz: “Jesus Christ Football Star"... 

C Bombeck: LOL 
C Bombeck: Mull was a singer? 

Edmundkaz: Yeah. He sang and played guitar. 

Edmundkaz: Santafly... 

C Bombeck: I have zero memory of any of this. 
Edmundkaz: “Santa Doesn’t Cop Out On Dope"... 
Edmundkaz: “Noses Run In My Family”... 

Edmundkaz: Mull was one of them cult favorites. 

C Bombeck: LOLOLOLOL INI LOVE it! 

Edmundkaz: I discovered him on a PBS special a loooooong 

time ago, and sorta followed his career into Fernwood 

Tonite.J LOVED that show. 

C Bombeck: I remember that one....the original talk show 

parody. 

Edmundkaz: “Dueling Tubas’ was #93 on the charts in 
1973.... 

C Bombeck; DON’T remember THAT one. 

Edmundkaz: and uh.that about sums up his chart ac¬ 

tion... 

C Bombeck: LOL! Car you make me a copy? 

Edmundkaz: No can do. That's illegal. Go buy one! It’s on 
Razor and Tie. 

Edmundkaz: HEY! I just wrote my review! 

C Bombeck: Funny how that happens. 

Edmundkaz: Thanks for your help, C. 

C Bombeck: Yeah whatever. I didn't HELP. I just listened. 

C Bombeck: “Smarmily sarcastic.” 

Edmundkaz: Should I use that? 

C Bombeck: Yeah, you should use that. 

Edmundkaz: Gotta run! I hafta e-mail this to Dana. Later 
Courtney! 

C Bombeck: Later Kaz. I’m gcnna run out ard buy this CD. 
It sounds like a winner! 

(Razor and Tie Entertainment, PO BOX 585, Cooper Sta¬ 
tion, New York, NY 10276) - Ed Kaz! 

Fantastic Plastic Machine • The Fantastic Plastic 
Machine Emperor Norton Records EMN7008 

H DJ/producer Tomoyuki Tanaka a/k/a 
Fantastic Plastic Machine, is the latest 
member of Tokyo’s Shibuyo-ku club scene 
to snag a deal with an American label 
following o trail was blazed by the likes 
of Pizzicato Five, Cornelius and Kahimi 
Karie. 

Tanaka wears his influences on his sleeve - the music on 
FPM exhibits an unbridled affection for light 1960’s pop, 
bossa nova & samba, Italian movie soundtracks, and just 


about everything else that gets lumped under the ’exotica’ 
umbrella these days. 

The album has the optimistic feel of a cartoon travelogue, 
and is quite enchanting, although a change of mood now 
and then would be welcome Digital samples from his large 
record collection are interwoven with musical performances 
by Tanaka himself and various guest players, and polished 
to a high electronic sheen, creating a breezy, very listerable 
aural concoction. 

This writer's favorito track, 'Dear Mr. Salesman', is a do 
lightful frolic, reminiscent of Neal Hefti's peppy film music. A 
morvelously breathy vocal by Pizzicato Five's Maki Nomiya 
is complemented by interjections sampled from a'Joncthan 
Winters albuml Curiously, the samples are not credited, al¬ 
though tho liner notes acknowledge the guy who operated 
the turntable. Let's hope these appropriations were cleared, 
and that Mister Winters is receiving due compensation for 
providing the song's hook. 

As with most music intended for the dance floor, parts of 
FPM are repetitious and tend to go on a bit, but overall it 
provides on entertaining listening experience, even for those 
disinclined toward booty shaking under the disco ball. (Em¬ 
peror Norton Records, 102 Robinson S’., LA CA 90026 or 
www.emperornorton.com) - Wayno 

Gordon Jenkins • The Gordon Jenkins Collection 
featuring Manhattan Tower ■ Razor & Tie RE-2148-2 

- Gordon Jenkins was a composer-ar¬ 
ranger-performer who enjoyed a long 
career as a sort of utility man at Decca 
Records. He recorded with just about ev¬ 
ery vocalist associated with tho labol 

throughout the '40s and '50s, including 
Peggy Lee, Ella Fitzgerald, Billie Holiday, 
Al Jolson and Judy Garland, as well as releasing orchestral 
records under his own name. 

His trademark sound was a large "singing" string section 

with earnest, semi-operatic vocal choruses. Much of this ma¬ 
terial, with its lush Broadway feel, sounds dated, but there's 
no denying the man was a pioneer He invented the 
"studiofrack" album - a long-form musical drama - with his 
1945 double-78 release Manhattan Tower. A valentine to 
life in New York, it reportedly sold over half a million copies, 
and Jenkins frequently updated and re-recorded it in the LP 
ero. You can blame him for the eventual appearance of Jesus 
Christ Superstar. 

Manhattan Tower opens The Gordon Jenkins Collection, 
which also features some of his collaborations with other art¬ 
ists. Jumping around between the likes of Louis Armstrong, 
the Andrews Sisters and seminal hokey-folkies The Weavers, 
"Collection" is something of a mishmash, and it has too much 
of that "showbiz" sound for my ears, but it presents an accu¬ 
rate overview of Jenkins' output. 

Razor & Tie wisely saved the best item for last. "The Night- 
mare" comes from what may be Jenkins' most interesting 
work: the 1953 studiotrack album Seven Dreams, which is 
genuinely entertaining and inventive. "The Nightmare" has 
surprisingly gruesome lyrics, and the music is at times almost 
frighteningly atonal. It's a nice antidote to the twenty unre¬ 
lentingly sweet selections that precede it. One listen will have 
you scouring thrift shops for the complete Seven Dreams LP, 
which should've been included here. 

Special mention should be mode of Will Friedwald's ex¬ 
cellent (as always| liner rotes. (Razor & Tie, PO Boa 585, 
Cooper Station, New York NY 10276.) - Wayno 

The Free Design ■ Kites Are Fun 
Varese Sarabande Records VSD-5954 

:— MSiBiS rcccnf b° om in "soft pop'' apprccia- 

tion is not entirely unfounded. Listening 
to a Carpenters record or the Fifth 
Dimension's 'Stoned Soul Picnic"- era 
sides is never a drag. The Free Design, 
brought to us by Mr. Soul himself, Enoch 
Light, are the latest fashion among soft 
pop mavens. Yes, the arrangements are inventive in spots, 
and the vocals are pleasont and respectably executed. But 
this disc is, to be blunt, bland and cutesy-pie. For a song or 
two, it's amusing stuff. But by track #4, I was looking for my 
Big Joe Turner records. By track #5, I was loading my gun. 

It's all cute "see Dick run" lyrics, vanilla delivery, cheesy 


classical touches, and all rendered with even less soul than 
the Association. The dated attempts at being heavy, groovy, 
happening popsters is just right of the Brady Bunch albums. 
Either the Free Design were the most cynical group of pop- 

hatart of their generation, or they deserve the samo ro&pcct 

as Up With People and the Osmond Brothers. 

While compilations like The Sound Gallery might have 
showed a smarter, more challenging soft pop mindset, "Kites 
Are Fun" is somebody's attempt to show you that all those 
pesky Latin and/or soul rhythms need not pollute music for 
very nice white people. For all the abuse heaped on the Car¬ 
penters, one was always aware somehow that a real soul 
was invested in the music, which makes sitting through an 
entire disc of theirs a treat. But sitting through "Kites" is like 
eating a gallon of vanilla ice cream — pleasant at first, but 
progressively sickening as the ordeal wears on (and on). I 
had to put on Public Enemy to settle my stomach. (Varese 
Sarabande Records, 1 1 846 Ventura Blvd #130, Studio City, 
CA 91604) - Skip Heller 

Marshall Crenshaw ■ The 9 Volt Years: Battery Pow¬ 
ered Home Demos and Curios (1979-1989) 

Razor & Tie 7930182838-2 

- Marshall Crenshaw is one cool guy. Not 

0 only has he released a bunch of nifty pop 

t j rock albums since his sparkling 1982 

I debut: he's also covered songs by ABBA 
„ _ and Blue Oyster Cult in the same show 
("Knowing Me, Knowing You" and 
"(Don't Fear) The Reaper"); played 
Buddy Holly in the film La Bomba; edited a book of capsule 

reviews of rock 'n' roll movies (Hollywood Rock); compiled a 
compilation of hillbilly music; and written liner notes for other 
collections. Quite the interesting resume. 

On his latest album, The 9 Volt Years: Battery Powered 
Home Demos and Curios (1979-198?), Crenshaw gives lis¬ 
teners a peek into his creative process by displaying some of 

his favorite demo recordings. The album contains Crenshaw's 
most famous demo, "You're My Favorite Waste of Time," an 
often-covered composition that first saw the light of day as 
the b-side of the "Someday, Someway" single. "Someday, 
Someway" is also featured here, in o somewhat more frantic 
version than the single. As Crenshaw himself says in the en¬ 
tertaining liner notes, "there were drunk people in the studio, 
so there's a bit of a manic edge to the proceedings." 

My favorite track on The 9 Volt Years is "Bruce Is King," a 
haunting instrumental. As "Blues Is King," this song originally 
appeared with lyrics on Crenshaw's third album. Downtown, 
but Crenshaw claims to like the instrumental version better 
and I can see his point. "Bruce Is King" has a melancholy feel 
that makes any lyrics superfluous. 

My only complaint with The 9 Volt Years is that there's 
room on the CD for about twice a much music as is on it. 

Maybe Crenshaw thought that over an hour's worth of his 

demos would have strained the listening endurance of even 
his most ardent fans, but the fact of the matter is that greet 
pop music, whether it was recorded in a sophisticated studio 
or in someone's bedroom, will always be a joy to hear. In 
fact. The 9 Volt Years is living proof that pop is that much 
more fun when some of the rough edges are left intact. (Rc- 
zor & Tie, PO Box 585, Cooper Station, New York NY 
10276.) -Rich Wilhelm 

Space Ghost • Space Ghost's Surf & Turf 
Rhino R2 75487 

This is the second release by Space Ghost 
and his Coast to Coast TV show cohorts 
and they've really nailed it this time. With 
22 "Tiki-torched tunes" it's loosely as¬ 
sembled around a tropical theme, but 
that's just a convenient marketing hook. 
At it's core, this set freely wanders 
through the pop culture highways and backroads. The music 
is all genre-specific (a hula, some blues, heavy metal, rap, 
and even some hopped-up gang-scatting) which allows the 
crazy overlaying of Space Ghost, Brak and Zorak to be pre¬ 
sented as if they're the most reasonable presenters - singers 
would be stretching it a bit too far - in this galaxy. 

They offer three distinct personalities which intermingle for 
the right amounts of camaraderie, tension 
and antagonism. Space Ghost with hit not- * 
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Music from the original motion picture soundtracks • Conducted and written by Kalyanji, Anandji. 
Excavated, Restored and Resurrected by Dan the Automator. 
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Music From The 
Original Soundtrack 


Featuring 

the Hues 
Corporation 
and 21st 
Century Ltd. 


This brother is.... 

Deadlier Than Dracula 


www.razorandtie.com 
1-800-443-3555 (10am - 7pm est) 
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The most tbpped-out kids recordofall time fits into the kindof"lfihat the het/were they flunking?” category that also 
houses The Shaggs: a record whose brilliance is almost cvershadonedby the sheer improbability of such a record being 
made in the firstpixe. 


merisfon 5 Rec&tfofct Chila- 


the: most FApped-Out 

hi dS hEOOW) OF A-LL TIME: 


"Dance to the Music: A Participation Album for All dancing, or hopping on one foot while holding the other 
Children" by Bruce Haack and Esther Nelson (1972) in the air), and then sit down on the floor when it stops, 
is my favorite children's record, and it's also one of then start over when the music starts again. One par- 
the most unusual, ever. This LP intrigued me when I ticularly poetic instruction is: "Next time the music's 

found it in a thrift store, because the back cover says over, curl up in a ball, and when the music starts again, 

"Bruce Haack invented and built the electronic instru- open up like an um-buh-rella!” 
ments he used to perform this album.” If that weren’t After a few rounds of this, each time the music 
enough enticement, the other LPs listed that 
you could order from the label/artists in¬ 
cluded The Way Out Record for Children, de¬ 
scribed as "More fun in motion and sound 
and further exploration of the love in our uni¬ 
verse,” and The Electronic Record for Chil¬ 
dren, (‘ A theatrical vacation through inner 
and outer space"). These clues would lead 
you to believe you had found an electronic 
record with psychedelic leanings, but made 
for children. As improbable as that sounds, x 
that’s exactly what it is. | 

The music itself is mostly peppy and 
Moog-like. Think of the Perrey and Kingsley 
track "Baroque Hoedown" (a.k.a. “The Main ( © 

Street Electrical Parade" theme from ij 
Disneyland), and you've got the idea. Al- | 
though it seems to me that a children’s Moog | 
record is atypical for the time, the concept J 
itself isn’t too weird. The music itself is pretty | 

cool, but nowhere near as strange or inno- 5 
vative as some of its electronic ancestors. 

The funny thing about this record is that 
it really IS a children's activity record. Side 
One starts off with the classic “Hand Jive," * < 
except with new lyrics that take on new 
meaning in light of Bruce and Esther’s seem¬ 
ing enthusiasm for psychedelics: 

“Kick your nose, kick your hair, kick a football in 
the air, even if it isn’t there, kick it v/ith the hand jive". 

One standard, here called ; ‘EIO” changes the fa¬ 
miliar lyrics of “Old MacDonald had a farm...” to “New 
MacDonald had a form". The liner notes for this song 
say “Some people refer to your body as your form. 

Your form results mostly from the way your genetic 
programming programs you”. Pretty deep for a 
children’s record! 

The album notes say "We find that our albums are 
turned on to by two year-olds and teenagers". One of 
the most impressive things about this record is that 
Bruce and Esther seem to strongly believe that chil¬ 
dren have a vast intellectual capacity. Judging by the 
intensity of some of the concepts on this record, I 
wonder if they believe it too strongly. 

Their version of "Musical Chairs" is called “When 
the music’s over”. The premise is that you do the ac¬ 
tivity mentioned while the music is playing (such as 


I was already floored. I don’t have any hippie records 
aimed at adults that instruct me how to trip without 
LSD, and here’s one for the two to-teen crowd! 

Anyway, after we’ve avoided tripping on/with the 
furniture, we have some recitations of poetry, and 
then the instruction that everyone listening to the LP 
should go to the center of the room, gently touching 

! one another and “Think of where you are, 
and who you are.” This (and most of the 
prior rhyming couplets) is spoken in 
Esther’s slow, calm, soothing voice. Then, 
out of nowhere, Bruce and Esther’s voices 
become loud and piercing, and say simul¬ 
taneously, in stereo with slight reverb. 

“AT THIS POINT, SOME CHILDREN 
FEEL AS THOUGH THEY ARE ALL ONE 
CHILD, MADE OF MANY CHILDREN." 

I cannot stress how freaky this sounds. 
I was freaked out, and I’m long past the 
fragile age(s) this is aimed at. While you’re 
pondering this child made of many chil¬ 
dren, the electronic music comes in, gets 
faster, and fades out. It slightly resembles 
a psychedelic version of “If I were a Rich 
Man” from Fiddler on the Roof. 

This record is great because besides 
being entertaining on its own. it makes 
- c you ponder the Zeitgeist of the 70s, and 
■■§ the personalities of adults that make 
= records for children. I haven’t yet decided 
£ if it’s wonderful, pointless or somewhat 
e frightening to incorporate mind-expand- 
_J ing, psychedelically-inspired concepts into 
children's records, but it’s definitely fas¬ 
cinating. 

This story has a postscript almost as unusual as 
the record itself. After discovering that my local pub¬ 
lic library had a few Bruce and Esther cassettes (dated 
1989) available, I wrote to the label. Not only is Esther 
still running the label, this record (and others) are for 
sale on cassette. The address for a free catalog is: 
Dimension 5 Cassettes for Children, Box 403 - 
Kingsbridge Station, Bronx, New York 10463. 

All the titles mentioned in this article are recom¬ 
mended; however, the “Fun to Sing” series of camp¬ 
fire-type songs will probably not appeal to many CSM 
readers. Checking the kid’s section of your local pub¬ 
lic library may also yield pleasant surprises. 


stops. Bruce or Esther laughs. One laugh is this sly 
quiet laugh, the next is this INSANE cackle, one is a 
“yee-haw". If you’ve ever been around people who are 
in an excited altered state of consciousness, and no¬ 
ticed the way they giggle when someone is looking at 
them when the conversation goes quiet, you’ll know 
exactly what listening to this part of the song is like. It 
makes the listene' want to giggle, too. 

Where this record gets most bizarre and innova¬ 
tive is on its standout track: “Soul Transportation”. 
The track starts off with narration about daydream¬ 
ing. or meditation or “soul transportation" being their 
favorite form of travel. “It’s sort of biofeedback be¬ 
tween you and your universe” they say, and suggest 
maybe repeating "a favorite word, or ‘mantra’ ” would 
help you relax and start to travel. You’re supposed to 
do this with a partner (or many partners) and "get 
inside each others heads." They suggest you close 
your eyes and "make sure there is nothing like furni¬ 
ture around you, so you don’t rea//ytrip.” At this point, 
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MW m COLLECTABLE KIMVL E3 
BOUGHT SOW EXCHANGED ~ 

Punk/New Wave, Hardcore/Noise, 

60’s/70’s Soul/Funk, R n'B, R n R, 

French 60 s Pop, 60's Beat, 60's Psych, 

Latin, Soundtracks, Ska, Surf, Exotica, Jazz, 

Easy Listening, New Independent Releases. 

MAIL ORDER AVAILABLE 

Send/Fax/E-mail wants lists or check our web pages 
231 P0RT0BELL0 ROAD, LONDON W11 1LT, ENGLAND 
TEL: ++[44] 0171-2298010 FAX: ++[44] 0171-792 9778 

intoxica@intoxica.demon.co.uk http://www.demon.co.uk/intoxica 
Check us out when you're in town. We're next to Portobello Road Market. 

Tube station: Ladbroke Grove [Hammersmith & City line] 

All major credit cards accepted. 

Opening times: Mon-Sat 10.30am - 6.30pm, Sun - 12am-4pm 


COOL COLLECTIBLES & RECORDS 


Here is just a taste of the 1000's of COOL & STRANGE 
Lp records available at our wonderful store! 

COMEDY: Steppy White FOR VICE-PRESIDENT SEALED $35 

WACKY: Lloyd Kndroth Sr his Quartet HARPIST BAZAAR VG* $35 
X-MAS: CHRISTMAS WITH Koria Pandit red vinyl mono VC* $35 
LOCAL Attileo Mineo MAN IN SPACE WITH SOUNDS MINT $SO 

RADIO: Bergen Sr McCarthy FRACTURED FAIRY TALES NM $20 
TV: Sanford 8r Son ORIGINAL NBC TV SHOW SEALED $65 

MOVIE Planet of the Apes ORIGINAL SOUNDTRACK NM $75 

CHILDRENS: Kukla Fran Sr Offie SEALED $45 

RELIGIOUS: Merrill Womack GOODNESS Sr MERCY NM $12 

PICTURE DISCS: Uberace VG~ $35 

SPOKEN: Burgess Meredith READS RAY BRADBURY NM $75 
SPORTS: Meadowlark Lemon MY KIDS SEALED $35 

WE OFFER QUALITY SELCTION EXPERIENCE Sr SATISFACTION 
CALU WRITE, or EMAIL UPDATED LIST DUE NOV 1« 

Thurs-Satll-9 Sun 12-6 or by appointment 
12331 32nd Ave NE Seattle. WA 98125 [2061364-8734 


Available from Basta 
Basta@XS4all.nl 
www.basta.nl 
(See review in this issue!) 
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LJ C» /lF\AlQ CjUif kflJMH “Pft was pul together by somebody with some sense. While Basta in the U.S. by Allegro - (503) 257-8480) - Craig Andersen 

UU rU-VH-VYO ry. retdns generd - feer of the origina) (they are NO t out 

as-bright-as-he-thinks pompousness, Brak with his let-me-join- to fool anyone into thinking this is a brand new release), you Various Artists ■ Angels in the Mirror: Vodou Mu- 

in-too lunacy (Andy Merrill is again a standout with his stream- can actually read this one. All the cutesy-poo affectations of sic of Haiti • Ellipsis Arts... 4120 (CD & Book) 

of-consciousness lyrical excursions), and Zorak, the smart and the original have been dumped in favor of taste and real * L ~ <XA " ki — —*' "* 

mean one — that's three complete slices of one fine pie. (Rhino style. Raymond Scott, the man who practically defined cool 

Records, 10635 Santa Monica Blvd., Los Angeles, CA and strange music. 22 original recordings. Definitive remas- 

90025) - David Greenberger tering. Get it. (Basta Audio/Visuals http://www.basta.nl Dis¬ 

tributed in the U.S. by Allegro - (503) 257-8480) 

Various Artists ■ Orbltones, Spoon Harps & Craig Andersen 

Bollowphones • Ellipsis Arts ISBN 1-55961-481-1 cariooean vooaoo ana oiner oiacx 

———-Since this is a sequel to "Gravikords, Various Artists ■ The Best of Anime magic'rituals. A second album on the label came out in 1970 

fcvV* 0 Whirlies and Pyrophones" (reviewed in Rhino R2-75514 . which, although worthwhile, was not quite up to the same 

4/*^ C&SM #7), it's nearly impossible to avoid ^ co ^ ec, ‘ on *^‘ s ‘ s ,0 rev ‘ ew e -'— 1 -- r -a. —- 

comparing the two CDs. So let's get it Fans of the genre will probably not need 

f over with! a review, other than to find out if the col- 

biggest differences are m the pock- 1 ,0€tion * P u, - , °9®‘h® r •* » • this s 

aging. The first release came in a large J Rhino, after all-plus, you get your choice 

box holding o large hardbacx book and a CD inside a stan- IS ,'fl of either Speed Racer or Cutey Honey 

dard jewel case. This follow-up CD is in its entirety the size of "cels" as cover art. The biggest bonus for and so can't be considered authentic. For that, one had to go 

a jewel case, including the hardback book. The shrinking for- the Ian, in my humble opinion, is the informative booklet writ- to field recordings such as those released on Lyrichord, 

mat is not a problem: there are still 96 pages of notes and ten by none other than Fred Patten. The three "oldies" Smithsonian Folkways, and Mini Records. Now Ellipsis Arts... 

photos, and the text is perfectly readable. In fact, the reduced (Astroboy, Gigant or. Speed Racer) included here are essen- has provided us with one of the best introductions to the genre 

storage space required is an advantage. Hally the same as on TVT's TV's Greatest Hits collection. Those, yet. 

As to the contents, it’s all more of the same: many obscure plus Sailor Moon, are the only English-language songs here; African slaves sent to Haiti were barred by their French 

but clever musician/inventors, with one Legend (John Cage) the other 12 are in their original Japanese. masters to take part in their ancestral religion. When they 

represented. (Stomp, the New York group, may also be a Will non-fans be interested in such a collection? It is not a were forced to convert to Roman Catholicism, the slaves con- 

legend someday. And Tom Waits is known in some circles.) "de : initive" overview of Japanese animation (how could it tinued to worship their spirits secretly in the guise of Catholic 

But the others are welcome strangers to most of us. I think this be, without "my show"?- although I did smile at the obvious soints. Vodou went on to inspire the only victorious slave re¬ 
second set contains a bit fewer "traditional" musical sounds similarity the Sailor Moon theme bears to my favorite English- volt in the world and continues to be integrated into all as- 

("traditional" melodies and harmonies), but there were also language theme). Without the benefits of the characters and pects of life in Haiti: medicine, justice, social relations, the 

a bit fewer really bizarre tracks. By all means., keep the book the animation, one is left with merely a collection of well- economy, moral codes, healing, etc. The 64-page book, which 

handy when you listen. You'll enrich your listening tenfold by crafted pop tunes in a foreign language. Pleasant listening, is replete with color photos, includes over 40 pages of es- 

keeping track of how the sounds are created but no breakout hits. says, interviews, proverbs, and recipes, as well as 15 pages 

In a couple cases, I was overwhelmed with the feeling a Returning to the fan perspective, I sought to overcome my devoted to comments on the selections. Although there are 

video was really necessary to sufficiently benefit from the per- biases by soliciting some comments from an anime fan who references in the notes to the fact that people abandon them- 

formances. (In the case of the music of Stomp, a video IS goes by the name NekoMancer: "I appreciated the [nearly] selves to possession by spirits there are many aspects of voo- 

availcble, and highly recommended.) But usually, the de- chronological sequence of the themes. They did o terrific job doo which are no* mentioned and which aren't dispelled as 

scriptions in the booklet feed the imagination enough for you of choosing the songs; I have a particular fondness for "Lum's myths in the notes, such as mystifying feats of human endur- 

to "see" the whistling stilts and other instruments in action. Love Song" [from Urusei Yatsura] and "Active Heart" [from ance or the animal blood offerings that can include twisting 

Many of the tracks are actually quite beautiful. And, yes, this Gunbuster) because I enjoyed the anime so much. Overall, off the head of a chicken, or killing it in some other ritualistic 

volume ends with a "cartoon," the Can Can played by this is a great CD, and I hope this means Rhino will be bring- manner. Neither does the book explain that this West Afri- 

Leonard Solomon and his Majestic Bellowphone, which com- ing us more anime soundtracks." I hope so too. (Rhino can religion known as voodoo (from the Fon language) is 

bines the worst features of the pipe organ and the bicycle Records, 10635 Santa Monica Blvd., Los Angeles, CA called vodou in Haiti, o beah in Jamaica, and canc/omb/e in 

horn. Great stuff I The book contains several pages of re- 90025) - Kimba W. Lion Brazil. 

sources, such as lists of additional CDs from these artists and The vodou ritual is generally sung from start to finish and 

addresses for their Web sites. (Ellipsis Arts, 20 Lumber Road, The Beau Hunks • The Modern American Music of the CD features plenty of undulating dance music, provoca- 
Roslyn, NY 11576) - Ted Hering Fordo Grofo Basta 30-9083-2 tive and hypnotizing drumming, and a capella call-and-re- 

■ Basta CDs are such beautiful works of art, - : — : — -*—* 1 - 1 — 1 - 1 - 1 — 1 - 

they make me want to kin somebody. The 
music on this CD was written between 
1924 and 1931, and you would sweer 
the cover art was from the same time pe¬ 
riod. The subtleties that went into it make 

music or Mjymunu ocou. oumenuw, ue- me long to be back in that line of work possibly ttie most appealing primer on vodou music ever re¬ 
cause we live in an imperfect world, that (so I could steal some ideasl). Plus, the amount of info on leased. Portions of the proceeds go to The Lambi Fund, which 

CD was withdrawn. 'Tis time to rejoice: Ferde Grofe inside the book is hard to come by anywhere supports much needed community-based projects. (Ellipsis 

it's back and better than ever. else Arts..., P.O.Box 305, Roslyn, New York 11576) 

At first glance, it's exactly the same For much of his career, Ferde Grof E was the arranger for - Paul E. Comeau 

program as before, just remastered for better sound. Turns Paul Whiteman, and he did the orchestration for Gershwin's 

out that "Oil Gusher" and "At An Arabian House Party" have Rhapsody in Blue. As a composer, he is best known for the Yma Sumac - Yma Rocks 

had different takes substituted to give us what producer Irwin "Grand Canyon Suite". Nothing to sneeze at, but there are ShamLys JOM-1027-2 

Chusid calls superior performances. No argument here; just more than two dozen other compositions to his credit. And if 

a note that completists will now want to own both CDs! The you know the "Grand Canyon Suite", you know the kind of 

sonic differences in this new remastering are subtle, but Basta's music-with-personality to expect from these unfamiliar works, 

version definitely allows you to get one step closer to the Snippets of Americana—as GrofE said: "Our land is rich in 

music. Columbia was aggrossivo in removing tho noiio from music, and if you listen you can hear it right now...surging 

these 1937-1940 recordings Basta has been a bit gentler, forth, singing up to every one of us." (And how unfamiliar 

which is for the best. My brain can still filter out noise better are these pieces? The first work on this CD, "Broadway at mix: a roex Dear, rma kocxs wasn r 

than ony computer, and Basta’s mastering lets more subtle- Night", is quite probably a first recording.) about to unseat any of the contemporaneous rock bands, 

ties through (the celesta in "The Toy Trumpet" sounds much The Beau Hunks like to call themselves a "documentary because at the heart of it were those shimmering vocals, all 

moro realistic, for example). At tho samo time, they managod orchestra," because of thoir groat skill in re creating tho a' five octavos' worth, that are a stylo all their own, tho accom- 

to remove some spurious thumps from "The Toy Trumpet" rangements and sound of the time this music was written. And panying beat notwithstanding. But that beat does offer a 

and totally avoided Columbia's fade-in/fade-out of "Bumpy it is a fair description as far as it goes—they give us state-of- unique counterpoint. 

Weather Over Newark". the-ort recordings that capture the atmosphere and timbre of Sumac and Baxter worked together on the 1950 "Voice 

The CD booklet has been "remastered" as well. It con- 1930s recordings. Really incredible work. But the words of the Xtabay," for which Baxter led this orchestra. For the 

tains almost exactly the same material as the original book- "documentary orchestra" do not convey one very important "Rocks" sessions, he put together an ensemble made up of 

let—one photo of Scott circa 1960 in his electronic home music thing: they like this music. Fortunately, that becomes obvious guitarist Chuck Cowan, drummer Skippy Switzer, organist 

studio substituted for another (to be honest, it doesn't really when you hear them play. Richard Persons, and bassist Roger Cowan, with Baxter pro¬ 
look like Scott in Columbia's photo)-but it now looks like it (Basta Audio/Visuals http:// www.basta.nl Distributed viding additional keyboard support. Origi- muL 


in the U.S. by Allegro - (503) 257-8480) - Craig Andersen 

Various Artists • Angels in the Mirror: Vodou Mu¬ 
sic of Haiti • Ellipsis Arts... 4120 (CD & Book) 

In the late ‘60s Mercury Records re¬ 
leased a remarkable album by a singer 
named Exuma. The album, which soon 
became a lost gem, was a highly evoca¬ 
tive glimpse into the world of the mysteri¬ 
ous and somewhat forbidding world of 
Caribbean voodoo and other 'black 
magic' rituals. A second album on the label came out in 1970 
which, although worthwhile, was not quite up to the same 
level. Exuma's subsequentreleases for another label had none 
of the spellbinding qualifies of those first two albums. Of 
course, Exuma's albums consisted of original songs and were 
high-quality studio productions featuring a band of back-up 
tinger« and poreucsionittc. To tome extent, Exuma't music 

perpetuated some of the negative stereotypes of voodoo, 
and so can't be considered authentic. For that, one had to go 
to field recordings such as those released on Lyrichord, 
Smithsonian Folkways, and Mini Records. Now Ellipsis Arts... 
hos provided us with one of the best introductions to the genre 
yet. 

African slaves sent to Haiti were barred by their French 
masters to take part in their ancestral religion. When they 
were forced to convert to Roman Catholicism, the slaves con¬ 
tinued to worship their spirits secretly in the guise of Catholic 
soints. Vodou went on to inspire the only victorious slave re¬ 
volt in the world and continues to be integrated into all as¬ 
pects of life in Haiti: medicine, justice, social relations, the 
economy, moral codes, healing, etc. The 64-page book, which 
is replete with color photos, includes over 40 pages of es¬ 
says, interviews, proverbs, and recipes, as well as 15 pages 
devoted to comments on the selections. Although there are 
references in the notes to the fact that people abandon them¬ 
selves to possession by spirits there are many aspects of voo¬ 
doo which are not mentioned and which aren't dispelled as 
myths in the notes, such as mystifying feats of human endur¬ 
ance or the animal blood offerings that can include twisting 
off the head of a chicken, or killing it in some other ritualistic 
manner. Neither does the book explain that this West Afri¬ 
can religion known as voodoo (from the Fon language) is 
called vodou in Haiti, o beah in Jamaica, and canc/omb/e in 
Brazil. 

The vodou ritual is generally sung from start to finish ond 
the CD features plenty of undulating dance music, provoca¬ 
tive and hypnotizing drumming, and a capella call-and-re- 
sponse singing. One street band performs on bamboo horns 
that each play a single note, thereby creating a melody when 
played together.The music on Angels in the Mirror, which is 
performed by musicians who are often called upon to per¬ 
form at vodou ceremonies, is vibrant and pulsating but there 
isn't a great deal of variety. The collection is nonetheless quite 
possibly the most appealing primer on vodou music ever re¬ 
leased. Portions of the proceeds go to The Lambi Fund, which 
supports much needed community-based projects. (Ellipsis 
Arts..., P.O.Box 305, Roslyn, New York 11576) 

- Paul E. Comeau 

Yma Sumac - Yma Rocks 
ShamLys JOM-1027-2 

Following a string of successful records 
that showcased the melismatic Ms. 
Sumac's wordless vocalizings against 
tracks of lush exotica, her 1 971 reunion 
with arrangor/koyboardist/composor Los 
Baxter added a new component to the 
mix: a rock beat. "Yma Rocks" wasn't 
about to unseat any of the contemporaneous rock bands, 
because at the heart of it were those shimmering vocals, all 

five octavos' worth, that aro a stylo all thoir own, tho accom¬ 
panying beat notwithstanding. But that beat does offer a 
unique counterpoint. 

Sumac and Baxter worked together on the 1950 "Voice 
of the Xtabay," for which Baxter led this orchestra. For the 
"Rocks" sessions, he put together an ensemble made up of 
guitarist Chuck Cowan, drummer Skippy Switzer, organist 
Richard Persons, ond bassist Roger Cowan, with Baxter pro¬ 
viding additional keyboard support. Origi- i)))J^ 
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eyund the cold war bachelor-pad 
shenanigans where other 
cultures' were westernized into 
homogenous suburban lifestyle 
soundtracks, there was one 
instrument that stands alone, the 
sitar. which dates bach to India 1965 B.S.. 
In 1965 AB. it was exotic-ised into pop- 
psychedelia. The initial marvel of the sitar 
could possibly be attributed to a couple of 
movies and individuals, though there were 
many record releases around the same 

time in the 
mid-to - 
late 6Q's: 
the 

Beatles' 
movie 
5ELPI. the 
movie TI )l 
PARTY. 
Gabor 
Szabo's LP 
IA&& RASA, and Vinnie Bell's invention of 
the electric sitar and his LP. POP GOES TRE 
ELECTRIC SITAR establish somewhat of a 
sitar timeline. 

To summarize what I see as the spirit of 
the pop-sitar sound, here is a quote from 
the liner notes of the LORD SITAR LP: 

“Lord Sitar grooves with a contem¬ 
porary blend of sounds that 
mixes the haunting, ancient 
celebration of the sitar with the 
exciting elements of R0W. Lord 
Sitar takes the sitar out of the 
esoteric contexts in which it is 
usually heard, and brings it 
into a groove that all of us 
can dig." 

Possi¬ 
bly the first 
pop-sitar 
merger was 
centered 
around the 
Beatles 
movie 
RELPI 
which came 
out in 1965. 


I've read 
conflicting 
stories of 
how 
George 
garrison 
came into 
contact 
with the 
sitar 


during the filming of 
this movie. One is 
that while taking a 
break from 
filming, the 
Beatles 
were 
eating in 
an 

Indian 
res¬ 


taurant where live music was being 
performed. George picked up the sitar and 
played along with the other musicians. The 
other is that George, already interested in 
Rindu practices, was simply fascinated 
with the sitar. which was being used by 
authentic Indian musicians to record an 
instrumental version of the Beatle's song "A 


Rard Bays Right.' to be used as incidental 
music for the soundtrack of the movie 
RELP!. Re later purchased a sitar and after 
meeting Ravi Shankar at a dinner party in 
London he 


began to 
be tutored 
by 

Shankar in 
George's 
own 
home. 
The 


incorpo¬ 
ration of 
the sitar 

on the Beatles album RUBBER S0UL with 
the song 'Norwegian Wood" was in late 
1965. on which George played the instru¬ 
ment. George garrison was possibly one of 
the first cultural connections between the 
traditional Ravi Shankar style and 
contemporary popular music. 

Gabor Szabo's JAR2 RAGA was 
released on the Impulse label in 1966. 

Szabo plays the sitar on each song as he 
was enchanted with the sound of the sitar 
and felt as 
comfort¬ 
able with 
Indian 
music as 
with his 
own. 

RAGA 
creates 
and 
sus¬ 
tains an almost trancc-lihc feeling and 
at the same time elicits an undeniably 
hip sound that is partially contextualized 
by the cover which depicts Gabor stratling 
a Vespa scooter and playing the sitar to 
an adoring mod female. This album splices 
the characteristic easy jazz moods of 
Gabor Szabo with the contemplative 
instrumentation of the sitar. 

TRE PARTY (1962). is a very funny 
movie, directed by Blake Edwards and 
features a soundtrack by Renry ATancini. 
It’s a prime example of a Rollywood !)!■► 
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Bill Plummer and the Cosmic 
Brotherhood - Bill Plummer 
(Impulse A 9164) 

Sitar and Strings - The Nir¬ 
vana Sifar and String Group 


Great International Hits - Baisara and His Singing Sitars (World Record Club) 
Pop Goes the Electric Sitar- Vincent Bell (Decca DL 74938) 

The Corporation (Command RS 929 SD1 

Roga Rock - The Folkswingers (World Pacific WP-1B46) 




Ananda Shankar - Ananda 
Shankar (Warner Bros. 6398) 
1970 

Ananda Shankar and His 


,\u-brr,. 


/Vtcchan - Ananda Shankar 
(EMI/1981) 

All My Sitar Dreams - lord Si¬ 
tar {Royal Sound SIE T4498-P] 


ST 2916) 

Flower Power - Rajput and the Sepoy Mutiny (Design Records. SDLP 280) 
Groovin' - With the Soulful Strings (Cadet IPS 796) 196/ 

Sitar Beat - Big Jim Sullivan (MercurySR 61137) 

Jazz Raga - Gabor Szabo [Impulse A 9128) 1966 

Vampyros Lesbos Sexadelic Dance Party lorig.l9691(i\Aotel Records Room T) 
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alcohol-induced patriarchy run 
amok as Peter Sellers plays a 
bungling actor from Hew Delhi who 
accidentally blows up an expen¬ 
sive Hollywood set. 3ntending to 
blacklist him. the 
studio head writes 
his name down on a 
slip of paper: a 
secretary assumes 
that the name is to 

be added to a party guest list, and so the actor 
arrives at the home o! the studio head who wants to 
hill him. 3t is on one level about loss oT control and 
how the sensitive "culturally-other" guy gets the girl, 
played by Claudine Longet. The beginning of the 
film is a distorted, rather psychedelic scene o! 

Sellers playing the sitar in his apartment prior to being invited to 
’the party'. The sitar is heard throughout the movie and is on the 
RCR soundtrack. The instrumental version of TT?E PARTY theme 
features Bill Plummer playing the sitar. who also studied with Ravi 
Shankar. 

Vincent Bell is known as a very talented studio guitar player 


3 

who developed one of the first twelve string guitars called the # 

Uellzouki". I?e is also known for his innovative arrangements and # 
overall musicianship. T )<d developed and invented the electric sitar. # 
which is produced by CORAL. Bell recognized the potential for the if 
"sitar sound." and it became synonymous with being an “in” sound if 
very quickly. The original sitar is very complex to apr 
play and apparently cannot produce chords. Vlnnie Jfi 
Bell provided the American version which is of 
course electrified *•* 

can play chords 
and is easy to 
play. Jt wasn't long 
before it was 
considered hip to 
reference the sitar 
or to incorporate it 
into average 

arrangements to make it more 
"with if or now \ Vinnie Bell has 
performed with many of the Enoch 

Light musicians, and it's common to hear him play the electric sitar 
on many of the Command and Project 3 records. 


1 Viavc Attempted to compile a sitAr-pop t>iscogrAphvf. Most of the following LP s Arc complete 
sitAr records where as a few others mAVf onlv< Viavc one or two songs thAt incorporAtc the sitAr. 
ContemporArwj bAni»s such as CORNERSHOP Ant> MORCHEEBA Are aIso vising Ant> SAmpling 
the sitAr Ant> the In-Flight Entertainment 2 is a greAt sitAr-pop compiUtion b\j The KArminskv* 
Experience. 


The Now Sound for Today's Lovers - Jackie Gleason (Capitol $W 2935) 

Funky Sitar Man - Ravi Harris and the Prophets (Barely Breaking Even BBELP 
002) 1997 

Curried Jazz - Indo-British Ensemble 

Sound of Sitar - Chim Kothari UK (Dream DML1002) 

San Francisco Nights - Living Guitars (RCA Camden CAS 2192) 1968 
Let it Be and Other Hits - Living Strings (RCA Camden CAS 2425) 1970 
The Lotus Palace - Alan Lorber Orchestra (Verve V87I1) 

Impressions of the Middle East - Herbie Mann (Atlantic 1475) 1967 
London By George - George 
Martin and His Orchestra 
(United Artists UAS 6647) 1968 
Double Quintet Indo Jazz Fu¬ 
sions - Joe Harriet, John 
Mayer. (Atlantic 14821 
Indo Jazz Fusion Etudes - John 
Mayer (Sonet SNTF6031 
Indo Jazz Fusions II - Joe 
Harriot, John Meyer (UK EMI 
SX 6215! 

Pop Explosion - Sitar Style 
(SagramJ 

Sounds of Today -101 Strings 
(Alshire S 50781 


> 1998 David Schafer 


All photos from the David Schafer Collection 
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nally issued on a ten-cut IP as "Miracles," the recording re¬ 
surfaced in CD form a while back, but "Yma Rocks" odds two 
previously unreleased tracks. 

Thanks lo the work of original producer Robert Covais, 
this also has a fresh mix, working from original session tapes. 
Best of all, if has "El Condor Paso," through which Yma hums 
and chirps and yodels and still sounds better than many an 
articulate vocalist who's tackled this song. Baxter penned the 
rest of the tracks, (no doubt with Sumac), in her customary 

way, fleshing out the vocals. The combo really hits its stride in 
"Medicine Man," featuring a more driving beat than the other 
tracks and even gives us Yma multi-trocked with herself. This 
cut also makes clear that the musicians are very good - 
Cowan's guitar work is very impressive. 

Elsewhere on the album we're reminded that what passed 
for hipness in the early '70s has grown doted pretty quickly. 
But Yma maintains a hipness all her own (witness the use of 
her music in "The Big Lebowski") and this is vital addition to 
the enthusiast's collection. (PC, 5485 Club Drive, San Jose, 
CA 95127-1602) - Byron Nilsson 

Scooby-Doo's Snack Tracks: The Ultimate Collec¬ 
tion • Rhino R2 75505 

Just jo you know where I'm coining 
from. I'm a certified cartoon nut, but not 
a fan of Scooby Doo. Ever as a kid, I 
found Scooby and Shaggy's antics tire¬ 
some. Every week they’d get spooked 
over a variety of freaky creatures, when 
it always turned out to be some under¬ 
handed, money or land-grubbing opportunist in a sheet or in 
monster make-up. So, this collection held no great nostalgic 
promise for me. 

Snack Tracks offers up the following: the Scooby Themes 
from all four incarnations of the show, original songs created 
specifically for various episodes interspersed with voice bits 
from the whole gang. There is also an original cut created for 
this CD (more on that later). 

For the most port the music is of tho "jingle-jargly" Archie- 
like bubblegum pop, although there's nothing here to match 
the catchiness of those tunes. "I Can Make You Happy" fea¬ 
tures Davy Jones of the Monkees in possibly his finest vocal 
performance since "Daydream Believer!” There's also a disco 
ditty "Gotta Hove Time," a Sinotro-esque "Dooby Doo" and 
Jerry Reed pickin and grinnin' to "Pretty Mary Sunlight." 

I wouldn't suggest buying this for just one cut, but the new 
frock, "Scooby's Mystery Mix," is a hip-hop mish mash of 
techno beat, altered dialogue snippets and sound effects. This 
Cut would be fun to slip onto a compilation tape at your noxt 
party. 

Two reasons this CD might be worth your hard earned 
dough are if you have "young-un's" around the ol' home¬ 
stead, (it's a disk that won't grote on your nerves with re¬ 
peated ploy) or if you're a Scooby fanatic, longing for a trip 
back to those Saturdays of your youth. Hop aboard the Mys¬ 
tery Machine and treat yourself to this musical Scooby Snack! 
(Rhino Records, 10635 Santa Monica Blvd., LosAngeles.CA 
90025-4900) - Daryl! Collins 


cusses the crime of rape, in different dialects such as Japa¬ 
nese, German, Amencan, Chinese, etc. Whot he came up 
with was a number that was not only offensive to women, but 
also to several ethnic groups! 

At the risk of sounding politically incorrect, the song "Rape* 
is o hiiarious minor masterpiece, and onyone with a good 
sense of humor and sense of high comp will immediately go 
for it. Wyngarde's album is unique for several other reasons, 
particularly because he can't sing, and in fact, doesn't even 
really try to sing on this, his sole recording. He takes ‘he "Rex 
Harrison" approach of "talking" the lyrics to the songs he 
chooses. Actually, he co-wrote many of the selections here, 
and they are basically poetry spoken over lush semi-classical 
music. This is ono of the best end strangest albums I've heard 
in a long time, and thanks must go to Britain's RPM records 
for unearthing it, and to Cargo Records for promoting it in 
this country. This is a definite winner in my book. Highly en¬ 
joyable, unless you're easily offended. For the rest of us ir- 
rc'O'onl, sarcastic, folks who love the ridiculously sublime, 
this is great stuff! (RPM Records: distributed by Cargo Records, 

1525 Homer, Chicago, IL, 60622, (800) 369-6159) 

- Bill Johnson 

The Crank-Tones • The Crank-Tones 

Rhubarb/Fuego/MuSick 0007 

From the unlikely burb of Reading, 
Massachusetts come this power trio of 
rockabilly cats, and they do pack a wal¬ 
lop The amazing thing about rockabilly 
music, is that since the movement started 
in the eorly '50s, it has continued on 
steadily in an almost underground move 
ment. The spunky blend of country, jump blues, and swing 
had a brief resurgence of popularity with the critical success 
of Robert Gordon in the late '70s, and with the chart-topping 
hits of the Stroy Cats in the early '80s. But the movement hos 
never gone away, and has been kept alive by both enthusi¬ 
astic fans and devoted musicians The Crank-Tones fall 
smaekdab into the thick of some of the best rockabilly bands 
I've ever heard. And it's not just strong musicianship thot 
makes this group great, it's an obvious love and enthusiasm 
of the style. I'm also really impressed with how powerful this 
3-piece group play, end how cohesive they sound as a unit. 
They sound like they were meant to play together, totally 
complimenting each other musically. 

The Crank-Tones play with a vengeance, and with such 
fire that they really do sound like at least five players. Their 
roots are firmly in Buddy Holly, the Burnette Brothers and 
other early rockabilly cats, whose songs they cover here, but 
about half the songs on this disc were written or co-written by 
lead singer and guitarist Frankie Blandino, and they're ex¬ 
cellent. Cudos to producers Blandino and sland-up bassist, 
John Sciascia for the dynamic sounds that literally jump out 
of the speakers. Driving the group steadily, is rock-solid drum¬ 
mer, Stanley Kozlowski who lays down the foundation that 
this powerhouse is built on. I love this CD, and definitely rec¬ 
ommend it if you love good, hard-hitting rockabilly that still 
sounds fresh, over 40 years after the music form first hit. 
(MuSick Recordings, 202 W. Essex Ave., lansdowne, PA 
19050) - Dave Peterson 


loses her bikini in the ocean, and has an even better reason 
not "to come out of the water!" 

Instrumental group, Dave Myers & The Surftones check in 

with the spooky "Aquavelvo", ond the Surfettes, a perky surf 
style girl-group (were there actually any HIT surf groups made 
of girls?) deliver their ode to skateboards, "Sammy the Side¬ 
walk Surfer." The afore-mentioned voice of David Gales is 
virtuolly unrecognizable in "Okie Surf", a blatcnt lift of the 
key melody ports to the Beach Boys' "Surfin." Gates was 
obviously desperate to have stooped this low! This is a fun 
comp of relic beach party tunes, ond each cut is a keeper. 
The disc ends with Preston Epp’s "Bongo Beach", just an ex¬ 
cuse to rehash his hit, "Bongo Rock" under a different title, 
but it's still o fun way to end this CD 

Del-Fi's companion CD, Pool Party continues the hijinx with 
Preston Epp's dippy "Wotusi Bongos", a tune sure to bring 
to mind countless mindless Beach Party moviesl Elsewhere 
you’ll find Bruce Johnston back with his 
wacky twistin' number, "Soupy Shuffle 
Stomp", a number inspired by Soupy 
Sales early-'60s hit TV show, complete 
with Johnston imitating "Whitefang' the 
Dog, and "Hippy" the Lion!! Johnston is 
also found playing piano on the next cut. 
The Bob Keene Orchestro's twist version of Del-Fi's biggest 
Richie Valenz hit, "La Bomba". The Tributes try to cash in on 
the Beatles' success with "Here Comes Ringo", a knock-off 
instrumental that features a crowd of (studio) girls screaming 
their collective heads off for the ring-encrusted Beatle Boy. 
And where else but on this comp could you find o twist ver¬ 
sion of "Mack The Knife"? The rest of the CD has more fun 
frocks from Del-Fi's archive. Both of these discs would be great 
ones to pop on the stereo at your next backyard barbeque. 
Just don't forget to light the tiki torches, okay? (Del-Fi Records, 
PO Box 69188, Los Angeles, CA 90069) - Dave Peterson 

Squirrel Nut Zippers • Christmas Caravan 
Mammoth Records 354 980 192-2 

The Squirrel Nut Zippers continue to lead 
the parade of the recent retro swing re¬ 
vival and they prove they still have the 
stuff with this Christmas collection. Just 
how many new bands are putting out 
Christmas albums, anyway? As a Christ¬ 
mas music lover, these guys hove my vote 
fo r keeping the Christmas music flame alive. They also don't 
just do the usual songs (except for "Sleigh Ride'), and even 
wrote 7 of the 10 songs on this disc. 

SNZ start it off with 'Winter Weather", a greot ror •iy- 
recorded tune originally done by Peggy Lee with the Benny 
Goodman Orchestra. Their own tunes include "Indian Giver", 
a blues shuffle about a childhood friend taking bock the 

present he'd given our lead singer. Other highlights are "Caro¬ 
lina Christmas”, an original song that sounds like one right 
out of the Slim Gaillard songbook, the instrumental "Hot Christ- 
mos", which sounds like something that Charlie Christian 
would've come up with, and "Hanging Up My Stocking*", u 
dreary, melancholy tune that apparently was written by an 
amateur songwriter, and the tune discovered on a batlered 
old demo acetate, perhaps in a thrift shop, somewhere. (The 
original "found" recording is included os an extra hidden 







Peter Wyngarde • When Sex Leers Its Inquisitive 
Head • RPM Record* 187 

Unless you grew up in Great Britain in 
the lote '60s, you are probably unaware 
of actor Peter Wyngarde, or his James 
Bond-like character, Jason King. 
Wyndgarde created the character for 
Britain's 1968 "Department S" show, 
geared towards charming housewives 
with his Volentino-like stylo. At (he height of hi* caroer, in 
1970 RCA Records released Wyngarde's sole recording, 
after promising him he could record whatever he wanted 
What he chose to record was a bizarre blend of poetry-read¬ 
ings, French folk songs, wacked-out discoteque numbers and 
even features himself reeding a newspaper clipping aloud! 
RCA released the album briefly, ond quickly pulled it from 
the market, making the IP rare and highly collectable The 
main reason for the controversy it stirred up, was a little num¬ 
ber called "Rape " Over a raging disco beat, Wyngarde dis- 
^AIV 1003 SMOIAOH <JZ> »9NVM1S ONV 


Various Artists - Beach Party! 

Del-Fi DFCD 71263 
Various Artists • Pool Party! 

Del-FI DFCD 71264 

The incredible tape archives at Del-Fi host 
an almost endless supply of eorly rock 
recordings, including the hits of Richie 
Valenz and the Bobby Fuller Four. Del-Fi 
bosically had an open door policy to new 
bands and singers that wanted to record, 
and Del-Fi was eager to try out these new 
artists, just in case one turned out to be the next Valenz or 
BF4. Included here a*e some of the earliest records of future 
Beach Boy Bruce Johnston and future Bread-man, David 
Gates. Johnson leads this disc off with "Mazatlan", the only 
surf music song I've ever heard with references to Mexico’s 
surf scene, complete with Mariachi horns and "l-Yi-Yi's" from 
the background singers! A highlight is Ricky Dean's "Bikini", 
a tune which owes much more than just a simple nod to "Yel¬ 
low Polka Dot Bikini." In Dean's song, our gal-hero actually 
1003 - SMOIAOJI <13 OONVH 1 S CNV 1003 



bonus track at the end of this CD.) 

Don't expect a highly polished sound from the Squirrel 
Nut Zippers; part of their charm is their rough-hewn edges, 
making them sound like some guys from your neighborhood 
who just get together to play for fun. But fhat only adds to the 
charm of this CD As far as I'm concerned, any group that 

puts out a CD of Christmas songs, and don't lean on ihe old, 
tired numbers that we've all heard a thousand times, is alright 
by me. (Mammoth Records, The Broad Street Building, 101 
B St., Carrboro, NC 2751) - Lorenzo Walker 
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AMERICA'S #1 
\^ ,F U3 CRACKPOT 
VJDBO • VIDEO COMPANY! 


Exotica, Bachelor Pad 

and just plain V/HRD music on CD! 


Anton LaVey • Celebrity Vocals Books (Hollywood Hi-Fi. Goldmine) 

The Amazirg Criswell • Elizabeth Waldo's Sacred Rites • Jayne Mansfield Busts Up Las 
Vegas • Julie London *Tina Louise • Raymond Scotfs Soothing Sounds for Baby 
Livhg Stereo imports •Jungle Exotica • Las Vegas Grind • Patty Waters 
Free Desigr imports • Singing Babes of the '50s & 60s • B.J. Snowden's Life in the USA & 
Canada • Jhe Talent Show • Jack Mudunan • Celebrities at Their Worst (ultra-budget!) 


For the very best in 
Exploitation & Sexploitation! 
Uncut £ Uncertsored! 

Over 2000 sinema classicks available! 
SEND *5 FOR OUR HUGE CATALOG! 

P/ease state with signature that you're 18 or otter! 


Ardre' Popp • Mrs. Miller • Shaggs • Lucia Pamela • Del Rubio Triplets • Charles Manson 
People's Temple Barry Sisters (ultra-lounge!) •Yodeling the Classics • Man in Space with 
Sounds •The Sensous Black Woman (cass. only) • Joselito (Spanish, insanely passionate, 
only 6 years old!) • Harvey Sid Fisher’s Astrology Songs • Queer to the Core 
Jack Kevorkian • Theremin & Mcog rarities • Rare Yma Sumac, Les Baxter & Martin Denny 


Get your SWV 

mi mm 


i arid boogie down with 
: Bucky Beaver! 

J L The Home of our Happy Hardcore Library! 

Over 340 Triok XXX Rated ReSc from the 
1930s-70s! 134 poges of roundly rombliogs! 
Please state with signature that you're 21 or ofewr? 

Send $5 cod receive the BLUE BOOK at haH off the $10 cover price! 


SOUNDTRACKS: Vampyros Lesbos/Schulmadchen Report picture discs 
Beat at Cinecitta 1 & 2 • Erotica, Sci-Fi & Fellini soundtracks • Seven Golden Men 
Russ Meyer soundtracks, incl. Beyond The Valley Of The Dolls 
Ed Wood's Orgy Of The Dead • Rosemary's Baby • Product Music 


AlL MuSiC Services 

a mail-order-only special order & search service 
44 Prosper St-, #3 • San Francisco, CA 94114 
(415) 864-8222 • fax: (415) 864-7222 
allmusic@ncal.verio.com 


SOMETHING WEIRD VIDEOS 

PO BOX 33664, SSATTtf, WA 98133 
(206)361-3759 FAX (206)364-7526 
www.somethingweird.com 


aLLVIDEOS $20 EACH! 

Visa & Mastercard Accepted 


Available from Basta 
Basta@XS4all.nl 
www.basta.nl 
(See review in this issue!) 


GO TO THE ORIGINAL SOURCE OF 


INCREDIBLY 
STRANGE MUSIC 
BOOKS AND CDS 


SENTIAL FOR ALL COLifCTORS AND DEALERS: 


Incredibly Strange Music Vols I & 2 feature in-depth 
interviews with Martin Denny, Juan Garcia Esquivel, 
Jeilo Biafra, Robert Moog, The Cramps, The Phantom 
Surfers, Eartha Kitt, Yma Sumac, Korla Pandit (to name 
a few) AND record collecting advice from the experts! 


$29 ppd. Foreign airmail: normally $62, now $40 ppd. 
CDs: Incredibly Strange Music Vols I & 2, Eden's island by 
Eden Abhez, Colors by Ken Nordine, The Essential Perry 
& Kingsley by Jean-Jacques Perry and Gershon Kingsley 
ALL FIVE FOR $60 ppd USA, $70 ppd foreign 

V/Search Publications 

20 Romok> #B SFCA 94133 USA mmm 

415-362-1465 FAX 415-362-0742 pRF| CATALOG 


on-line catalog: www.vsearchmedia.com 
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LETTERS Ce*l.bum?q. 34 

Thanks a lot! 

■ Carl Prescott 

carl@cprescott.com 

Hi Carl, 

Yahoo!! Another Mrs. Mi'/er fan! She is a pet project of mine, in 
fact, we have an article on her upcoming sometime soon! I have 
been attempting to obtain ALL of her records. THE TURNED CN 
WORLD OF MRS. MILLER is actually a bootleg, so legally I must 
tell you that bootlegs are illegal. 

Now that that's cut of the way it's a wonderful bootleg. 

Slay Cool! 

Hey Dana: 

Not to get too bogged down in rock & roll stuff in C&SM. but I 
was glad to see Bill Johnson's review of the Liquor Giants How¬ 
ever. there are 4 other albums, not 2! I know because the LGs a*e 
my faves and I have ’em (and there are other nearly as good simi¬ 
lar bands: Insanity Wave, the DM3, the Revelers. Love Nut. Gigolo 
Aunts). They makes a good change of pace from old LPs! 

In Tom Warner's Bikini World review, its essential to note that 
Untamed Youth, just by being the best new surf band, inspired other 
people to try it. That was back in '37, before there was an Estrus 

label, before there was a Boss Malians (who even recruited UY's 
drummer!). The only thing Pulp Fiction did was encourage people 
to misuse the word ■pulp." 

Also, if Ivan from the Space Cossacks is such a fan of the Shad¬ 
ows, why does he think the/re surf? Keep up the good work. 

- Patrick Lozito 

via the Internet 

Patrick— 

The SOMETHING FOR THE KIDS CD is a great one Some of 
the songs are dowmght haunting, if you ask me. I picked up an¬ 
other CD of theirs, but it didn't impress me as much. 

Ill keep my eyes peeled for the other bands you mentioned. 
Thanks! 

Hello, Dana Countryman, 

I read about your magazine in a small Dutch record collectors 
mag called “Smiling Ears". It’s great that a magazine such as “Cool 
& Strange Mjsic" exists in these times of web pages and internet 
sites. Real paper is like virgin vinyl or telephones that ring. In a way 
I'm old-fashioned maybe, but some these things for me have more 
soul. Moreover, Les Baxter doesn't sound old-fashioned at all. His 
music is as fresh as a waterfall in the spnngtime. and I didn't‘t 
believe my ears when i first heard it. Exotica records for me are like 
tranquillizers in this world of heavy traffic and too many people 
around you. A fine way of relaxing and to escape after a long day 
with my children 

I began collecting this stuff abcut five years ago when the first 
volume of the book “Incredibly Strange Music" was issued. I al¬ 
ready had an album by Yma Sumac which was great (“Legend Of 
the Sun Virgn"), but as a genre it was totally new for me. Soon I 
discovered Martin Denny, Les Baxter and Esquivel. Mostly, music 
that wasn't ever released in The Netherlands. Two albums by Les 
Baxter were reissued in the late 70s and one by Martin Denny 
(“Another Taste of Honey', as far as I know. So it wasn't very easy 
to fine some n the secondhand sector.) I was lucky enough to came 
across ’Exotica" by Martin Denny on LP, Les Baxter's Tamboo!" 
on a 10" record, ’The Sounds of Exotic Island" by The Surfmen, 
and "Kapu “ by Milt Raskin. All American or British pressngs. 

Exotica music on CD of course was the next step in collecting. 
“Sacred Rites’ by E&sabeth Waldo is great and the recent series of 
Arthur Lyman reissues on Ryko’s Hifi-label. Scamp Records of 
course has a lot of beautiful reissues and Capitol is really doing 
something with their hidden past. The more obscure stuff is still 
only on vinyl originals, and almost impossible to find in this part of 
the world. My most recent acquisition is a beautiful copy of the 
newly pressed reissue of “Moon Gas' by Dick Hyman. Especially 
the front cover is extremely beautiful. I also collect various Latin 
rhythms from the past, incredibly strange and beautiful records, 
erotica, space age, surf, exotic world music, beat generation stuff, 
and famous voices from the past. I dig Combustible Edison. Four 
Piece Suit, Oranj Symphonette and The Cocktails. Do you know if 
there are any other new space age pop or exotica groups to look 
out for? 

Well, to get things to an end. I'd like to know how I can get a 


subscription on your magazine and also if it’s possible to order 

older issues. Good luck with your magazine and hope to hear 
from you soon. 

- Ruud Verkerk 

Deventer, The Netherlands 

Ruud, 

It's always a gas to hear from our friends in the Netherlands. Of 
all the countries that! occasionally get letters from. Holland and 
the the Netherlands seem to have the highest amojnt of levers of 
Cool and Strange music! Guess were on the same wavelength. 
Personally. I really like Don Tiki - a great exotica group out of Hono¬ 
lulu. There are many ether new bands out there doing a great job, 
too But that ore group springs immediately to mind. 

Dear C&SM. 

I've been reading for a while now and have enjoyed all of the 
issues fve seen. Distribution around here is spotty. I typically buy 

C&SM when I see it on the stands (I never see the same issue on 

the stands twice). I was in Austin when I saw the "blue cover" (Mar¬ 
tin Denny) issue, but never found it on the stands locally. Find $16 
enclosed for a subscription and the missing issue (#7) if it 6 avail¬ 
able; start my subscription with #11 I hope your distribution im¬ 
proves. Its great that the magazine sets out quickly out it also keeps 
the exposure limited. On to other matters. 

‘The Art Of Jack Davis" bcok is recent, but I still think that there 

are album covers that he's done since then. I can't find my copy of 

that book so I'll wait until the list sees print before sending updates 
imaybe you could put the list on-line). An interesting aside, Jack 
did at least 3 variations on tne art for It's a Mad Mad Mad Mad 
World (there also is the It's a World World World World Mad Mad 
paperback, and there is a Jonathan Winters comedy album). Any 
otner variations? 

I like CD reissues as well as original vinyl. I even dig through 
stacks of 78s when I find thorn cheap. The CD reissues are good 
for scratch-free playing, and sometimes they pair up multiple al¬ 
bums on one release Some of the original albums are less than 30 
minutes, and I can't bring myself to pay collector prices (please no 
one write a price guide). This hobby is so diverse that it would be 
impossble to catalog every oddball thing that was released any¬ 
way. Keep digging and you'H find those albums for a dollar (or less.) 

Here are a tew fortunate tads that l haven't seen discussed (in 
C&SM, RE/Search. or similar publications). A Yank In Europe (re¬ 
corded by Ted Heath and His Orchestra) is a concept album from 
1957. All of the compositions are by Raymond Scott who specifi¬ 
cally brought them to Mr. Heath (according to the liner notes). They 
aren't as manic as some of his more well-known songs, but they 
still convey animated narratives with titles ike “Train Ride in the 
Alps". 

Odder yet, is a rmd-'60s Batman-related recoid. The Panda 
Children's Record: Batman And Rote) (recorded by The Dynamic 
Batmen) is a real find, it starts off with a typical Batman TV theme 
cover, then the album really starts to swing. This is basically 60’s 
go-go music by a good session R&B band with "bat* related titles 
and sound effects. Ore of he cuts, ’Zap", is Bill DoggeR's “Ham¬ 
merhead" revved up v/ith overdubbed joybuzzer effects. Many of 
these trades could easily pad out the next Las Vegas Grind. An odd 
release for the underage set. The back cover by artist George 
Bucket! is equally bizarre. Batman is on TV while a bunch of ani¬ 
mals in a colorful jungle watch, induding a penguin with a lop hat. 
umbrella, and cigarette ho!de r who smokes a colorful psychedelic 
cigarette. Since this is nominally a children's record, it is tough to 
find at all and my copy is notably scratched. 

I was in a record sfore in Boston and saw a wall display with at 
feast 7 variations on the Whipped Cream and Other Delights al¬ 
bum cover. This would make a nice center spreao. I’m glad that 
you've seen the WC&OD car I photographed It In the Houston An 
Car Parade, but didn’t get a good enough photo to send in. 

- Ron Rejmaniak 
’ Houston, TX 

Hello Dana, 

How are you? Doing well, I hope. Wanted to let you know how 
much I enjoy Cool Anc Strange Music! It's great, the whole kit-and- 
kaboodie! Looking forward to the CD that you aid the Varese 
Sarabaide folks are cooking up. I have a small list of possibilities, 
just suggestions. I haven't heard all of these things, but they seem 
to me to be a nice fit. Anyhoo.. 

1) AHarpo Marx record. 2i The Amazing Kreskin. 3) Un Geller, 
4) The Legencary Stardust Cowboy. 5) The first LP by a Swiss 
band called LILLIPUT. who were originally known as KLEENEX. 


All girls I think, very energy, childlike, sort of crazed, really neat 
stuff from around about 1980-8* or so. That be it. Good luck in all 
the work towards whatever it wil finally be. I'm sure it will be great. 
Keep up the good work. Take care, and thanx. 

- Bob Jungkunz 

Pittsburgh, PA 

Hi Dana. 

It seems that a lot of good things are happening to C&SM. First, 
the recorTmendaton in Psychotronic Magazine, then Wayno's draw¬ 
ings in Tower Records Pulse Magazine, and now this C&SM CD 
project with Varese Saraoande. My vote for inclusion will probably 
come as no surprise to you...ready...its THE BAJA MARIMBA BAND 
playing ‘The Woody Woodpecker Song' from the A&M album. The 
Ba/a Marimba Band Strikes Back. I can't think of anything cooler 
and stranger than that, except than flying to Japan to pick up that 
BMB CD compilation. 

I know that Johan Daca Vis said that C&SM is NOT a sountfrack 
magazine but lovers of ' 60 s kitsch, spy music and lounge music 
shouldn't pass up Varese Sarabandes recent reissue of Jerry 
Goldsmith's scores to Our Man Flint and In Like Flint, (both on one 
CD.) Also, worth a listen to is The Reel Lalo Schifrm, on Hip-0 
Records, featuring stuff from Mannix, Cool Hand Luke and The 
Cincinnati! Kid. in the works is a John Barry CD from the same 
label. Anyways, congratulations to you and the magazine, may it 
be only the beginning. 

- Tom Linehan 

W Roxbury MA 

Hi Tom. 

Regarding the BMB compilation, you needn't fly to Japan to 
buy that CD. You can pu r chase it from Collector's Choice Music, 
nere in the U.S.A., although it will set you back almost $40! if 
you're still up for it, call them at 1 (800) 923-1122. Thanks for 
your suggostions for tho upcoming collaborative CD, loo! 

Hi. 

I'd like a subscription, starting with #10. Also. I'd like issues 
#1-9, but according to my spies, all but #7 are sold out. If you 
have any old issues, please send them... If not, don't be selfish 
and either reprint them or put them on the Web! One more thing. 

I would love it if you would tell me where to mall questions to 
Esquivel. Don’t hold out on me. 

- Douglas McGowan 

Los Angeles. CA 

Hey Douglas, 

I’m sorry to say that it's true... we only have a few of the #7 
issue left. For various reasons, we are not planning to reprint the 
past issues, either on paper or on the internet. All the more 
reason to make sure your subscriptions are up to date, folks! 
You've got to grab these things while they are HOT! One other 
option- my friend Sean Berry over at The Continental says he still 
has some past issues of C&SM for sale. E-mail him at 
<records@dblcrcwn.com> for more info, and tell him l sent you. 

Hello, 

Congratulations on your ’BIGGEST issue yer. I hope on day 
it's thicker than Goldmins. Regarding your CD venture, I suggest 
you release a 30-year anniversary CD of "Whipped Cream & 
Otner Delights", with a limited pressing of 100 million available 
only at thrift stores Think of all the poor CD thrift shoppers who 
are missing out cn this joke. 

- Gregg Neuffer 

Honolulu. HI 

lhat's about all the room for your letters in Ibis 
issue, people! Please do keep sending your cards and 
letters in, and lei me know whal you like and don't 
like. Also, keep suggesting ideas for articles, as I do 
keep a running menial list of all fhe requesls. 


See you next if sue! 

• Dana Counfrymon, (difor 
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CHRISTINE 
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»MC SUS3A HOUSt - .‘IBST KOTO 


THE OMEN 

THE ESSENTIAL JERRY GOLDSMITH 
FILM MUSIC COLLECTION 

The most complete collection ever assembled of 
Music by the most acclaimed 
Film Composer of the past 40 years 


HALLOWEEN 

THE BEST OF JOHN CARPENTER 

Including themes from: Assault On Precinct 13. Dark 
Star, The Fog. Big Trouoie in Little China, Escape From 
New York, The Thing, Starman, Halloween, etc. 
“The whole album is a gem complete 
with excellent sleeve notes'' 


“No other label invests so much effort into all aspects of a CD’s production with such impressive results" -Music from the Movies 

Available at Better Record Stores or Order Direct: 1-800-757-7515 ^ ^ 

Silva Screen Records America Inc. 1600 Broadway. Suite 910. New York, NY 10019 ^ 


ILM« 


PROUDLY PRESENTS 

SOME OF THE COOLEST FILM MUSIC INCLUDING 


THE CULT FILES 

The Ultimate Cult TV & Film Theme Collection. 

2 CD Set. Special Packaging. Over 150 minutes of Music 
including 40 Classic Themes from: 

THE X-FILES, THE SAINT, MISSION IMPOSSIBLE, 

THE AVENGERS, BABYLON 5, BLAKE’S SEVEN, IRONSIDE, 


ALIEN INVASION 

SPACE AND BEYOND II 

THE 2ND VOLUME OF THE ULTIMATE SCIENCE FICTION 
MOVIE THEMES COLLECTION. 

§37 GREAT TRACKS featuring SYMPHONIC SUITES & 
1 THEMES FROM 26 CLASSIC SCI/FI FILMS. 


CD: SSD1012 






